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synopsis
When Christine discovers a child’s body, her whole life changes. The child has been 
killed in a hit-and-run accident and has been left for dead. The whole village is in a state 
of uproar and the longer the search for the killer goes on, the more secrets are unvealed.
The death of the child becomes an occasion for settling old scores and seeking one’s 
own happiness. But, in the end, no one is innocent.

Someone Else’s Happiness is Fien Troch’s feature fi lm debut.

For more info, please visit www.eenanderzijngeluk.be

director’s
statement
                 When I was nine years old, my father had to spend three months in the 
Philippines. Those three months dragged on for ages, and all that time, I used to imagine 
what it would be like when we went to greet him at the airport on his return. When the day 
fi nally came, I was very nervous. I’d had three months to prepare for his arrival. I would 
spot him in the distance, run over to him, fl ing myself into his arms and cry out ‘papa’. I 
would tell him how much I loved him and how terribly I had missed him. That’s how it was 
done in the movies, and so that’s what I planned to do.

But what actually happened was that I simply walked up to him, kissed him, and shyly 
said ‘hello’. I was hugely disappointed. I had rehearsed it in my mind so many times, all 
in vain. I found myself unable to say and do what I had pictured. What came out was 
completely different. I remember the moment so well because I just couldn’t understand 
what had happened. I didn’t see how you can want to do or say something so much, 
have all the elements in place, and still take a different turning. Does that explain why I 
made this fi lm? Probably not, but I do think it’s my sincerest starting point. When I started 
writing the script, my real intention was to portray characters who are full of words, ideas 
and stories, but are unable to utter or express them because they are held back by some 
strange force. As a consequence, the unspoken now lies like a veil over the whole story of 
the fi lm and is the reason of the pain affecting most of the characters.

Underneath everything that remains unsaid, of course, lies the fi lm’s main narrative, the 
search for the person who killed the boy in a hit-and-run. I tried to fi nd a subject that would 
not leave anyone indifferent. It is an event that can unsettle a whole village. Something that 
creeps into the life of every character in the fi lm and causes them to refl ect on their life. 
That way, the main subject becomes an excuse to tell the stories of several people. The 
detective storyline propels the psychological narrative and vice versa. I even deliberately 
aimed to make the two storylines almost imperceptibly ‘fl irt’ with each other.

Although the subject is a serious matter and the style of the fi lm is quite austere and 
serene, humour is also a very important element. However dramatic a person’s life may 
become, however great the grief, I believe humour always remains present in real life, even 
though the people involved may not be aware of it or dismiss it as irrelevant. I like to explore 
those boundaries. When is it all right to laugh? In the fi lm, great sadness is often followed 
by a humorous situation, and in a few scenes, the two even coincide, which may lead 
to a very stark and even painful contrast. I am convinced that, in this case, tragedy and 
comedy invariably reinforce each other. For many people, it is a diffi cult choice whether 
or not to laugh. But it’s no different in real life. After every drama, no matter how great, life 
goes on. Humour is not erased by tragedy either. The only thing that changes is people’s 
perception. The comic aspect of a particular situation may be invisible to the characters 
involved, but for us, as viewers, the contract provided by comedy enhances the tragedy. 
The effect is actually double, as it works the other way round too.

In my fi lm, I have tried to explore these major oppositions. The ‘crucial’ that remains 
unspoken against the ‘banal’ that often fl ows lavishly. The momentum and impatience of 
a detective story against the patient and organic unfolding of a psychological drama. And 
fi nally, the comic aspect of tragedy against the tragic aspect of humour. I hope you will be 
touched by my fi lm and enjoy all these aspects of it.
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