
	

	
	
	
	
	
	
This is a confidently shot and beautifully acted story that manages to transcend quite a few of the 
coming-of-age genre’s cliches by delving into how the Millennial generation experiences sexuality, 
ostracism and growing up and how they try to relate to their parents and peers. 

THE HOLLYWOOD REPORTER 
 

Giant Little Ones distinguishes itself, finding some emotional truth in potentially familiar scenes. (…) 
There’s a rawness to the portrayals that feels appropriate to these teenage characters. The film reminds 
viewers that, for younger people, those first adolescent brushes with hormones, insecurity and attraction 
occur without the benefit of perspective. 

SCREEN DAILY 
 

Giant Little Ones is bright, vibrant and youthful. It is a classic coming-of-age teenage drama that 
manages to carve out space for a tender exploration of sexuality and identity. 

EXCLAIM 
 

Giant Little Ones is an ode to adolescence and self-acceptance that will reach a broad audience. Not 
only is it smart, it truly is a touching film that captures the various ups and downs of life and its many 
relationships. 

THE REAL ROUNDUP 
	
The film remains vibrant, inviting and empathetic to issues often-discussed but seldom in such a 
freeing manner. 

PAJIBA 
 

Finally, a film about teenage sexuality and its inherent fluidity that has something authentic and 
intelligent to say. (…) There are some great performances, especially Josh Wiggins as Frankie. 
Writer/director Keith Behrman deserves plaudits for crafting a tale teeming with insight and poignancy 
that has something to say. 

THE TORONTO STAR 
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Maria Bello and Kyle MacLachlan star as the parents of the 
conflicted teen protagonist, played by Josh Wiggins, in 
Canadian director Keith Behrman's sophomore feature. 
	
A Canadian teenager’s life is turned radically upside down after an unanticipated sexual encounter 
in Giant Little Ones, the second feature from director Keith Behrman (Flower & Garnet). Going 
from being a popular guy to a much-gossiped-about outcast is almost the least of the protagonist’s 
problems, as 17-year-old Franky has to figure out things about himself as well as his relationships 
with his best friend since childhood and his father, who recently left the family to go live with a 
man. This is a confidently shot and beautifully acted story that manages to transcend quite a few 
— if clearly not all — of the coming-of-age genre’s cliches by delving into how the Millennial 
generation experiences sexuality, ostracism and growing up and how they try to relate to their 
parents and peers. A streaming platform would be the most logical way to reach the film’s target 
audience, while slightly older viewers could be intrigued by the presence of Maria Bello and Kyle 
MacLachlan as the lead’s parents. 

Franky Winter (Josh Wiggings), with a dark comb over, is best buddies with the lighter-haired 
Ballas Kohl (Darren Mann). Both are members of the school swim team and have high-school 
sweethearts, though unlike Ballas and Jess (Kiandra Madeira), Franky hasn’t yet had sex with 
Priscilla (Hailey Kittle). She wouldn’t mind moving things forward and tries to get Franky to 
commit to her sleeping over after his 17th birthday bash, for which Franky’s mom, Carly (Bello), 
has promised she’ll leave the house until 1 a.m. 

Unlike your typical high-school movie, the party portrayed here seems like a crazy amount of fun 
but the youngsters make sure that everything’s spick and span, to use a decidedly unhip expression, 
by the time mom’s back. Behrman, who also wrote the screenplay, shows how cool Franky’s mother 
really is by having her make a comment about how much pizza they must have had when she sees 
all the trash bags outside and she's heard the clinking of empty bottles in one of them. Because the 
story unspools in the present, it’s impossible to tell whether Carly’s always been very laid-back or 
whether she’s making an extra effort because Franky seems to still be struggling with the fact that 
his father, Ray (MacLachlan), left the family home to go live with a male partner. 

Indeed, while Carly seems to be coping alright — it’s unclear exactly how much time has passed 
— Franky ignores Ray’s requests to see him, despite his mother’s urge to talk to his dad. Because 
there is a major difference between being mad because your father broke up your family by moving 
out and being mad because your father went to live with a man, a little more nuance here would 
have helped to better understand what the starting point is for the very much unplanned journey 
Franky is about to go on. 

The early going is the perfect showcase of Behrman’s intuitive sense of cinema in which images do 
a lot of the talking. A shot in which Franky’s hand twiddles with an earbud while Priscilla excitedly 



looks at a dog video on her phone is much more telling than him actually stating that she doesn’t 
really have anything to say. The camerawork from DP Guy Godfree (Maudie) is sensual throughout, 
with gliding widescreen shots following Franky on his bike around his suburban neighborhood as 
he cycles to Ballas’ house to pick him up for school, while slow-motion scenes anticipate the impact 
of candy-colored slurpees hurled at adversaries in late-night parking lots. Michael Brook’s score 
and the songs on the soundtrack complement the images by imparting a propulsive, contemporary 
vibe.  
 
About 20 minutes in, Ballas flees Franky’s bedroom after some fumbling under the covers and 
nothing is ever the same again. Almost immediately, rumors start spreading about Franky’s 
sexuality, perhaps compounded by the fact his own dad came out as gay. On the swim team, some 
bullies descend on a lean kid (Carson MacCormac, of the upcoming Shazam!) and everyone needs 
to choose sides. Not much later, Franky himself is severely beaten up and bikes are vandalized or 
go missing, suggesting just how violently an innocent act of love can make things spin out of 
control. 
	
(Spoilers in the following two paragraphs.) In a more traditional narrative, Franky would need to 
accept that he’s perhaps not as straight as he thinks he is. But Giant Little Ones puts a more 
contemporary spin on the story. It quickly emerges that it was Ballas who initiated things before 
freaking out, which suggests that the subsequent rumor mill was probably set in motion by his 
girlfriend and himself to prove how straight he really is by casting suspicion on the other party. 
Understandably, this causes confusion and pain for Franky far beyond the fact that his first sexual 
experience — or, well, the start of one — involved his childhood buddy. All those years of close 
friendship suddenly seem to have been erased and on top of that, he can’t talk about what he’s going 
through with his best friend. 
 
In perhaps a surprising but certainly welcome development, Franky’s newfound outcast status 
makes him rekindle his childhood friendship with Ballas’ sister, the equally marginalized Natasha 
(Taylor Hickson). It’s refreshing to see how Franky tries to lean into a peer to resolve his issues, 
and one of their conversations about waiting for sex is a beautifully written dialogue that touches 
on issues of consent, desire and the difference between sex and love without ever sounding preachy. 
And while working through issues such as attraction and relationships, Franky finds a means to 
connect again with his old man, who doesn’t quite give a loving-father speech on the level of the 
already-iconic, paternal panegyric in Call Me by Your Name but whose kind words, pronounced in 
a walk-in closet of all places — gentle irony alert! — help Franky focus on what’s important.  
 
Though strong overall, Giant Little Ones has some rhythm and tone issues in its second half. 
Franky’s conversations with a female friend (Niamh Wilson) who might be transgender, for 
example, are at once awkwardly hilarious and frequently too on-the-nose and improbable (how 
many suburban kids will encounter such a large spectrum of queer possibilities within the space of 
a few weeks?). And there are a few moments in the home of the Kohls that feel incongruous and 
unnecessary, given that this is clearly Franky’s story to tell. But these are minor issues. 

MacLachlan and Bello — the latter also one of the executive producers — are both warm, 
understanding parents that try to help their offspring in any way they can yet seem to understand 
that part of being a parent also means giving your children space and even letting them go. Mann, 
with his intense blue eyes, is believable as a friend turned sudden foe because his character is not 
mature enough to face his own issues. But the film belongs to Wiggins, who brings an openness 
and sincerity to Franky's struggles that help suggest to what extent his character's specific story has 
elements that everybody will be able to relate to. 

https://www.hollywoodreporter.com/review/giant-little-review-1142268 



	
	

Giant Little Ones 
TIFF 2018 Review 
 

Director: Keith Behrman 

 

Written by Jared Mobarak on September 12, 2018 

Writer/director Keith Behrman knows exactly what he’s doing when introducing a variety of people 

along the sexuality spectrum in his latest film Giant Little Ones. He’s intentionally flooding his 

canvas so that we have no choice but to accept them all rather than turn our focus onto just one. 

There’s no room for token characters anymore, the real-life disparity between heterosexuals and 

homosexuals closing as each year passes. So Behrman looks to represent that change on the big 

screen by giving his lead (Josh Wiggins’ Franky Winter) a trans friend (Niamh Wilson’s Mouse), a 

gay father (Kyle MacLachlan’s Ray), and a gay teammate on the swim team (Carson MacCormac’s 

Michael). He surrounds Franky with non-cisgender characters to love, resent, and accept each for 

different reasons that transcend compassion. 

All the while he clouds this boy’s own sexuality with a girlfriend (Hailey Kittle) who wonders why 

they haven’t had sex. In doing so Behrman activates our assumptions, making us anticipate what 

will happen next before flipping the script and expanding it well beyond the clichéd, one-note drama 

we thought was coming. While something does occur between Franky and best friend Ballas 

(Darren Mann) to drive a wedge into their once unbreakable brotherhood, the fallout is refreshingly 

unexpected. Behrman’s goal isn’t therefore to follow this boy as he accepts his identity, but instead 

seek to show how public perception is influenced by lies. It’s about seeing the damage homophobia 

and toxic masculinity inflicts on the innocent and how it can rewrite a person’s script without their 

permission. 

	



	

 

 

 

 

 

Again, however, the rumor swirling around Franky isn’t the only example considering the group of 

periphery characters sprawls out further to include Ballas’ sister Natasha (Taylor Hickson). She’s 

dealing with a similar case of slander as the word “slut” is found written on her locker door—the 

context of which arrives later alongside a healthy dose of catharsis on behalf of her and Franky. 

This world is rich and expansive, its myriad issues straddling the line between joke and abuse 

throughout. What would have been fine twenty years ago is met with necessary pushback now. 

When a medalist in Connor (Evan Marsh) takes his adrenaline high and focuses it upon his gay 

teammate, the locker room doesn’t laugh with him. Intolerance will not be sanctioned here. 

Just because kids like Michael and Mouse don’t have to worry too much about homophobic slurs, 

though, doesn’t mean it’s safe to be their individualistic selves. Homophobia is still on display, yet 

it joins with self-hate in order to be targeted inwards rather than out. This is why Franky hasn’t 

visited his father’s new home. It’s why Ballas refuses to accept his role in what happened. There’s 

this sense that sexuality has no bounds as long as those boundless acts remain in someone else’s 

home. So Ballas can stand up to Connor to defend Michael while simultaneously riding shotgun 

with him to abuse Franky. The difference is that it’s his decision to play the hero with the former, 

but his co-starring role in the latter’s “scandal” takes away that control. 

	
	
	
	

 

 

 

 



This notion of agency is what hurts most when taken away. We begin to infer things about 

characters ourselves, more or less taking their identities away from strangers we’ve yet to truly 

know. A series of schemes for vengeance starts as physical and psychological beatings are paired 

with a rejection of now clouded histories to ensure the present remains crystal clear. The 

relationships that get shattered here stem from insecurity rather than entitlement. One boy is willing 

to take the heat while the other does everything in his power to stay removed from it—including the 

destruction of the one friendship he held most dear. This is what happens when the concept of 

platonic and romantic love are kept far apart. Fear becomes our worst enemy. 

It’s what prevents Ballas from confronting what occurred. It’s what stops Franky from having a 

relationship with his father because doing so would mean “letting him” leave his mom (Maria Bello’s 

Carly) for a man. They fear labels that will be placed upon them before they’re ready to accept 

whether or not those labels truly fit their own identity. Just look at Ray as an example for waiting. 

He didn’t know he was attracted to men until reaching middle age with two kids and a wife he loved 

completely. You’re allowed to be curious without constructing a box around yourself that declares 

your sexuality as a binary imperative. You can acknowledge your love for someone and agree it 

may color judgment at times without closing any other doors. 

	

Behrman’s Giant Little Ones is great because of this fact. He doesn’t purposefully make Franky 

gay so Ballas can be the toxic male rejecting it, nor does he make Ballas gay so Franky can be his 

victim. Both are rendered with a confusing headspace that chooses to leave their sexuality open-

ended. Characters like Mouse and Michael embrace their deliberate labels so these two boys at 

the film’s center don’t have to fill that role and thus ruin the complex uncertainty that proves an 

infinitely more intriguing experience. Behrman also deals with emotional scarring in an impressively 

sensitive way whether Natasha facing the disparity between what her body is willing to do opposite 



expectations of what it should or Carly carefully traversing the minefield Ray’s coming out left 

behind. 

And the whole is filled with mirrored comparisons forcing us to look at how we treat each 

combination of sexuality and gender differently. The best example is a scene with Franky and 

Mouse that involves the exact same moving parts as the central incident between Franky and 

Ballas. One was non-sexual (possibly the best non-sexual scene revolving around a penis I’ve 

seen) while the other was sexual. One was boy and girl while the other was boy and boy. One was 

straight and gay while the other was straight and straight (or gay and gay or any iteration the two 

care to accept). One is ignited for purely scientific reasons and proves awkward in the moment 

while the other possesses romantic intent before revealing its awkwardness directly afterwards. 

Franky is thus instantly transported to an alternate reality. It takes one incident—one lie— to change 

everything with no clear way back. Wiggins is phenomenal, his character rejecting the notion he’s 

gay despite so many people telling him it’s okay. It’s not okay, though. Not when he doesn’t believe 

he is. This thing between he and Ballas is only pigeonholed as gay because that’s what society 

named it. And maybe it is. That’s not our decision to make. So often we throw nuance out the 

window for increased drama when nuance conjures the best. Let everyone pretend they know what 

happened and watch them feverishly stumble over themselves to embrace and/or reject it. By 

intentionally withholding any concrete answers, Behrman lends their adolescence an authenticity 

rarely seen. 

Giant Little Ones premiered at the Toronto International Film Festival. 

 

 

	
	
	
	
	
https://thefilmstage.com/reviews/tiff-review-giant-little-ones-explores-the-damage-of-homophobia-and-toxic-
masculinity/	
	



A teenage boy struggles with his attraction to his male best friend 

 

 
	
	
 

 

 

 

 

Dir/scr: Keith Behrman. Canada. 2018. 92mins 

Acceptance of oneself and others is at the core of Giant Little Ones, an undemanding but 
sweetly touching coming-of-age story. Writer-director Keith Behrman chronicles the anxieties 
of a sensitive young man who suddenly finds himself questioning his sexuality — as well as 
other preconceived notions about his world. Josh Wiggins makes for a very likable rooting 
interest, and the cast as a whole sells this drama’s simple big-heartedness. 

Though hardly radical, Giant Little Ones’ advocacy for empathy is warmly 
argued 

Premiering in Toronto, Giant Little Ones has some marquee value thanks to Maria Bello and 
Kyle MacLachlan in supporting roles. But this gentle film will probably play best with younger 
audiences, particularly those who may be going through some of the same personal crises that 
visit these characters. 



High school student Franky (Wiggins) is a popular swimmer whose best friend is his teammate 
Ballas (Darren Mann). Both of them have girlfriends, but after a night of drinking with Ballas 
leads to a murky, off-screen romantic encounter — and Ballas then tells their friends that Franky 
came on to him — Franky discovers that his classmates view him differently, although he insists 
he’s not gay. 

Directing his first feature since his 2002 debut Flower & Garnet, Behrman delivers his tale 
with utter straightforwardness, clearly wanting to emphasize the sincerity of his message. While 
that earnestness is no doubt genuine, it can rob Giant Little Ones of electricity, which is 
especially troublesome since Behrman’s coming-of-age narrative isn’t especially fresh. 

Still, Wiggins is particularly good as a bright teenager who’s reeling after this unspecified 
encounter with his long-time friend — suddenly, the foundations of his life no longer seem 
solid. But Franky’s soul-searching also forces him to confront a personal failing, which is that 
he’s never forgiven his father Ray (MacLachlan) for leaving his mother Carly (Bello) to be with 
another man. Wiggins’ performance is nuanced enough to suggest that Franky’s fear of being 
gay is, in part, a judgmental, homophobic holdover from his anger at his dad’s betrayal. 

It’s through such specificities that Giant Little Ones distinguishes itself, finding some emotional 
truth in potentially familiar scenes. Even when characters behave predictably — including 
Ballas, who abruptly rejects his old friend, too frightened to even acknowledge the romantic 
feelings that got stirred during their encounter — there’s a rawness to the portrayals that feels 
appropriate to these teenage characters. The film reminds viewers that, for younger people, 
those first adolescent brushes with hormones, insecurity and attraction occur without the benefit 
of perspective. One wishes Behrman was a bit more sophisticated in his execution, but it could 
be argued that the story’s plain-spokenness might be most beneficial to its target audience.  

A reserved MacLachlan has an especially moving speech near the film’s finale that doubles 
as Giant Little Ones’ thesis about learning to embrace life’s messy unpredictability — not to 
mention learning to love oneself. The younger ensemble players are a bit wobbly, but Taylor 
Hickson excels as Ballas’ sister Natasha, who has had to face her own stigmatization because 
of a perception from her peers that she’s promiscuous. 

In the film’s second half, Natasha and Franky start spending time together — a development 
that raises interesting questions. Is their attraction a product of them both feeling like outcasts? 
Or is it a subconscious attempt on Franky’s part to work through his feelings for Ballas? The 
two actors’ rapport is so lovingly rendered that we’re willing to simply accept their characters’ 
sympathetic connection, no matter its larger implications. Though hardly radical, Giant Little 
Ones’ advocacy for empathy is warmly argued — perhaps encouraging you, in kind, to forgive 
this slight film’s shortcomings. 

	
	
https://www.screendaily.com/reviews/giant-little-ones-toronto-review/5132538.article	
	



By PETER HOWELL Movie Critic 
BRUCE DEMARA Entertainment Reporter 
LINDA BARNARD Special to the Star	
Thu., Aug. 30, 2018 
	
The	Star’s	team	of	writers	are	here	to	help	you	narrow	down	the	hundreds	of	movies	that	
will	screen	at	this	year's	Toronto	International	Film	Festival	from	Sept.	6	to	16.	Use	our	
interactive	 menus	 to	 sift	 through	 their	 recommendations.	 New	 reviews	 are	 added	
throughout	the	festival	so	visit	this	page	often,	then	check	tiff.net	for	screening	times. 
	
 
 
 
 
 
 
 
 
 
 

SPECIAL PRESENTATIONS/TIFF NEXT WAVE 

Giant Little Ones 
Finally	a	film	about	teenage	sexuality	and	its	inherent	fluidity	that	has	something	authentic	
and	intelligent	to	say.	After	best	friends	Franky	and	Ballas	have	a	drunken	late-night	sexual	
encounter,	Ballas	turns	on	him,	leaving	Franky	to	deal	with	the	consequences.	But	things	are	
not	always	what	they	seem.	There	are	some	great	performances,	especially	Josh	Wiggins	as	



Frankie.	Writer/director	Keith	Behrman	deserves	plaudits	 for	crafting	a	 tale	 teeming	with	
insight	and	poignancy	that	has	something	to	say. 
	
	
https://www.thestar.com/entertainment/tiff/2018/08/30/what-to-see-at-tiff-2018.html	
	



	

TIFF Review: 'Giant Little Ones' 
Packs Huge Issues Into a Little Story 
Directed by Keith Behrman	
Starring Maria Bello, Josh Wiggins, Taylor Hickson, Kyle MacLachlan 
 
	
	
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
By Sarah Melton 
Published Sep 09, 2018 
 
When Franky (Josh Wiggins) hooks up with his best friend at his 17th birthday party, new pressures 
are introduced into his life. Beyond changing friendships and relationships, he navigates the fear 
and confusion of a first sexual encounter, and external pressure to label himself or announce an 
identity. 
 
Instead of the usual "coming out," narrative, writer and director Keith Behram creates space for a 
handful of his characters to engage with the more intimate, personal work of figuring out what feels 
"right," and how to communicate that. 
 
Despite dark, sometimes violent moments, Giant Little Ones is bright, vibrant and youthful. It is a 
classic coming-of-age teenage drama that manages to carve out space for a tender exploration of 
sexuality and identity. 
 
 
http://exclaim.ca/film/article/tiff_review_giant_little_ones_packs_huge_issues_into_a_little_story-
directed_by_keith_behrman 
 
 



	
	
	

 
 
 

TIFF Review: ‘Giant Little Ones’ 
                  SEPTEMBER 9, 2018   BRITANY MURPHY  
	
 
 
 
 
 
 
 
 
 
 
 
 
Having to figure out and even defend your sexuality is a struggle that many teens live 
through daily. Couple that with the other hardships of being a teenager and an intimate 
encounter with your best friend, and it would only serve to make things harder. 
 
Franky (Josh Wiggins) and his best friend, Ballas (Darren Mann), are both star athletes on the 
swim team and two of the more popular teens at their high school. With girls seemingly 
wrapped around their fingers and Ballas having recently lost his virginity with his girlfriend, 
Jess (Kiana Madeira), it is now Franky's turn. The night of his 17th birthday party seems like it 
will be the perfect time for him and Priscilla (Hailey Kittle) to take the next step in their 
relationship, but when Franky and Priscilla's plans suddenly change, an intimate encounter 
between the two friends leaves the pair, their girlfriends and their families at a crossroads. 
 
Directed by Keith Behrman, Giant Little Ones is an ode to adolescence and self-acceptance 
that will reach a broad audience. Not only is it smart, it truly is a touching film that captures the 
various ups and downs of life and its many relationships. 
	
http://www.thereelroundup.com/2018/09/giant-little-ones-tiff-review.html	
	



 
TIFF: ‘Giant Little Ones’ Starring Kyle MacLachlan Is a 
Sweet Small Story that Packs in a Web of Complex Topics 
By Kayleigh Donaldson  | September 10, 2018   
 
	
	
	

 

 

 

 

Every film festival has its fair share of sweet little indie movies about troubled 
adolescences and suburban angst, not to mention stories of bright young teens 
discovering their sexuality. It’s as much a staple of the season as underfed and 
overworked critics fighting for the last mini muffin in the press room. The downside of 
this is that it can be tough for something to stand out when it’s one of a plethora of 
such stories. Truthfully, I probably wouldn’t have checked out Giant Little Ones, the 
second film by Canadian director Keith Behrman, if certain circumstances had not led 
me into an early morning screening. Then again, that’s half the fun of the festival — 
discovering those gems you otherwise would have overlooked. 

Giant Little Ones follows Franky (Josh Wiggins, looking so very like Lucas Hedges’s 
baby brother), a 17-year-old boy living what he would assume to be a pretty normal 
life. He’s on the swim team at school, he’s close to his mother (Maria Bello) but is frosty 
with his father (Kyle MacLachlan) since he moved out, and he always has his best friend 
Ballas (Darren Mann) by his side. At a birthday party, something happens between 
Franky and Ballas, and soon the pressure of discovering one’s identity and dealing 
with a splintering friendship become public knowledge. 

Behrman offers a less neatly packaged take on the coming-out narrative, as nobody 
ever technically comes out in this film. Franky has a sexual encounter with Ballas that 



the latter is quickly repulsed by and soon the gay rumours are flying, but this is less a 
story about accepting one’s identity as publicly dictated than realizing it’s OK to take 
your own path in discovering who you are. Bello’s character at one point asks with 
bemusement if queerness isn’t supposed to be the in thing with teens nowadays, but 
even the hive mind of high school in 2018 cannot help but want things to be neatly 
boxed up. Franky is immediately labeled as gay while Ballas isn’t: One is predator and 
one is prey, although this dog-whistle is never directly said. It doesn’t have to be. 

Such moments in the film can feel a little too didactically delivered. MacLachlan’s 
character, Franky’s father, is a gay man who came out later in life, which causes 
immense confusion for his ex-wife, but he’s also forever on hand to remind audiences 
that yes, sexuality is a spectrum and there’s no real way to be who you are. It’s much 
appreciated — frankly, I think we could use more of that in pop culture these days — 
but in a film so subtly composed and frequently raw in its emotions, these scenes are 
almost like a pat on the back. Fortunately, MacLachlan is basically the perfect helpful 
gay dad on film. 

Giant Little Ones has a sharpness about it that seems at odds with how tender much of 
its storytelling is. It captures that unique dichotomy of adolescence where everything 
is simultaneously the best and worst it will ever be. Hormones are high but feelings are 
repressed. Franky takes long freeing bike rides and finds peace in the swimming pool 
but soon the smothering pressures and whispers of high school life start again. And 
high school is brutal, as Behrman is quick to remind those of us who have forgotten 
that teenagers are always a few steps away from being pure evil. The violence is 
frequent and it is not timid, and the hesitation from the adults to step in and remedy 
the situation speaks volumes. 

The film is grounded by a strong performance by Josh Wiggins, and the Lucas Hedges 
comparison does not feel inaccurate. He carries that similar weight on his shoulders, 
the furrowed brow and emotional conflict that make him so charming even when he’s 
being petulant. He’s a teenager playing an actual teenager and you’d be surprised by 
how much of a difference that makes with such a story. This kid could go far. 

The first act is so focused and emotionally sturdy that the second half can’t help but 
feel muddied when it tries for big laughs (with a literal dick-measuring contest) and a 
neater after-school special take on the tangled themes. By the end, the film knows 
itself better and gets back on track, helped by a moment of quiet scene stealing from 
MacLachlan. 



It’s always nice to discover surprises, and Giant Little Ones has immense appeal for 
audiences beyond its core demographic. While it doesn’t maintain that evocative 
longing and turmoil for the entire running time, the film remains vibrant, inviting and 
empathetic to issues oft-discussed but seldom in such a freeing manner. Besides, 
couldn’t we all use adorable gay dad Kyle MacLachlan in our lives? 
	
http://www.pajiba.com/film_reviews/review-giant-little-ones-starring-kyle-maclachlan-is-a-
sweet-small-story.php	
	



‘Giant Little Ones’ Director & Stars On 
The “Fluidity Of Love” – 
Toronto Studio 

 by Matt Grobar 
 September 9, 2018 12:39pm 
 
Bringing his first feature to the Toronto Film Festival in 2002, Keith Behrman is back 
this year with Giant Little Ones, a film inspired by tragic events in recent Canadian 
history. 
 
“About five years ago in Canada, kind of in a month, there were about three or four kids 
who committed suicide because they were being harassed at school for being gay, or 
being perceived as gay,” Behrman recalled, sitting down today at Deadline’s Toronto 
Studio. “I was talking to a friend of mine about that and we were both just really 
concerned about it, and he suggested we make a film about it.” 
 
Behrman’s approach to this film wasn’t a direct one—he didn’t want to take on a film 
specifically about a person who takes his own life. Emerging from a dream the director 
had involving “this boy talking to his mother in the kitchen,” Giant Little Ones centers 
on two teen boys, coming of age as best friends, whose lives are upended after an 
unexpected sexual encounter on the night of a 17th birthday party. 
	
Appearing with their director to discuss the film today were stars Josh Wiggins, Darren 
Mann, Taylor Hickson, Kyle MacLachlan and Maria Bello. Wiggins, who plays 
Franky—one of the aforementioned boys—found Behrman’s script entirely relatable. 
“Its about navigating high school and navigating growing up, and having people say 
things about you and hearing all the things that can get spread around,” the actor said. 
“Something that everybody can relate to.” 

Throwing a further wrench into Franky’s confusing adolescent experience is the 
coming-out of his father (played by MacLachlan), which threatens to break the boy’s 
family apart. “This is a film about truth and I think he made some very, very difficult 
decisions. It wasn’t a difficult decision for what he was going through. But certainly for 
the people that [were] going to be affected by that decision,” MacLachlan reflected, 
with relation to father Ray Winter, touching on his own experience as a dad. “I found 
[that] he’s got his own moral code, and he’s got a quiet strength to him, and he, I think, 
presents himself to his family in a way that’s about trust and about following your 
heart.” 

For Bello, portraying Franky’s mother, the film’s interweaving plot lines spoke to 
“the fluidity of love and friendship and relationships and sexuality.” 

“That is very, very current and a worthwhile subject to be dealing with, but [the film] 
does it in such a way that is fresh and fun,” she explained. “It’s not like it’s an issue 



movie; it’s a movie about family and friendship and being authentic to who you are, 
and not abiding to someone else’s labels.” 

Added Mann, “Love is love.” 

In retrospect, Hickson is able to see that the film impacted her own life in a very 
welcome way. “I got to revisit and address some things in my past that I didn’t 
understand were damaging, that I was carrying with me,” the actress revealed. “Me and 
Keith had a lot of in-depth talks about that and it gave me some insight.” 
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Kyle MacLachlan on Playing a Gay Man in 
‘Giant Little Ones,’ His Emmy Snub, and the 
Future of ‘Twin Peaks’ — TIFF 
Michael Nordine 
Sep 10, 2018 6:41 pm  

  
You may be disappointed, even angry, that Kyle MacLachlan didn’t receive an 
Emmy nomination for his masterful work on “Twin Peaks: The Return,” but the actor 
himself is handling the snub with all the grace you’d expect of one Special Agent 
Dale Cooper. 
 
“It’d be disingenuous to say I wasn’t disappointed, but the best thing about it is that 
the role and the work is out there for people to see,” MacLachlan told IndieWire from 
TIFF, where his new film “Giant Little Ones” just had its world premiere in the 
Special Presentations section. “I’m proud of it, so that’s what’s most important, I 
guess. And there were a lot of nominations for the show in other categories.” 
 
“Giant Little Ones” was MacLachlan’s first project following the completion of 
“Twin Peaks,” but what he looks for in a role hasn’t changed even after leading the 
latest iteration of David Lynch’s one-of-a-kind series. “I try to find something I can 
add something to, contribute to, something that makes sense to me,” he said. “In most 
cases you either respond to something or you don’t, and then I take a look at the 



periphery, of course — all the other elements, people involved, the director, 
etcetera.” 
 
MacLachlan plays a married father whose family is irrevocably altered after he 
leaves his wife (Maria Bello) for another man in Keith Behrman’s film, which 
presented both a challenge and an opportunity for the actor. 

“I read it, and I liked the script very much — it was a significant departure from what 
I’d done on ‘Twin Peaks.’ He’s a father, he’s a caring father with integrity and 
strength and purpose, and I liked the message of the film. It made sense, and it was 
shot not too far from New York, so it was a nice back-and-forth.” 

Watch an exclusive clip from “Giant Little Ones” below but, before you do, know 
that we asked MacLachlan whether there have been any rumblings about continuing 
“Twin Peaks” — even if we didn’t love his answer. “No, I haven’t heard anything,” 
he told us. “I haven’t spoken to David about it, I don’t know what he’s thinking. As 
of now, I’ve not heard anything about going forward.” Sounds like someone’s still 
stuck in the Black Lodge. 
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