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SYNOPSIS
I’m Not There is an unconventional journey into the life and times of Bob 
Dylan. Six actors portray Dylan as a series of shifting personae—from the 
public to the private to the fantastical—weaving together a rich and colorful 
portrait of this ever-elusive American icon.

Poet, prophet, outlaw, fake, star of electricity, rock and roll martyr, born-
again Christian—seven identities braided together, seven organs pumping 
through one life story, as dense and vibrant as the era it inspired.  

ARTHUR 

ARTHUR (Ben Wishaw), a renegade symbolist poet, serves as the film’s de facto 
narrator, while being interrogated by a nameless commission as to the motivations, 
subversive undercurrents, and political misreading of his work. Arthur represents 
Dylan under the influence of Arthur Rimbaud as symbolist poet and artistic rebel. 
Here, Arthur responds in quotes from Dylan’s famous 1965 interviews and his witty, 
ironic responses provide counterpoint to the chapters in a life that begin to unfurl. 

WOODY 

First up, as an embodiment of Dylan’s youthful aspirations, we meet WOODY 
(Marcus Carl Franklin), a precocious train-hopper who, despite being 11-years-
old and black, calls himself Woody Guthrie. Set in 1959, Woody has adopted the 
posture and tales of the dust bowl troubadour with a calculated earnestness.  To 
the supporters he encounters on the road, Woody’s tall tales of circus escapades 
and musical glory provide impressive evidence of his authenticity, even as his 
impersonation is revealed. 

JACK

The first character to achieve success, “singing about his own time,” is JACK 
(Christian Bale), who spearheads the protest-music scene of early sixties Greenwich 
Village with his original compositions, strident performances and high-profile LPs. 
Jack represents Dylan of the early sixties folk revival as embodied in landmark 
recordings such as The Freewheelin’ Bob Dylan and The Times They Are A-Changin’. 
As the devouring public divines a social and political consciousness in his lyrics, Jack 
severs ties with his ‘message’ in a bizarre retreat from both his lover and folk singing 
champion, Alice (Julianne Moore) and his young worshiping audience.  

ROBBIE

ROBBIE (Heath Ledger), a New York actor and motorcycle enthusiast, races to 
counter-culture fame with his performance in a 1965 film biography of the now-
vanished Jack.  Robbie’s troubled ten-year relationship with Claire (Charlotte 
Gainsbourg) is chronicled from their initial meeting in Greenwich Village through to 
their eventual separation against the background turmoil of the Vietnam War. Here, 
Dylan’s romantic life is chronicled, drawing from his early love songs to Suze Rotolo 
(from The Freewheelin’ Bob Dylan and Another Side of Bob Dylan) and his songs of 
marriage and break-up with Sarah Loundes (from Blonde on Blonde, Planet Waves 
and Blood On The Tracks).

JUDE 

While Robbie struggles to balance private life with encroaching fame, JUDE 
(Cate Blanchett) surrenders body and soul to a full-throttle assault on his folk 
music following. Closely following Dylan’s mid-sixties adventures and folk-rock 
classics, Highway 61 Revisited and Blonde on Blonde, Jude shocks his audience 
by embracing amplified rock and an increasingly nihilistic, amphetamine-fuelled 
persona.  His new sound attracts artistic kudos from Allen Ginsberg (David Cross), 
underground ingénue Coco Rivington (Michelle Williams) and international fame, but 
infuriates the protest-music old guard, not to mention journalists like Mr. Jones (Bruce 
Greenwood).  Evading emotional attachments and basic self-preservation, Jude’s 
dangerous game propels him into existential breakdown.  

PASTOR JOHN

Jude’s resurrection comes in the nick of time: PASTOR JOHN (Christian Bale) is Jack
twenty years later, a born-again Christian preacher who has jettisoned his folk music 
legacy for the gospel. Pastor John represents Dylan’s own conversion to Christianity 
in the late 70’s, and the gospel recordings that he produced and performed from 
1979 -1981 (Slow Train Coming, Saved  and Shot of Love.)

BILLY

Finally, the last and oldest of our characters is discovered in full retreat from the 
world.  BILLY (Richard Gere) imagines Dylan as the fabled outlaw Billy the Kid, after 
surviving his famous showdown and finding refuge in the metaphoric town of Riddle. 
But when word of the town’s impending demise forces a confrontation with his old 
nemesis Pat Garrett (a reincarnated Bruce Greenwood), Billy is forced to abandon 
sanctuary and continue moving on. Here, the story makes reference to Dylan’s many 
exiles from public life throughout his career, including his first retreat to Woodstock 
1967 where he recorded The Basement Tapes and John Wesley Harding. The 
Western genre reflects his continued interest in country music and western themes 
(from Nashville Skyline and Pat Garrett & Billy The Kid to his Rolling Thunder Revue in 
1976), as well as to his lifelong interest in the roots of traditional American music and 
its folklore. 
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Interview with Todd Haynes
What does Dylan mean to you? Do you feel the film will open up new 
interest in Dylan and his works for a younger audience?

Dylan’s artistic achievements don’t really require any endorsement from me. There 
are those who think he’s the greatest songwriter of all time and those who don’t care 
for him at all. But as a leading influence in popular music and post-war culture Dylan 
is inescapable, whether you like him or not. He along with the Beatles pretty much 
conducted the 1960’s, at least for its massive generation of young people. So for 
young people today, who may associate him more with their parent’s generation, I do 
hope I’m Not There offers a fresh jolt into that time, and an exciting new take on his 
music.

How did you begin preparations for the film, its obvious that you’ve
often watched Don’t Look Back, the Newport film, live clips and read his 
autobiography - Chronicles. Did you speak to any of Dylan’s close friends 
from previous eras like Joan Baez & Suze Rotolo?

In preparing I’m Not There I spent as much time studying Dylan’s creative history as 
his literal one, and by creative history I mean his songs, his writing, his interviews, 
his films, as well as the music, writing, films and history that inspired him. This was 
never going to be a straight biopic, so I chose instead to focus on the places where 
his creative life and real life intersected or mirrored one another. I did read all his 
biographies—in fact most of the books published about him—but didn’t really conduct 
interviews. I suppose I felt that biographers in search of the “real Dylan” or “true 
Dylan” always failed, and that one can never really convey truth except through a 
kind of fiction. I did speak to Suze Rotolo, though, who had actually contacted me. 
She had heard I was doing a film about Dylan and was concerned that I would get 
her wrong in it, as all the biographers had done. I asked her what she meant, since I 
thought she always came off so wonderfully in the biographies. What was it they left 
out? “The fun”, she said.

What was the inspiration for casting each part of Dylan with different 
person.  How did you come to write the screenplay with Oren ? Where did 
these separate narrative strings come from?

I first discovered Dylan in high school, but sort of stopped listening for a while. Then 
in late 1999, at a certain turning point in my life, I found myself craving him again. I 
think I needed to return to that sense of adolescent energy—and possibility—that he 
had once nourished. I was leaving New York where I had lived for fifteen years, just to 
get away and write a script in Portland, Oregon, where my sister lived. What I didn’t 
know at the time was that I would never return. Something was happening and I 
didn’t know what it was. I just kept getting deeper and deeper into Dylan, discovering 
all the unreleased material and reading anything I could get my hands on. And the 
more I read the more I discovered how change—radical personal, artistic change 
had defined his life. And the only way to convey that fact would be to dramatize it, 

to literally distill his life and work into a series of separate selves and stories. The six 
characters that ultimately emerged seemed to encompass the dominant themes and 
instincts that informed his life and canon of work, though most had their roots in the 
sixties. 

So while writing the script for my last film, Far From Heaven, the basic concept and 
earliest drafts of I’m Not There were also taking shape. And by the end of that first 
year in Portland, we’d secured the rights from Dylan to proceed. But the serious 
research and writing of the script didn’t really begin until 2002, when Far From 
Heaven was over. It was a massive endeavor, producing massive early drafts of a 
script. And that’s where Oren came in. A great writer and someone I really trusted, 
Oren flew to Portland and together we started whipping it down to a conceivable 
size and shape. It was a tough process but much more fun than doing it alone. And 
together we had a finished draft by the end of 2004. 

Dylan’s life is already very well documented, with I’M NOT THERE what do 
you hope you can add to the understanding of this artist? How do you hope 
his fans will perceive this radical reworking?

Basically I hope to explode any preconceived notion about Dylan into a thousand 
shimmering pieces—to see him both from the inside out and from the outside in, as 
both a creative person at a specific time and place and a true embodiment of the 
American multitude: its conflicts, rebellions and traditions. 
Hardcore Dylan fans are a serious bunch. I suspect the film will send them into a 
state of frenzied debate, evoking both euphoria and outrage.

In light of your previous works on the subject of music i.e. SUPERSTAR & 
VELVET GOLDMINE and your work with Sonic Youth why choose Dylan?

I would be compelled to make a film about Dylan even if I didn’t like his music. He’s 
just too important and fascinating a figure to post-war culture to not eventually take 
on as a dramatic subject. 

How did you choose the songs from Dylan’s vast back catalogue?

The songs in the film are not necessarily my favorite or even the “best” Dylan songs. 
First and foremost they had to serve the narrative and dramatic demands of the film. 
But I felt it was important to combine great Dylan “masterworks” (like All Along The 
Watchtower or Visions of Johanna) with lesser known, even obscure compositions 
(like the title song, I’m Not There). I also knew I wanted a mixture of actual Dylan 
recordings alongside new versions performed by contemporary artists. This gave us 
the opportunity to continue to broaden and invigorate his enormous body of work, 
bringing new life to songs like Going To Acapulco and Pressing On. 

Why are you making this film today?

The many reasons for doing this film today were not immediately apparent when the 
idea first came to me. But the years I spent developing, researching and writing I’m 
Not There were of course the crowning years of the Bush administration and the war 
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in Iraq. At times I felt very close to the character of Claire (Charlotte Gainsbourg) 
who finds herself caught impotently watching the Vietnam war unfold on television. 
I think much of my own rage and disbelief was channeled into the depiction of that 
seemingly distant universe of the 1960’s, which, while offering some parallels to a 
war of choice run amok, was more often marked by an engaged and vocal opposition, 
nowhere in sight at the height of the Bush/Cheney years. At the time I felt as if I were 
writing about a lost and buried cultural history—the antithesis of where we were at 
the time. Today, though, the catastrophes of the Bush era have pushed the country 
in a very different direction—in some people’s estimation, toward the collapse of a 
conservative era that began in the 1960’s and one far more inclined to receive a film 
like I’m Not There as a powerful reminder of what’s at stake in a free society, and 
what’s been lost along the way.

What artistic licence did you take with Dylan’s life did you censor anything?

The film was never meant to be a tell-all about Bob Dylan, check-listing his drug 
use or infidelities. That said, the film is no puff piece. His indulgences, excesses, 
his aggressions, fabrications and controversial opinions are all on display at various 
points throughout the film.  But to their extraordinary credit, Dylan’s management has 
provided nothing but encouragement for me to interpret him as I saw fit, a situation 
that hasn’t ceased to amaze me and to which the film owes its frankness and 
complexity. 

Dylan is notoriously reclusive and this is the first film he has approved of 
his life - how did you approach him with the project? What did he say? 
What was Dylan’s input in the film if any?

Throughout this entire adventure, I have never met or spoken to Dylan myself. I know 
if I had requested to do so it could have been arranged. But I never felt the need 
to speak to him directly. Jeff Rosen, on the other hand, his long-time manager, has 
been extremely close and generous to the production from the get-go. It was Jeff 
who Christine Vachon and I first approached in the summer of 2000, via Dylan’s 
oldest son, Jessie, an independent filmmaker based in LA. After making my “pitch,” 
Jeff advised me to write my concept down on a single sheet of paper—avoiding any 
references to Dylan’s “genius” or “voice of a generation” stuff. The result, a proposal 
entitled I’m Not There: Suppositions on a Film Concerning Dylan, began:

If a film were to exist in which the breadth and flux of a creative life could be 
experienced, a film that could open up as oppose to closing down what it is we think 
we know walking in, it could never be within the tidy arc of a master narrative.

Accompanied by copies of some of my films, the proposal was sent to Dylan 
for his consideration. And a few months later, no doubt aided by Jeff Rosen’s 
encouragement, we received word that Dylan said yes. (To this day, I still can’t quite 
believe it.)
 

Why did you choose the title I’M NOT THERE?

I’m Not There is the name of a famously elusive, unreleased track from Dylan’s famed 
Basement Tapes sessions, recorded with The Band in Woodstock in 1967, while 
Dylan was recuperating from his motorcycle crash. The song has been written about 
at length by writers as varied as Greil Marcus, Paul Williams and Don DeLillo, and 
is featured in the film both in its original form and in a powerful new cover by Sonic 
Youth (their first and only Dylan cover.) But to me the title evokes Rimbaud’s famous 
line (also in the film): I is another—and the theme of personal displacement that the 
film’s “multiple Dylan” strategy tries to illustrate. 

How did you choose the actors? Especially Cate Blanchett?

I couldn’t be more astounded by my actors in this film, from my extraordinary leads 
to all the local talent we cast out of Montreal. Basically I just chose the best actors I 
could find, from Cate Blanchett, Heath Ledger, Christian Bale, Richard Gere and Ben 
Wishaw,  to Marcus Carl Franklin, Charlotte Gainsbourg, Julianne Moore, Michelle 
Williams, David Cross and Bruce Greenwood. But the role of Jude was always meant 
to be played by a woman. I felt it was the only way to resurrect the true strangeness 
of Dylan’s physical being in 1966 which I felt had lost its historical shock value over 
the years. But of course it would take an actor of Cate’s supreme intelligence and 
ability to bring to the role the kind of depth and subtlety she delivers so stunningly 
onscreen.

How much freedom did you give to the actors of their interpretation of the 
roles? How did you keep what is ‘essential’ to you about Dylan with each 
separate character?

During the development and preproduction of the film I basically provided all my 
lead actors with extensive visual material of Dylan and the stylistic references I 
was drawing on for each of their stories. In addition I made collections of songs 
and interviews from Dylan’s career that inspired their roles. No one was asked to 
imitate him directly, but rather to make use of his cadences, looks and styles, as they 
pertained to their specific time in his life. The result is a range of interpretations of 
Dylan from the inside out—while hair, make-up and costume designers worked closely 
with the actors to specify the physical manifestation of their characters and the time 
and place in which they are set. 

What is your favourite Dylan song and why?

I don’t have a single favorite song. My favorite record is still Blonde on Blonde—the 
rock era’s first double album—whose baroque modernity and urbane melodrama never 
cease to astound. 
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his aggressions, fabrications and controversial opinions are all on display at various 
points throughout the film.  But to their extraordinary credit, Dylan’s management has 
provided nothing but encouragement for me to interpret him as I saw fit, a situation 
that hasn’t ceased to amaze me and to which the film owes its frankness and 
complexity. 

Dylan is notoriously reclusive and this is the first film he has approved of 
his life - how did you approach him with the project? What did he say? 
What was Dylan’s input in the film if any?

Throughout this entire adventure, I have never met or spoken to Dylan myself. I know 
if I had requested to do so it could have been arranged. But I never felt the need 
to speak to him directly. Jeff Rosen, on the other hand, his long-time manager, has 
been extremely close and generous to the production from the get-go. It was Jeff 
who Christine Vachon and I first approached in the summer of 2000, via Dylan’s 
oldest son, Jessie, an independent filmmaker based in LA. After making my “pitch,” 
Jeff advised me to write my concept down on a single sheet of paper—avoiding any 
references to Dylan’s “genius” or “voice of a generation” stuff. The result, a proposal 
entitled I’m Not There: Suppositions on a Film Concerning Dylan, began:

If a film were to exist in which the breadth and flux of a creative life could be 
experienced, a film that could open up as oppose to closing down what it is we think 
we know walking in, it could never be within the tidy arc of a master narrative.

Accompanied by copies of some of my films, the proposal was sent to Dylan 
for his consideration. And a few months later, no doubt aided by Jeff Rosen’s 
encouragement, we received word that Dylan said yes. (To this day, I still can’t quite 
believe it.)
 

Why did you choose the title I’M NOT THERE?

I’m Not There is the name of a famously elusive, unreleased track from Dylan’s famed 
Basement Tapes sessions, recorded with The Band in Woodstock in 1967, while 
Dylan was recuperating from his motorcycle crash. The song has been written about 
at length by writers as varied as Greil Marcus, Paul Williams and Don DeLillo, and 
is featured in the film both in its original form and in a powerful new cover by Sonic 
Youth (their first and only Dylan cover.) But to me the title evokes Rimbaud’s famous 
line (also in the film): I is another—and the theme of personal displacement that the 
film’s “multiple Dylan” strategy tries to illustrate. 

How did you choose the actors? Especially Cate Blanchett?

I couldn’t be more astounded by my actors in this film, from my extraordinary leads 
to all the local talent we cast out of Montreal. Basically I just chose the best actors I 
could find, from Cate Blanchett, Heath Ledger, Christian Bale, Richard Gere and Ben 
Wishaw,  to Marcus Carl Franklin, Charlotte Gainsbourg, Julianne Moore, Michelle 
Williams, David Cross and Bruce Greenwood. But the role of Jude was always meant 
to be played by a woman. I felt it was the only way to resurrect the true strangeness 
of Dylan’s physical being in 1966 which I felt had lost its historical shock value over 
the years. But of course it would take an actor of Cate’s supreme intelligence and 
ability to bring to the role the kind of depth and subtlety she delivers so stunningly 
onscreen.

How much freedom did you give to the actors of their interpretation of the 
roles? How did you keep what is ‘essential’ to you about Dylan with each 
separate character?

During the development and preproduction of the film I basically provided all my 
lead actors with extensive visual material of Dylan and the stylistic references I 
was drawing on for each of their stories. In addition I made collections of songs 
and interviews from Dylan’s career that inspired their roles. No one was asked to 
imitate him directly, but rather to make use of his cadences, looks and styles, as they 
pertained to their specific time in his life. The result is a range of interpretations of 
Dylan from the inside out—while hair, make-up and costume designers worked closely 
with the actors to specify the physical manifestation of their characters and the time 
and place in which they are set. 

What is your favourite Dylan song and why?

I don’t have a single favorite song. My favorite record is still Blonde on Blonde—the 
rock era’s first double album—whose baroque modernity and urbane melodrama never 
cease to astound. 



TODD HAYNES
Oscar-nominated writer-director Todd Haynes’ short film, Superstar: The Karen 
Carpenter Story, used Barbie dolls as actors to trace the demise from anorexia of the 
singer, and has gone on to become an underground cult classic. Haynes’ first feature, 
Poison (1991), was awarded the Grand Jury Prize at Sundance in 1991. Haynes’ 
next film was Dottie Gets Spanked, a short film which The Village Voice hailed as 
“A Pop Art vision of ‘50s suburbia.” His second feature, Safe (1994), was named 
Best Film of the Year by leading critics at The Boston Globe, Film Comment, and 
Interview Magazine, among others. The Village Voice went even further, naming it the 
best film of the 90s. Safe also marked the first of Haynes’ collaborations with widely 
celebrated actress Julianne Moore. 

Haynes’ third feature was the potent rock drama Velvet Goldmine (1997), starring 
Ewan McGregor, Jonathan Rhys-Meyers, Christian Bale and Toni Collette. The New 
York Times described Goldmine as “dazzlingly surreal,” and the Cannes Film Festival 
honored the film with an award for Best Artistic Contribution. Far From Heaven 
(2002) Haynes’ fourth feature was the single best-reviewed film of 2002.  Starring 
Julianne Moore, Dennis Quaid and Dennis Haysbert, it swept critics awards across 
the country, including the New York Film Critics circle.  Far From Heaven was 
recognized with four Academy Award nominations, including a Best Actress nod for 
Moore and a screenwriting nomination for Haynes.

FILMOGRAPHY

2007 I’m Not There 
2002 Far from Heaven 
1998 Velvet Goldmine 
1995 Safe 
1993 Dottie Gets Spanked (TV)
1991 Poison 
1987 Superstar: The Karen Carpenter Story
1985 Assassins: A Film Concerning Rimbaud 

OREN MOVERMAN (CO-SCREENWRITER)
 
Oren is a New York based screenwriter who co-wrote Ira Sachs’s upcoming feature 
Married Life, Bertha Bay-Sa Pan’s Face, and Allison McLean’s  Jesus’ Son.
 
He recently completed The Big Blow for Ridley Scott and Scott Free Productions, 
and The Man Who Fell To Earth for Warner Independent and Cherry Road Films.  
 
Oren also wrote The Messenger  with Alessandro Camon for producers Mark Gordon 
and Ben Goldhirsch,  Interrupted for director Philip Kaufman and William Burroughs’ 
Queer for actor/director Steve Buscemi.
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CHRISTIAN BALE
What attracted you to the project?
Working with Todd again.
What does Bob Dylan mean to you?
Growing up, I imagined him part of the music establishment, so I never listened.   
Making the movie has opened my ears. I was wrong. I’m catching up.
How did you prepare for this role?
I ain’t telling.
Did you have any contact with the other ‘Dylans’?
One conversation with Heath.
What is your favourite Dylan song and why?
Pressing On. I like his Christian era albums. I got to perform this one. With the ‘fro.

Born in Wales, Christian Bale grew up in England and the USA. He made his film 
debut in Steven Spielberg’s World War II epic Empire of the Sun. Bale’s work to 
date includes Henry V, The Portrait of a Lady, The Secret Agent, Metroland, Velvet 
Goldmine, All the Little Animals, American Psycho, Shaft, Captain Corelli’s Mandolin, 
Reign of Fire, Laurel Canyon, The Machinist, Batman Begins, The New World, The 
Prestige and Harsh Times.

Audiences will next see him star in Rescue Dawn for director Werner Herzog, I’m Not 
There for director Todd Haynes and 3:10 to Yuma for director James Mangold. He is 
currently filming Dark Knight for director Christopher Nolan.
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CATE BLANCHETT
What attracted you to the project?
It’s not everyday that an actress is asked to step into Bob Dylan’s elusive shoes.     
Crazy offers aside, essentially it was Todd Haynes.
What does Bob Dylan mean to you?
Clocks, water melons, the roar of the Universe.
How did you prepare for this role?
I laughed a lot.  Smoked a lot.  Listened to everything I could get my hands on.              
Strapped down my breasts and walked out into the light.
Did you have any contact with the other ‘Dylans’?
I sighted Heath hiding in the bushes and heard Marcus Carl Franklin’s amazing voice.
What is your favourite Dylan song and why?
Well now that depends... It’s Alright Ma? Don’t Think Twice?  I listened to ‘Blonde on    
Blonde’ an unhealthy amount whilst filming.  But then afterwards I discovered ‘The 
Basement’ tapes and then... ‘ModernTimes’.



CATE BLANCHETT (cont)

Since graduating from Australia’s National Institute of Dramatic Art (NIDA), Cate 
Blanchett has worked extensively in the theater: with Company B, a loose ensemble 
of actors including Geoffrey Rush, Gillian Jones and Richard Roxburgh based at 
Belvoir St. under the direction of Neil Armfield.  Her roles included Miranda (“The 
Tempest”), Ophelia (“Hamlet” –for which she was nominated for a Green Room 
Award), Nina (“The Seagull”) and Rose (“The Blind Giant is Dancing”).
 For the Sydney Theater Company (STC) she appeared in Caryl Churchill’s 
“Top Girls”, David Mamet’s “Oleanna” (awarded The Sydney Theater Critics award 
for Best Actress), Michael Gow’s “Sweet Phoebe” (also for the Croyden Wearhouse, 
London) and Timothy Dalys “Kafka Dances” (also for The Griffin Theatre Company) 
for which she received the Critics Circle award for best newcomer. 
 For the Almeida Theatre in 1999, Cate played Susan Traheren in David 
Hare’s Plenty on London’s West End. 
 Her television credits include lead roles in “Bordertown” and “Heartland,” 
both for the Australian Broadcasting Commission.
 Her film roles include Susan Macarthy in Bruce Beresford’s Paradise 
Road,”Lizzie in Thank God He Met Lizzie, an anti-romantic comedy directed by Cherie 
Nowlan for which Cate was awarded both the Australian Film Institute (AFI) and the 
Sydney Film Critics awards for Best Supporting Actress, and Lucinda in Oscar and 
Lucinda opposite Ralph Fiennes and directed by Gillian Armstrong, a role that earned 
her an AFI nomination for Best Actress.
 In 1998, Cate portrayed Queen Elizabeth I in the critically acclaimed 
Elizabeth, directed by Shekhar Kapur, for which she received a Golden Globe Award 
for Best Actress in a Drama and a BAFTA for Best Actress in a Leading Role as well 
as Best Actress Awards from The Chicago Film Critics Association, The London Film 
Critics Association, The Toronto Film Critics Association, On-line Film Critics, Variety 
Critics and UK Empire Award. She also received a Best Actress nomination from the 
Screen Actors Guild and the Academy of Motion Picture, Arts, & Sciences. 
In 1999, Cate appeared in Pushing Tin with John Cusack, a black-comedy about 
air traffic controllers directed by Mike Newell, An Ideal Husband directed by Oliver 
Parker and The Talented Mr. Ripley directed by Anthony Mingella for which she 
received a BAFTA nomination for Best Supporting Actress.  Cate also starred in 
The Gift, directed by Sam Raimi and in Sally Potter’s The Man Who Cried which 
premiered at the Venice Film Festival and for which Cate was awarded Best 
Supporting Actress by the National Board of Review and the Florida Critics Circle.
In 200l, Cate appeared in Bandits with Bruce Willis and Billy Bob Thornton, 
and directed by Barry Levinson, for which she received a Golden Globe Award 
nomination and a Screen Actors Guild nomination for Outstanding Supporting 
Actress. Cate has also appeared in The Shipping News, alongside Kevin Spacey 
and directed by Lasse Hallstrom, based on the 1994 Pulitzer-Prize winning novel by 
Annie Proulx.  She was also seen as “Galadriel,” Queen of the Elves, in “Lord of the 
Rings: Fellowship of the Ring,” the first installment of Peter Jackson’s trilogy based on 

J.R.R. Tolkien’s fantasy novels.  Cate was honored by the National Board of Review 
as the 2001 Best Supporting Actress for her outstanding supporting performances in 
Bandits, The Lord of the Rings: Fellowship of the Ring, and The Shipping News.  She 
reprised her role as “Galadriel” in 2002 for second installment of the trilogy, Lord of 
the Rings: The Two Towers and the final installment, Lord of the Rings: The Return of 
the King.
In 2002, Cate was also seen in the title role of Charlotte Gray, directed by Gillian 
Armstrong and based on Sebastian Faulks’ best-selling novel.  Cate also appeared 
in Heaven, opposite Giovanni Ribisi and directed by Tom Tykwer, which premiered at 
the Berlin Film Festival where the film was awarded the Golden Camera Award.   
In 2003, Cate was seen in Veronica Guerin, the fact-based story of the Irish 
journalist who was slain in her homeland in 1996 by drug dealers, directed by 
Joel Schumacher. Her performance earned her a Golden Globe nomination in the 
category of Best Performance by an Actress in a Motion Picture – Drama and a 
nomination by the Washington, D.C. Area Film Critics Association for Best Actress. 
The film was released in October 2003. She also starred in the Columbia Pictures’ 
thriller, The Missing, opposite Tommy Lee Jones for director Ron Howard.The film was 
released in November 2003.
In early 2004, Cate appeared in the film Coffee & Cigarettes for director Jim 
Jarmusch.  In this United Artists release, Cate played two roles opposite each other 
– herself and the role of her cousin.  Her performances earned her a Best Supporting 
Female nomination for the 2005 Independent Spirit Awards.
In July 2004, Cate returned to the Sydney Theatre Company to play the title role 
in Andrew Upton’s adaptation of “Hedda Gabler.” The play was a critical success 
earning her the prestigious Helpmann Award for Best Female Actor in a Play.  She 
also starred in her first Australian film in several years, Little Fish, directed by Rowan 
Woods, for which she was awarded Best Actress by the Australian Film Institute.
Cate received an Academy Award for her portrayal as Katharine Hepburn in The 
Aviator, directed by Martin Scorsese.  She was also honored with the BAFTA Award 
and a SAG Award for her role in the 2005 release.  Additionally, she was recognized 
by several critics’ organizations and received a nomination from the Hollywood 
Foreign Press Association.
In 2006 Cate was seen in Babel, opposite Brad Pitt, directed by Alejandro Gonzalez 
Inarritu.  The film received a Golden Globe Award and was nominated for numerous 
awards including an Academy Award and a SAG Ensemble Award. Cate was also 
seen in The Good German, co-starring with George Clooney, directed by Steven 
Soderbergh.  She received a Golden Globe nomination, a SAG nomination and an 
Academy Award nomination for Notes On A Scandal, opposite Judi Dench. Also in 
2006, Cate and her husband, Andrew Upton, were named co-directors of the Sydney 
Theatre Company. Their debut season begins in 2009. 
Cate is currently in production on the fourth installment of Indiana Jones, with 
Harrison Ford, directed by Steven Spielberg, Elizabeth:  The Golden Age will be 
released on October 12, 2007 and Todd Haynes’ I’m Not There, will be released later 
this year.  Cate has also completed production on The Curious Case of Benjamin 
Button, co-starring with Brad Pitt, directed by David Fincher, a 2008 release.
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MARCUS CARL FRANKLIN
What attracted you to the project
The character was really cool and it was a great opportunity and challenging role for 
me.
What does Bob Dylan mean to you?
Bob Dylan just sings what’s on his mind and in his heart, he’s not flashy, just real and 
simple.
How did you prepare for this role?
Todd Haynes sent me a box full of dvds and books on both Bob Dylan   and Woody 
Guthrie.  I read the books and watched all the documentaries on Bob Dylan.
Did you have any contact with the other ‘Dylans’?
The only other ‘Dylan’ that I worked with was Richard Gere
What is your favourite Dylan song and why?
Subterranean Homesick Blues - a political song where the message is basically 
saying, ‘‘what you’re seeing and hearing is not what’s really happening’’.

Marcus Franklin will next be seen in I’m Not There for Killer Films, in which he plays 
a young Bob Dylan opposite Christian Bale, Cate Blanchett and Richard Gere.  
Franklin recently completed filming Focus Features’ Be Kind Rewind, directed by 
Michel Gondry starring opposite Jack Black, Danny Glover, Mia Farrow and Mos Def.  
TV credits include ‘‘Lackawanna Blues’’ for HBO, a stint on ‘‘Saturday Night Live’’, 
‘‘Law and Order’’ and a CBS Hallmark production of ‘‘The Water is Wide’’.
His stage debut began at the age of six with WestCo Productions, which led him 
to off-Broadway and Broadway productions of ‘‘Caroline or Change’’.  He currently 
studies tap, piano, guitar and voice and in his spare time composes lyrics and music. 
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RICHARD GERE
What attracted you to the project ?
Bob Dylan, Todd Haynes and the script.
What does Bob Dylan mean to you?
He is probably the most influential artist of my time, in almost every area.  
It is unthinkable to have lived our lives without Bob Dylan.
What is your favourite Dylan song?
Visions of Johanna.

Humanitarian, actor, and Golden Globe winner, Richard Gere is one of the most well-
known and respected actors of his generation.  Known for his roles in films such as 
An Officer and a Gentleman, Days of Heaven, American Gigolo, Pretty Woman, First 
Knight, and in Paramount Pictures highly successful courtroom drama Primal Fear.

Earlier this year, Gere starred in Lasse Hallström’s directed film The Hoax. The film 
is based on the true story of Clifford Irving (Gere) who sells his bogus biography 
of Howard Hughes to a premiere publishing house in the early 1970s. Also he 
completed work on, The Flock, about a hyper-vigilant federal agent who, while training 
his young female replacement, has to track down a missing girl who he is convinced 
is connected to a paroled sex offender he is investigating.  The film costars Claire 
Danes and is set to be released  Summer 2007.   Gere most recently completed 
filming, Spring Break in Bosnia, about two journalist that head to post-war Bosnia on 
an unauthorized mission to locate the region’s number one war criminal.  Problems 
arise when their target mistakes them for a CIA hit squad and decides to bring the 
chase to them.  Cont...
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An Officer and a Gentleman, Days of Heaven, American Gigolo, Pretty Woman, First 
Knight, and in Paramount Pictures highly successful courtroom drama Primal Fear.

Earlier this year, Gere starred in Lasse Hallström’s directed film The Hoax. The film 
is based on the true story of Clifford Irving (Gere) who sells his bogus biography 
of Howard Hughes to a premiere publishing house in the early 1970s. Also he 
completed work on, The Flock, about a hyper-vigilant federal agent who, while training 
his young female replacement, has to track down a missing girl who he is convinced 
is connected to a paroled sex offender he is investigating.  The film costars Claire 
Danes and is set to be released  Summer 2007.   Gere most recently completed 
filming, Spring Break in Bosnia, about two journalist that head to post-war Bosnia on 
an unauthorized mission to locate the region’s number one war criminal.  Problems 
arise when their target mistakes them for a CIA hit squad and decides to bring the 
chase to them.  Cont...



RICHARD GERE (cont)

Christmas of 2002 Gere sang and danced his way onto the big screen in the 
Academy Award winning film adaptation of Chicago, playing the infamous lawyer Billy 
Flynn.  In January of 2003, Gere won his first Golden Globe Award as Best Actor in a 
Musical or Comedy for his performance in Chicago. 

In 2004 Gere teamed up with, Susan Sarandon and Jennifer Lopez in the romantic 
comedy, Shall We Dance and in 2005, Gere was seen in the well respected film, Bee 
Season, based on the book by the same name.  

In 2001 Gere was seen in the critically acclaimed dramatic thrilled Unfaithful, directed 
by Adrian Lyne.  The film, centers on a couple living in the New York City suburbs 
whose marriage goes dangerously awry when the wife indulges in an adulterous fling.  
Earlier that  year Gere was seen playing a reporter drawn to a small West Virginia 
town to investigate a series of strange events in psychological thriller Mothman 
Prophecies opposite Debra Messing.  

 Born in Philadelphia, Richard Gere showed his artist ability at a young age, by 
playing a number of instruments and writing music for high school productions.   
Gere won gymnastics scholarship to the University of Massachusetts in Amherst, 
where he was philosophy major.  While at school, Gere caught the acting bug 
and left college after 2 years to pursue acting, landing a lead role of ‘Danny Zuko’ 
in the London production of the rock musical ‘‘Grease’’ in 1973. After spending 
full sessions with the Provincetown Playhouse and Seattle Repertory Theatre, he 
performed in a number of New York play’s, notably the title role in Richard Farina: 
‘‘Long Time Coming and Long Time Gone’’, in addition to two plays by Sam Shepard, 
‘‘Back Bog Beast Bait and Killers Head’’.  

His career was established with performances in the Broadway rock opera ‘‘Soon’’ 
and the New York production of the British farce ‘‘Habeas Corpus’’. Gere’s other 
theatre credits include the Lincoln Center presentation of ‘‘A Midsummer Nights 
Dream’’ and London Young Vic Theatre Production of ‘‘The Taming of the Shrew’’.  
Gere returned to the Broadway stage in 1980 with ‘‘Bent’’, winning the Theatre 
World Award for his portrayal as a homosexual concentration-camp prisoner. 

Gere’s motion picture debut came in 1978 with Oscar-honored Days of Heaven, 
for which he received the Italian equivalent of the Academy Award. His subsequent 
films include Looking for Mr. Goodbar with Diane Keaton, Blood Brothers, John 
Schlesinger’s Yanks, and American Gigolo.  His next film was the 1982 blockbuster 
An Officer and a Gentleman, followed by Breathless, Beyond the Limit, The Cotton 
Club, Power, No Mercy, and Miles From Home.

In 1990, Gere received Box-office acclaim for his portrayal of a corrupt cop in Internal 
Affairs and starred opposite of Julia Roberts in the years top-grossing picture, Pretty 
Woman. This movie captured the nation’s heart, and won the People’s Choice Award 
for Best Movie. The following year, he made a guest appearance in Japanese director 
Akira Kurosawa’s Rhapsody in August.  Additional film credits include the political 
thriller Red Corner, directed by Jon Avnet and in Micael Caton-Jones remake of The 
Jackal. 

Gere was also the first actor to agree to appear in ‘‘And The Band Played On’’, the 
HBO adaptation of Randy Shilts book about the first five years of AIDS in America. 
Gere played the role of a fictional choreographer.

In 2000 Gere starred in the box-office hit Runaway Bride. In this romantic comedy, 
Gere was reunited with his Pretty Women director Garry Marshall, and co-star Julia 
Roberts. Also in 2000, Gere stared as a Dallas gynecologist who is surrounded by 
adoring women in Dr. T and the Women directed by Robert Altman.

Off screen, Gere is an accomplished pianist and music writer.  He is also actively 
involved in developing projects and has executive produced Final Analysis, Mr. Jones, 
and Sommersby.
A student and friend of His Holiness the Dalai Lama, Gere, for over twenty years, 
has made numerous journeys throughout India, Nepal, Zanskar and Tibet, Mongolia 
and China.  He is an accomplished photographer who has worked extensively within 
these regions.

His first book, ‘‘Pilgrim’’, published in 1997 by Little, Brown and Company, is a 
collection of images that represent his twenty-five year journey into Buddhism. With 
a foreword by His Holiness the Dalai Lama, the book is Gere’s personal vision of this 
ancient and spiritual world.  

An outspoken human rights advocate, Gere has done much to draw attention to the 
tragedy that has been unfolding in Tibet under Chinese occupation. He is the founder 
of the Gere Foundation, which contributes to numerous health education and human 
rights projects and is especially dedicated to promoting awareness of Tibet and her 
endangered culture. The Foundation contributes directly to His Holiness the Dalai 
Lama, the Tibetan community-in-exile and to aid in the cultural survival of the Tibetan 
people.  In 1987 Gere was the founding chairman of the Tibet House in New York. 
After leaving Tibet House in New York in 1991, he became an active member of 
the Board of Directors of the International Campaign for Tibet based in Washington 
D.C., and in 1996 became Chairman.  Gere has testified on Tibet’s behalf before 
the Senate Foreign Relations Committee, Congressional Human Rights Caucus, 
the European Parliament, and House International Operations and Human Rights 
Subcommittee. Gere currently lives in New York with his wife Carey Lowell and their 
son Homer.
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HEATH LEDGER
An Academy Award-nominated actor who combines a natural onscreen presence 
with a studied approach to character, Heath Ledger continues to build on an 
impressive young film career.

Ledger starred as cowboy Ennis Del Mar in Ang Lee’s highly acclaimed drama, 
Brokeback Mountain, which opened in December 2005 for Focus Features.  For 
his performance Ledger earned numerous best actor nominations from the Motion 
Picture Academy, HFPA’s Golden Globe, SAG, BAFTA and Independent Spirit, 
amongst others.  In addition, Ledger won awards for Best Actor from the New York 
Film Critics Circle and San Francisco Film Critics Circle.

Other film credits include, Terry Gilliam’s The Brothers Grimm with Matt Damon, 
Lasse Halstrom’s romantic romp Casanova with Sienna Miller and Oliver Platt, 
Catherine Hardwicke’s Lords of Dogtown, Brian Helgeland’s The Order with 
Shannon Sossamon, Ned Kelly with Orlando Bloom, Geoffrey Rush and Naomi 
Watts, Shekar Kapur’s The Four Feathers with Kate Hudson, Marc Forster’s critically 
acclaimed Monster’s Ball with Halle Berry and Billy Bob Thornton, Helgeland’s, A 
Knight’s Tale, Mel Gibson’s The Patriot, and 10 Things I Hate About You opposite 
Julia Stiles. Ledger also co-starred in the independent films Black Rock, Paws, and 
Two Hands.

Ledger was also seen last fall starring in the Australian independent film, Candy, as 
an Australian man who falls in love with two kinds of Candy: a woman of the same 
name and heroin. Directed by Neil Armfield, the film premiered at the 2006 Berlin 
Film Festival.  Ledger will next appear in Todd Haynes Bob Dylan bio pic I’m Not 
There and as the Joker in Chris Nolan’s latest Batman film, The Dark Knight.
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Ben Whishaw was born on 14 October 1980 in Hitchin, Hertfordshire.  He trained at 
the Royal Academy of Dramatic Art, graduating Spring 2003.
In 1999, prior to drama school, Ben played important supporting roles in two films, 
The Trench (Arts Council/Studio Canal dir. William Boyd) and Mauvaise Passé, (dir. 
Michel Blanc). He also played the title role in My Brother Tom (dir. Dom Rotheroe). 
After graduation, he has appeared in Enduring Love, a film adaptation of Ian 
McEwan’s novel directed by Roger Michel, and Layer Cake, a feature directed by 
Matthew Vaughan. ln 2003, he starred in the popular comedy-drama ‘‘The Booze 
Cruise’’ for ITV.
Ben subsequently made his West End debut at the National Theatre in their stage 
adaptation of Phillip Pullman’s ‘‘His Dark Materials’’ and starred as ‘Hamlet’ in Trevor 
Nunn’s electric ‘youth’ version of the play at the Old Vic, for which he has received 
tremendous critical acclaim. It was during this run that 
Perfume producer Bernd Eichinger and director Tom 
Tykwer discovered Ben’s extraordinary talent. Ben was 
seen on television recently in the UK in ‘‘Nathan Barley’’ 
from director Chris Morris. In November 2004 he shot a 
feature film called Stoned, in which he plays Keith Richards 
from The Rolling Stones. In 2006 Ben starred in Mercury 
Fur written by Philip Ridley and subsequently returned to 
the National Theatre to play ‘Konstantin’ in Katie Mitchell’s 
acclaimed production of The Seagull. He then personified 
an aspect of Bob Dylan’s career in Todd Hayne’s inventive 
and much anticipated I’m Not There.
In 2007 Ben took on anther Philip Ridley 
piece ‘‘Leaves Of Glass’’ at the Soho 
Theatre and is currently shooting the 
feature film adaptation of Evelyn Waugh’s 
masterpiece Brideshead Revisted.  He 
plays Sebastian Flyte for director Julian 
Jarrold.

Future plans include a biopic of poet John 
Keats for director Jane Campion.



BEN WHISHAW
What attracted you to the project

I love the way it comes at the biopic genre from such a skewed angle. 
 When I first read it I remember finding it incredibly odd and brave and a 

bit perplexing.   I’d been a fan of Todd’s work and of course of Dylan’s so 
it was hard to resist.

What does Bob Dylan mean to you?
Dylan is the archetypal artist for me - he’s someone who’s always made 

his own rules, he’s ploughed his own furrow.  He has a chameleon 
quality. He has a prophet’s gaze. He sees beneath the surface of things.

How did you prepare for this role?
I did all the usual things - watched the documentaries and listened to 

interviews and played the music over and over. At the time I was doing a 
big publicity junket for a film. It was my first real taste of that kind of thing 

and I found it extremely confusing - people coming with a preconceived 
idea of what you are, wanting some kind of  soundbite rather than the 

truth, wanting to pin you down. It gave me a real insight into Dylan’s 
brilliance He’s a genius at not being pinned down, at dodging people’s 

attempts to define him.
Did you have any contact with the other ‘Dylans’?

I had no contact with the other Dylan’s at all. I’m very curious to know 
what everyone else was geting up to.

What is your favourite Dylan song and why?
My favourite Dylan song at the moment is Romance in Durango from 

Desire. I love the wild drama and romance of it. It’s sexy and seems to 
have a sense of humour about itself.



BOB DYLAN 
Bob Dylan’s influence on popular music is incalculable. As a songwriter, he pioneered 
several different schools of pop songwriting, from confessional singer/songwriter to 
winding, hallucinatory, stream-of-conscious narratives. As a vocalist, he broke down 
the notions that in order to perform, a singer had to have a conventionally good voice, 
thereby redefining the role of vocalist in popular music. As a musician, he sparked 
several genres of pop music, including electrified folk-rock and country-rock. And 
that just touches on the tip of his achievements. Dylan’s force was evident during his 
height of popularity in the ‘60s — the Beatles’ shift toward introspective songwriting 
in the mid-’60s never would have happened without him — but his influence echoed 
throughout several subsequent generations. Many of his songs became popular 
standards, and his best albums were undisputed classics of the rock & roll canon. 

For a figure of such substantial influence, Dylan, came from humble beginnings, he 
was born Robert Zimmerman in Hibbing, Minnesota, where his father ran a hardware 
store. He attended the University of Minnesota and in 1960 arrived in New York’s 
Greenwich Village as Bob Dylan, an inspiring folksinger and songwriter. He modeled 
himself at first on the legendary 40’s American folk musician Woody Guthrie whom 
he had visited on his deathbed in hospital. Dylan began performing in coffeehouses, 
and his rough charisma won him a significant following. In April, he opened for John 
Lee Hooker at Gerde’s Folk City. Five months later, Dylan performed another concert 
at the venue, which was reviewed positively in the New York Times, on the stength of 
that review he was signed to Columbia. 

Over the course of 1962, Dylan began to write a large batch of original songs, many 
of which were political protest songs in the vein of his Greenwich contemporaries. 
Comprised entirely of original songs, The Freewheelin’ Bob Dylan made a huge 
impact in the US folk community, and many performers began covering songs from 
the album. Of these, the most significant were Peter, Paul & Mary, who made Blowin’ 
in the Wind into a huge pop hit in the summer of 1963 and thereby made Bob Dylan 
into a recognizable household name. On the strength of Peter, Paul & Mary’s cover 
and his opening gigs for popular folk singer Joan Baez, Freewheelin’ became a hit 
in the fall of 1963, climbing to number 23 on the charts. By that point, Baez and 
Dylan had become romantically involved, and she was beginning to record his songs 
frequently. Dylan was writing just as fast, and was performing hundreds of concerts a 
year.

Another Side Of Bob Dylan (1964), his next album, stunned his fans. He dismissed 
social issues and sang personal songs that expressed, among other feelings, 
considerable bitterness toward women. It was the first of his several transformations, 
viewed by many fans as a betrayel : after abandoning protest for personal songs, he 
would abandon folk for rock, then rock for country, and then Judaism for born-again 
Christianity.

Dylan’s mid sixties rock period was exuberant, tumultuous, hallucinogenic : Bringing 
It All Back Home and Highway 61 Revisited (1965) still had a side of aqcoustic 
material, but it made it clar that Dylan had turned his back on folk music. They 
neverthless captured an enormous audience. His lyrics consisted of long strings of 
wild,  poetic images, sung with his unique phrasing and unmistakable nasal voice.
Like a Rolling Stone, the most enduring and triumphant song of this period, 
passionately expressed the frustrations of sixties’ youth and gave voice to their 
cheeful defiance. It marked the high point of Dylan’s role as spokesman for a 
generation. This song was named the No. 1 song of all time by Rolling Stone 
magazine in November 2004.

In 1966 Dylan broke his neck in a motorcycle accident ; the event was a pivotal 
turning point in his career. After the accident, Dylan became a recluse, disappearing 
into his home in Woodstock and raising his family with his wife, Sara. The songs 
after this period indicated that Dylan’s songwriting had undergone a metamorphosis, 
becoming streamlined and more direct. John Wesley Harding (1968), the first album 
after his accident, abandoned raucous rock for a quieter, more personal sound 
: All Along The Watchtower (made into a hit by Jimi Hendrix) expressed a new 
commitment to truthfulness and seriousness.

The album Pat Garrett and Billy the Kid (1973) brought Dylan his first number 1 
single in America with Knockin’ On Heaven’s Door a song which, like much of his 
work, would go on to be covered by many artists.

Blood on the Tracks (1975) marked a long-awaited comeback-his first number 1 
album, followed by a second; Desire (1976). Once again he sounded passionate 
and engaged. In 1979 he changed course yet again, declaring himself a born-again 
Christian: Slow Train Coming, however, was self-righteous and lacking much in 
Christian charity. He returned to Judaism in 1983. A five-record set, Biograph (1988), 
summed up his musical career after 1960.

During the ‘80s he toured extensively, and in the ‘90s his songs found a new 
audience and even more acclaim form the music industry: in 1991 he was given 
a Lifetime Achievement Grammy; his 1997 album Time Out Of Mind won three 
Grammy’s; and in 2001 Dylan won an Oscar for Things Have Changed, from the 
movie Wonder Boys (2000)
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