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FESTIVAL AND AWARDS  
 

VENICE INTERNATIONAL FILM FESTIVAL   

Marcello Mastroianni Award for Best Young Actor or Actress to Toby Wallace 

 

VENICE IN TERNATIONAL FILM FESTIVAL COLLATERAL AWARDS  

Soundtrack Stars Award, Special Jury Prize ; Bisato dôOro Award for Best Film ; Adele and 

Christopher Smithers Award ; SIGNIS Award ;  

 

PINGYAO INTERNATIONAL FILM FESTIVAL  

Publics's Choice Award  

 

MOSTRA DE SAO PAOLO INTERNATIONAL FILM FESTIVAL  

Jury Prize at the New Filmmakers Competition.  

 

MARRAKECH  INTERNATIONAL FILM FESTIVAL  

Best Actor for Toby Wallace.  

 

FESTIVAL SELECTION S (in chronological order) 

La Biennale Venice Film Festival 2019- Marcello Mastroianni Award for Toby Walace 

BFI London Film Festival - First Feature Competition Award 

Zurich International Film Festival 2019 

Hamburg International Film Festival 2019 

Filmekimi Istanbul 2019 

Pingyao International Film Festival 2019 : Poeple's Choice Award 

Festival international du film de la Roche-sur-Yon 2019 

Warsaw International Film Festival 2019 

Chicago International Film Festival 

Mumbay Film Fest 

Mostra de Sao Paulo : Jury Prize Award 

Thessaloniki International Film Festival 

Minsk International Film Festival 

Zagreb Film Festival 

Ljubljana International Film Festival 

Los Angeles AFI FEST 

Castellinaria Film Festival 

Goa International Film Festival 

Around Films Award (Berlin) 

Singapore International Film Festival 

Marrakech International Film Festival 

Rotterdam International Film Festival 
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SELECTED PRESS QUOTES  

"The Venice competition gets a bracing blast of air from Shannon Murphy's freshman 
feature, a dynamic, devastatingly curtailed coming-of-age dramedy... An arresting 

feature debut... A balance of uorescent stylistic edge and broad emotional accessibility... 
Honest, lyrical... A fully edged coming-out ball for 20-year-old star Eliza Scanlen... 
Brilliantly performed by the fiÌÍȭÓ well-matched quartet of thesps... A remarkable 

debut." 

- Guy Lodge, VARIETY 

 

"Funny, affecting... Ben Mendelsohn ɀ in what might be his best performance since 
Animal Kingdom ɀ and Babadook star Essie Davis, are utterly convincing." 

- Lee Marshall, SCREEN INTERNATIONAL 

 

"Vibrant and Touching... Ben Mendelsohn, Eliza Scanlen, and "Babadook" star Essie 
Davis bring heartbreaking truth and realness to a lm with shades of Jane Campion... 

Primal and surefooted... Murphy has a rm hold on every beat... Off-kilter but always raw; 
delicate, but never precious... Scanlen is sensationally feral and resilient... A lm with a 

wicked sense of humor... Honest and moving." 

- David Ehrlich, INDIEWIRE  

 

ͼ#ÈÁÒÍÉÎÇȢȢȢ %ÌÉÚÁ 3ÃÁÎÌÅÎ ÃÏÎ ÒÍÓ ÈÅÒ ÓÔÁÔÕÓ ÁÓ ÏÎÅ ÏÆ ÔÈÅ ×ÏÒÌÄȭÓ ÍÏÓÔ ÐÒÏÍÉÓÉÎÇ 
young actors... Intensely touching... Murphy has marked herself as one to watch for 

sprightly direction and storytelling." 

- Raphael Abraham, THE FINANCIAL TIMES [UK] 

 

"Shannon Murphy's eloquent comic debut offers a unique take on terminal illness and 
drug addiction... This is a notable first feature from Murphy, who exudes a supreme 

confidence in her deployment of crisp visuals and the lightly bifurcated manner in which 
she unfurls this eccentric yarn... The cast are strong across the board and, crucially, they 

arÅ ÁÌÌ ÔÁÐÐÅÄ ÉÎÔÏ ÔÈÅ ÄÉÒÅÃÔÏÒȭÓ ×ÁÖÅÌÅÎÇÔÈȢͼ" 

- David Jenkins, LITTLE WHITE LIES [UK] 
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SELECTED PRESS QUOTES  

"With dazzling colour choices, off-key wit and a wild sense of mischief, this was the 
freshest discovery here." 

- Jonathan Romney, THE GUARDIAN [UK] 

 

"A surprising and beautifully acted exploration of the pain and absurdity of young love... 
-ÕÒÐÈÙȭÓ ÄÅÂÕÔ ÃÁÐÔÕÒÅÓ ÔÈÅ ÈÕÍÁÎÉÔÙ ÏÆ ÓÕÆÆÅÒÉÎÇ ×ÈÉÌÅ ÒÅÓÉÓÔÉÎÇ ÔÈÅ ÎÅÅÄ ÆÏÒ 

sentiment or mawkish pandering... Ben Mendelsohn and Essie Davis are so charismatic 
ÉÎ ÔÈÅÉÒ ÒÏÌÅÓȢȢȢ 5ÎÌÉËÅ ÉÔÓ ÎÁÍÅÓÁËÅȟ "ÁÂÙÔÅÅÔÈ ÉÓÎȭÔ ÊÕÓÔ Á ÅÅÔÉÎÇ ÅØÐÅÒÉÅÎÃÅȢ -ÕÒÐÈÙȭÓ 

debut avoids the usual growing pains of rst features to capture the transcendent and yet 
excruciating kind of rst love that stays with you long after your adult teeth have all nally 

come in." 

- David Opie, SIGHT AND SOUND [UK] 

 

"A remarkably accomplished debut by Australian director Shannon Murphy... Deeply 
moving, at times hilarious... Quirky, with a whip-smart script, and pulled off the double-

whammy of making me, and everyone around me, laugh and then cry." 

- Kate Muir, Daily Mail [UK]  

 

"A short, sharp blast of mischievous joy... The music is terri c... Color also vibrates 
throughout... Babyteeth is deliciously astute... This lm, one of the few genuinely bright 

spots in the Venice competition, is sure to put Murphy on the cinema map... Devastating 
in a quiet, gently joyous way." 

- Jonathan Romney, Film Comment [USA] 

 

"A gentle, affecting tearjerker..." 

- Christina Newland, The Playlist [USA]  
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TWEETS
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6ÅÎÉÃÅ &ÉÌÍ 2ÅÖÉÅ×ȡ Ȭ"ÁÂÙÔÅÅÔÈȭ  

04.09.2019 Guy Lodge  

The Venice competition gets a bracing blast of air  from Shannon 
Murphy's freshman feature, a dynamic, devastatingly curtailed 
coming -of-age dramedy.  

 

You only get one rush of first love, and it tends to choose you rather than the other way 
ÒÏÕÎÄȡ &ÏÒ ÍÏÓÔ ÏÆ ÕÓȟ ÉÔȭÓ ÁÎ ÅØÐÅÒÉÍÅÎÔȟ Á fight test of the heart, a thing you can afford 
to get wrong. For terminally ill 16-year-old Milla, however, her first looks to be her only, 
and not an ideal one at that. Is it true love that draws her to older kamikaze junkie 
Moses, or just the assurance that his future scarcely looks brighter than hers? Emotional 
compromise fiÎÁÌÌÙ ÂÅÇÅÔÓ ÁÎ ÏÖÅÒ×ÈÅÌÍÉÎÇ ÔÏÒÒÅÎÔ ÏÆ ÆÅÅÌÉÎÇ ÉÎ Ȱ"ÁÂÙÔÅÅÔÈȟȱ Á ×ÉÃËÅÄÌÙ 
perverse and, in time, intensely moving variation on familiar coming-of-age themes that 
marks an arresting feature debut for both director Shannon Murphy and screenwriter 
Rita Kalnejais.  

4ÈÅ ÍÏÓÔ ÙÏÕÔÈÆÕÌ ÁÎÄ ÓÕÒÐÒÉÓÉÎÇ ÅÎÔÒÙ ÉÎ ÔÈÉÓ ÙÅÁÒȭÓ 6ÅÎÉÃÅ ÃÏÍÐÅÔÉÔÉÏÎȟ Ȱ"ÁÂÙÔÅÅÔÈȱ 
arrives fully formed in its bite, with a balance of fluorescent stylistic edge and broad 
emotional accessibility that should attract the attention of larger arthouse distributors. 
ɉ*ÁÎÅ #ÁÍÐÉÏÎȭÓ ÌÏÎÇÔÉÍÅ ÃÏÌÌÁÂÏÒÁÔÏÒ *ÁÎ #ÈÁÐÍÁÎ ÓÅÒÖÅÓ ÁÓ ÅØÅÃÕÔÉÖÅ ÐÒÏÄÕÃÅÒȟ ÁÎÄ 
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indeed the fiÌÍ ÉÎÖÉÔÅÓ ÃÏÍÐÁÒÉÓÏÎÓ ÔÏ ÔÈÅ ÊÁÇÇÅÄ ÐÏÅÔÒÙ ÏÆ #ÁÍÐÉÏÎȭÓ ÅÁÒÌÙ ×ÏÒËȢɊ 
-ÕÒÐÈÙ ÁÎÄ +ÁÌÎÅÊÁÉÓȭ ÃÏÌÌÁÂÏÒÁÔÉÏÎ ÔÁËÅÓ Á ÌÉÔÔÌe time to find its tone, beginning as an 
arch, brittly amusing broken-ÆÁÍÉÌÙ ÃÏÍÅÄÙ ÔÈÁÔ ÃÏÕÌÄ ÁÓ ÅÁÓÉÌÙ ÂÅ ÔÉÔÌÅÄ Ȱ!ÕÓÔÒÁÌÉÁÎ 
"ÅÁÕÔÙȟȱ ÂÅÆÏÒÅ ËÉÃËÉÎÇ ÉÎÔÏ Á ÒÉÃÈÅÒȟ ÌÅÓÓ ÇÕÁÒÄÅÄ ÓÔÏÒÙÔÅÌÌÉÎÇ ÇÅÁÒȡ !ÎÙ ÉÎÃÏÎÓÉÓÔÅÎÃÉÅÓ 
are forgotten by the fiÌÍȭÓ ÔÅÁÒ-stained stunner of a final act, which risks high 
melodrama to honest, lyrical effect. If any Hollywood studios still made adult drama on 
ÔÈÅ ÒÅÇÕÌÁÒȟ ÔÈÅÙȭÄ ÂÅ ÐÉÃËÉÎÇ ÕÐ -ÕÒÐÈÙȭÓ ÃÁÒÄ ÒÏÕÎÄ ÁÂÏÕÔ ÎÏ×Ƞ ÁÓ ÉÔ ÉÓȟ ÓÈÅȭÓ ÓÌÁÔÅÄ ÔÏ 
ÄÉÒÅÃÔ ÔÈÅ ÔÈÉÒÄ ÓÅÁÓÏÎ ÏÆ ""# ÐÈÅÎÏÍ Ȱ+ÉÌÌÉÎÇ %ÖÅȟȱ ×ÈÉÃÈ ÉÓ ÎÏÔ ÔÏÏ ÓÈÁÂÂÙȢ  

)Î ÁÄÄÉÔÉÏÎ ÔÏ ÐÕÔÔÉÎÇ ÉÔÓ ÄÉÒÅÃÔÏÒ ÁÎÄ ×ÒÉÔÅÒ ÏÎ ÔÈÅ ÍÁÐȟ Ȱ"ÁÂÙÔÅÅÔÈȱ ÁÌÓÏ ÓÅÒÖÅÓ ÁÓ Á 
fully edged coming-out ball for 20-year-old star Eliza Scanlen, who recently turned 
ÈÅÁÄÓ ÁÓ ÔÈÅ ÐÓÙÃÈÏÐÁÔÈÉÃ ÓÉÓÔÅÒ ÏÆ !ÍÙ !ÄÁÍÓȭ ÐÒÏÔÁÇÏÎÉÓÔ ÉÎ ("/ȭÓ Ȱ3ÈÁÒÐ /ÂÊÅÃÔÓȱ 
ÁÎÄ ×ÉÌÌ ÓÏÏÎ ÁÐÐÅÁÒ ÁÓ "ÅÔÈ ÉÎ 'ÒÅÔÁ 'ÅÒ×ÉÇȭÓ Ȱ,ÉÔÔÌÅ 7ÏÍÅÎȢȱ ɉ7ÉÔÈ ÁÎÙ ÌÕÃËȟ ÓÏÍÅ 
illness-free parts are in her future too.) She nails a tricky assignment in her big-screen 
debut, playing both an ethereal otherness and a yearning, immediate, only-too-
recognizable adolescent want in the cancer-stricken Milla ɂ as be fits a character who 
ÈÁÓ ÂÏÔÈ ÁÃÃÅÐÔÅÄ ÔÈÁÔ ÓÈÅȭÓ ÎÏÔ ÌÏÎÇ ÆÏÒ ÔÈÉÓ ×ÏÒÌÄȟ ÁÎÄ ÒÅÓÏÌÖÅÄ ÔÏ ÍÁËÅ ÈÅÒÓÅÌÆ Á ÌÉÔÔÌÅ 
ÍÏÒÅ ×ÏÒÌÄÌÙ ×ÉÔÈÉÎ ÉÔ ÂÅÆÏÒÅ ÈÅÒ ÔÉÍÅȭÓ ÕÐȢ  

9ÅÔ +ÁÌÎÅÊÁÉÓȭ ÓÌÙ ÓÃÒÉÐÔ ÒÅÓÉÓÔÓ ÔÈÅ ÓÔÉÃËÙ ÂÕÃËÅÔ-list clichÅǲs of so many carpe diem 
ÃÁÎÃÅÒ ÄÒÁÍÁÓ ÂÅÆÏÒÅ ÉÔȡ )ÔȭÓ ÎÏÔ Á ÃÈÅÃËÌÉÓÔ ÏÆ ÅØÐÅÒÉÅÎÃÅÓ -ÉÌÌÁ ×ÁÎÔÓ ÔÏ ÃÏÍÐÌÅÔÅȟ ÂÕÔ 
the intangible, out-of-body sensation of adult desire, even if it comes with equally 
grown-up heartbreak. As usual with love, it arrives unannounced, literally body-
slamming into her on a train platform in the unpromising form of Moses (Toby Wallace, 
incandescent through the grime), an addled, jittering 23-year-old screw-ÕÐ ×ÈÏȭÓ ÁÌso 
about as sexy as any man with a rat- tail coiffure and a prison-style face tattoo has any 
ÒÉÇÈÔ ÔÏ ÂÅȢ "ÅÇÇÉÎÇ ÈÅÒ ÆÏÒ ÍÏÎÅÙ ÕÐÆÒÏÎÔ ÄÏÅÓÎȭÔ ÅØÁÃÔÌÙ ÁÕÇÕÒ Á ÒÏÍÁÎÃÅ ÆÏÒ ÔÈÅ ÁÇÅÓȟ 
but Milla ɂ a comfortably middle-class good girl with a life of violin lessons and prom 
deliberations ɂ is immediately susceptible to his wild, wired charisma, even as she 
ÒÅÁÌÉÚÅÓ ÈÅȭÓ ÅÅÃÉÎÇ ÈÅÒ ÆÏÒ ÃÁÓÈ ÁÎÄ ÄÒÕÇÓȢ 4ÈÅ ÇÉÒÌ ÉÓ ÎÏ ÆÏÏÌȡ 3ÈÅ ÊÕÓÔ ×ÁÎÔÓ ÔÏ ÂÅ Á ÆÏÏÌ 
for someone.  

Her mutually depressed parents, psychiatrist Henry (Ben Mendelsohn) and former 
music prodigy Anna (Essie Davis), are understandably horrified by the boyfriend Milla 
ÂÒÉÎÇÓ ÉÎ ÏÆÆ ÔÈÅ ÓÔÒÅÅÔɉÓɊȢ "ÕÔ ×ÈÁÔ ÕÓÅ ÉÓ ÉÔ ÔÏ ÔÅÌÌ Á ÄÙÉÎÇ ÇÉÒÌ ×ÈÁÔ ÓÈÅ ÃÁÎȭÔ ÄÏȩ (Ï× 
many of her last days do you want her to spend grounded? Henry and Anna, it turns out, 
are themselves over-reliant on medication and denial, their marriage tenuously held 
ÔÏÇÅÔÈÅÒ ÂÙ ÔÈÅ ÏÎÅ ÓÈÁÒÅÄ ÔÈÉÎÇ ÔÈÅÙȭÒÅ ÁÂÏÕÔ ÔÏ ÌÏÓÅȢ Ȱ4ÈÉÓ ÉÓ ÒÅÁÌÌÙ ÎÏÔ ÁÂÏÕÔ ÙÏÕ ÒÉÇÈÔ 
ÎÏ×ȟȱ (ÅÎÒÙ ÔÅÌÌÓ ÈÉÓ ÆÒÅÔÔÉÎÇȟ ÔÅÎÓÅÄ-to-break wife one night when Milla disappears to 
ÐÁÉÎÔ ÔÈÅ ÔÏ×Î ÎÅÏÎ ×ÉÔÈ ÔÈÅ ÂÏÙ ÏÆ ÔÈÅÉÒ ÎÉÇÈÔÍÁÒÅÓȢ Ȱ)Ô ÉÓȟȱ ÓÈÅ ÓÎÁÐÓȢ Ȱ"ÁÂÙÔÅÅÔÈȱ ÉÓ ÁÓ 
ÓÙÍÐÁÔÈÅÔÉÃ ÔÏ -ÉÌÌÁȭÓ ÎÅÅÄ ÆÏÒ ÓÐÁÃÅȟ ÁÉÒ ÁÎÄ ÒÏÏÍ ÔÏ ÅÒÒ ÁÓ ÉÔ ÉÓ ÔÏ ÈÅÒ ÐÁÎÉÃËÅÄ 
ÐÁÒÅÎÔÓȭ ÕÒÇÅ ÔÏ ÐÒÏÔÅÃÔ ÈÅÒ ÆÒÏÍ some of their own worst tendencies.  

7ÏÒËÉÎÇ ÆÒÏÍ +ÁÌÎÅÊÁÉÓȭ Ï×Î ÓÔÁÇÅ ÐÌÁÙȟ ÔÈÅ ×ÒÉÔÅÒ ÁÎÄ -ÕÒÐÈÙ ÂÕÉÌÄ ÕÐ ÔÈÉÓ ÄÏÍÅÓÔÉÃ 
crisis into a volatile, stakes-shifting battle of wills and wants, in which all parties are a 
little more like each other than they care to admit. )ÔȭÓ Á ÓÐÁÒËÉÎÇȟ ÓÈÏÒÔ-circuiting family 
dynamic quite brilliantly performed by the fiÌÍȭÓ ×ÅÌÌ- matched quartet of thesps. 
Mendelsohn and Davis, both at their best when seemingly on their last nerve, enter 
proceedings as tetchy, easily satirized suburban stereotypes, only to etch more specific 
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wells of pain, terror and gaping loneliness into their respective voids. Wallace, for his 
part, fiÎÄÓ Á ÔÅÎÄÅÒ ÈÕÍÁÎ ÃÅÎÔÅÒ ÁÍÉÄ ÁÌÌ -ÏÓÅÓȭ ÒÁÐÉÄÌÙ ÔÉÃË-tocking moods, impulses 
and slinky-scuzzy body lanÇÕÁÇÅȢ 3Ï ÁÔÔÕÎÅÄ ÉÓ ÈÅ ÔÏ 3ÃÁÎÌÅÎȭÓ ÌÅÓÓ ÍÅÒÃÕÒÉÁÌ ÂÕÔ ÅÑÕÁÌÌÙ 
complex work that, at points, he seems like a rogue extension of her own body.  

Any secondary characters ɂ a pregnant neighbor drawn to Henry, a music teacher who 
ÒÅÍÅÍÂÅÒÓ !ÎÎÁȭÓ ÇÅÎÔÌÅÒ ÄÁÙÓ ɂ have a slightly script-workshopped atness to them; 
Ȱ"ÁÂÙÔÅÅÔÈȱ ×ÏÒËÓ ÂÅÓÔ ÁÓ ÁÎ ÁÂÒÁÓÉÖÅ ÆÏÕÒ-ÈÁÎÄÅÒȟ ÔÈÏÕÇÈ -ÕÒÐÈÙȭÓ ÌÉÍÂÅÒȟ ÓÅÎÓÕÁÌÌÙ 
electric direction leaves the film with little clear evidence of its theatrical origins. Even 
the fiÌÍȭÓ ÏÃÃÁÓÉÏÎÁÌÌÙ ÐÒÅÃÉÏÕÓȟ ÒÁÔÈÅÒ ÅÒÒÁÔÉÃÁÌÌÙ ÁÐÐÌÉÅÄ ÃÈÁÐÔÅÒ ÈÅÁÄÉÎÇÓ ɉȰ.ÁÕÓÅÁȟȱ 
Ȱ)ÎÓÏÍÎÉÁȟȱ Ȱ&ɂË 4ÈÉÓȟȱ ÁÎÄ ÓÏ ÏÎɊ ÈÁÖÅ Á ÍÏÕÎÔÉÎÇ ÃÉÎÅÍÁÔÉÃ ÒÈÙÔÈÍ ÔÏ ÔÈÅÍȢ  

6ÉÁ !ÎÄÒÅ× #ÏÍÍÉÓȭ ÇÌÏ×ÉÎÇȟ fluidly color-changing cinematography ɂ sometimes 
saturated in the chlorinated turquoise of backyard swimming pools, elsewhere in the 
musky orange of skin illuminated by a bedside light ɂ and a diverse soundtrack 
pulsating with modern soul, electro and, when required, weeping classical strings, 
Murphy deftly fl ips switches between the world as it is and the world as Milla wants it to 
be, toward a wholly naturalistic beachside coda in which all affectations are shed to 
wrenching effect. !ÍÏÎÇ ÉÔÓ ÍÁÎÙ ÁÃÈÉÅÖÅÍÅÎÔÓȟ Ȱ"ÁÂÙÔÅÅÔÈȱ ÓÕÃÃÅÅÄÓ ÉÎ ÂÅÉÎÇ Á 
terminal disease drama with not one glimpse of a doctor or hospital ward: With a 
protagonist battling to resolve childhood and adulthood, first love and last, in a 
ÃÏÍÐÒÅÓÓÅÄ ÓÐÁÃÅ ÏÆ ÔÉÍÅȟ -ÕÒÐÈÙȭÓ ÒÅÍÁÒËÁÂÌÅ ÄÅÂÕÔ ËÅÅÐÓ ÉÔÓ ÐÁÉÎ ÃÌÏÓÅ ÔÏ ÈÏÍÅȢ  

Venice Film Review: 'Babyteeth'  

Reviewed at Venice Film Festival (competing), Sept. 4, 2019. Running time: 117 MIN.  

Production: (Australia) A Screen Australia oresentation of a Whitefalk Films production in association 
with Create NSW, Spectrum Films, WeirAnderson.com, Jan Chapman Films. (International sales: Celluloid 
Dreams, Paris.) Producer: Alex White. Executive producer: Jan Chapman.  

Crew: Director: Shannon Murphy. Screenplay: Rita Kalnejais, adapted from her stage play. Camera (color): 
Andrew Commis. Editor: Steve Evans. Music: Amanda Brown.  

With: Eliza Scanlen, Toby Wallace, Essie Davis, Ben Mendelsohn, Emily Barclay, Eugene Gilfedder.  

https://variety.com/2019/ lm/reviews/babyteeth -review -1203322916/  
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Ȭ"ÁÂÙÔÅÅÔÈȭȡ 6ÅÎÉÃÅ 2ÅÖÉÅ×  

04.09.2019 Lee Marshall  

A cancer-stricken teen strikes up a relationship with an older drug 
dealer  

Dir: Shannon Murphy. Australia. 2019. 117mins  

Cancer rom-coms are certainly a thing, but the debut fi lm by Australian director 
3ÈÁÎÎÏÎ -ÕÒÐÈÙ ÄÏÅÓÎȭÔ ÑÕÉÔÅ ÆÁÌÌ ÉÎÔÏ ÔÈÅ ÇÅÎÒÅȟ ÅÖÅÎ ÔÈÏÕÇÈ ÉÔȭÓ ÐÁÒÔÌÙ ÁÂÏÕÔ Á ÄÙÉÎÇ 
teenage girl who falls in love for the fiÒÓÔ ÔÉÍÅȢ "ÁÓÅÄ ÏÎ ÓÃÒÉÐÔ×ÒÉÔÅÒ 2ÉÔÁ +ÁÌÎÅÊÁÉÓȭ ÐÌÁÙ 
of the same name, and made by an all-female production and direction team, Babyteeth 
is a funny, affecting group portrait, a comedy-tinged family drama in which two invaders 
ɀ 16-year-ÏÌÄ -ÉÌÌÁȭÓ ɉ%ÌÉÚÁÂÅÔÈ 3ÃÁÎÌÁÎɊ ÃÁÎÃÅÒȟ ÁÎÄ -ÏÓÅÓ ɉ4ÏÂÙ 7ÁÌÌÁÃÅɊȟ ÔÈÅ ÏÌÄÅÒ 
drug dealer and addict she falls for ɀ somehow make a positive out of two negatives and 
provide ways forward for a group of stuck people.  

3ÅÎÔÉÍÅÎÔ ÉÓ ËÅÐÔ ÁÔ ÁÒÍȭÓ ÌÅÎÇÔÈ ÆÏÒ ÍÕÃÈ ÏÆ Á fi lm that is a far more indie, edgy 
ÐÒÏÓÐÅÃÔ ÔÈÁÎȟ ÓÁÙȟ .Ï× )Ó 'ÏÏÄ ÏÒ 4ÈÅ &ÁÕÌÔ )Î /ÕÒ 3ÔÁÒÓȢ "ÕÔ ÉÔȭÓ ÅØÁÃÔÌÙ ÔÈÉÓ ÄÉÆÆÅÒÅÎÃÅ 
that will appeal to audiences in the market for a small, irreverent feelgood film that 
wears its arthouse credentials prominently on its sleeve, from the fluid, mobile handheld 
camera down to a soundtrack that mashes up Mozart, The Stranglers and contemporary 
music from Sudan Archives and others.  
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Casting, and what the cast do with their talents, is one key to why a film that could have 
gone all indie-twee really beds down emotionally. Playing a girl growing into 
womanhood just as her life is about to be taken away, Scanlen (most recently seen in 
HBO miniseries Sharp Objects) lends Milla a self-sufficient strength and willful 
contrariness that, like a faulty lightbulb, keeps ickering into vulnerability and despair. As 
Moses, Wallace is also on an alternating current, switching between selfishness and 
ÓÅÎÓÉÔÉÖÉÔÙȟ ÕÎÄÅÒÍÉÎÉÎÇ ÔÒÕÓÔȟ ÒÅÇÁÉÎÉÎÇ ÉÔȟ ÔÈÅÎ ÓÃÒÅ×ÉÎÇ ÉÔ ÁÌÌ ÕÐ ÁÇÁÉÎȢ !Ó -ÉÌÌÁȭÓ 
parents, Ben Mendelsohn ɀ in what might be his best performance since Animal 
Kingdom ɀ and Babadook star Essie Davis, are utterly convincing as a couple deeply in 
ÌÏÖÅ ÁÎÄ ÄÅÅÐÌÙ ÄÉÖÉÄÅÄ ÂÙ ×ÈÁÔȭÓ ÈÁÐÐÅÎÉÎÇ ÔÏ ÔÈÅÍȢ  

Split into a series of often very short chapters with onscreen ÔÉÔÌÅÓ ÌÉËÅ Ȭ7ÈÅÎ -ÉÌÌÁ ÍÅÔ 
-ÏÓÅÓ ÏÎ 0ÌÁÔÆÏÒÍ τȭȟ "ÁÂÙÔÅÅÔÈ ÏÐÅÎÓ ×ÉÔÈ ÔÈÅ ÆÅÉÓÔÙ ÔÅÅÎÁÇÅÒ ÁÌÒÅÁÄÙ ÒÁÖÁÇÅÄ ÂÙ Á 
form of cancer that is never specified; there is only a single, brief hospital scene. Home is 
a modern, artsy house with pool in a leafy Sydney suburb, where Milla attends the kind 
ÏÆ ÎÉÃÅ ÇÉÒÌÓȭ ÓÃÈÏÏÌ ÔÈÁÔ ÒÅÑÕÉÒÅÓ ÕÎÉÆÏÒÍÓȢ (ÅÒ ÈÉÇÈÌÙ-strung, musically gifted mother 
Anna (Scanlen) and psychoanalyst father Henry (Mendelsohn), who seems unable to 
ÄÉÁÇÎÏÓÅ ÈÉÓ Ï×Î ÅÍÏÔÉÏÎÁÌ ÂÌÏÃËȟ ÃÁÎȭÔ ÑÕÉÔÅ ÂÒÉÎÇ ÔÈÅÍÓÅÌÖÅÓ ÔÏ ÔÒÅÁÔ -ÉÌÌÁ ÁÓ Á 
normal adolescent by ignoring her or shouting at her. The cluttered apartment of an 
offbeat music teacher engagingly played by Eugene Gilfedder provides an escape from 
ÔÈÅ ÍÏÄÅÒÎÉÓÔ ÇÌÁÓÓ ÂÏØÅÓ ÁÎÄ ÒÅÌÅÎÔÌÅÓÓ ÔÁÓÔÅÆÕÌÎÅÓÓ ÏÆ -ÉÌÌÁȭÓ ÆÁÍÉÌÙ ÈÏÍÅȢ  

Tattooed, self-absorbed drifter Moses, who Milla meets on that railway station platform, 
is clearly a refreshing antidote to ÈÅÒ ÐÁÒÅÎÔÓȭ ÉÎÆÕÒÉÁÔÉÎÇ ×ÁÌËÉÎÇ-on-eggshells 
ÃÏÎÓÉÄÅÒÁÔÅÎÅÓÓȠ ÔÈÏÕÇÈ ÆÏÒ ÈÉÍ ÓÈÅȭÓ ÉÎÉÔÉÁÌÌÙ ÊÕÓÔ Á ÃÏÎÖÅÎÉÅÎÔ ÓÏÕÒÃÅ ÏÆ ÄÒÕÇ ÍÏÎÅÙȢ 
4ÈÅÒÅȭÓ ÃÌÅÁÒ ÃÏÍÉÃ ÐÏÔÅÎÔÉÁÌ ÉÎ Á ςσ-year-old junkie having dinner in a bourgeois house 
with a 16-year-old girl and her ÐÁÒÅÎÔÓȟ ×ÈÏ ÏÎÌÙ ÔÏÌÅÒÁÔÅ ÈÉÍ ÂÅÃÁÕÓÅ ÙÏÕȭÒÅ ÍÅÁÎÔ ÔÏ 
spoil and indulge kids with cancer. But for every comic beat (and there are plenty), the 
film provides a dramatic counterbeat, or combines both uneasily yet effectively in the 
same scene ɀ as when Moses breaks into the house where he was a guest, to steal 
ÐÒÅÓÃÒÉÐÔÉÏÎ ÄÒÕÇÓȢ )ÔȭÓ ÃÌÅÁÒ ÔÈÁÔ ÈÅȭÓ ÎÏÔ ÔÈÅ ÏÎÌÙ ÏÎÅ ÏÆ ÔÈÉÓ ÆÏÕÒÓÏÍÅ ×ÈÏ ÓÕÆÆÅÒÓ ÆÒÏÍ 
addictions and dependency ɀ but this parallel is never forced.  

Babyteeth jumps forward in time more than once, and briefly back in its moving nal 
scene, somehow mirroring in its structure the dilations and contractions of Milla-time, 
ÁÓ ÇÏÏÄ ÄÁÙÓ ÁÒÅ ÓÕÃÃÅÅÄÅÄ ÂÙ ÒÅÌÁÐÓÅÓȢ )ÔȭÓ ÁÌÓÏ Á ÎÅÁÔ ÔÏÕÃÈ ÔÈÁÔ Á ÓÃÈÏÏÌ ÐÒÏÍ ÂÒÏÕÇÈÔ 
up more than once in the script ɀ the kind that a Hollywood movie would have made 
into a happy tearful final romantic scene ɀ is simply forgotten about at a certain point. In 
a fi lm where dancing is both a visual theme and a kind of mood texture, Milla moves to a 
different beat.  

https://www.scr eendaily.com/reviews/babyteeth -venice-review/5142516.article  
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Director Shannon Murphy Talks About He r Venice 
$ÒÁÍÁ Ȭ"ÁÂÙÔÅÅÔÈȭ  

30.08.2019 Alissa Simon  

 

One of only two female-helmed films in the Venice competition, the unpredictable family 
ÄÒÁÍÁ Ȱ"ÁÂÙÔÅÅÔÈȱ ÉÓ ÔÈÅ ÆÅÁÔÕÒÅ ÄÅÂÕÔ ÏÆ !ÕÓÔÒÁÌÉÁÎ 3ÈÁÎÎÏÎ -ÕÒÐÈÙȟ ÁÎ Á×ÁÒÄ-
winning director of theater, opera and television.  

What drew you to the story?  

The producer Alex White sent me the script. By this stage, it had been developed for ve 
ÙÅÁÒÓ ÁÎÄ ×ÁÓ ÖÅÒÙ ÒÅÁÄÙ ÔÏ ÂÅ ÍÁÄÅȢ *ÁÎ #ÈÁÐÍÁÎ ɉÐÒÏÄÕÃÅÒ ÏÆ Ȱ4ÈÅ 0ÉÁÎÏȱɊ ËÎÅ× 
immediately after seeing the play at Belvoir St. theater in Sydney that it had to be turned 
into a film. Alex and Jan began the process with playwright Rita Kalnejais to translate the 
theatrical world of the play into a cinematic world. I feel so fortunate to have been given 
her words for my rst feature. She feels like my creative spirit animal. Her tone, 
observations of people, deep emotional intelligence, dark and unsentimental humor 
were a perfect match for my style and taste.  
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How did you and Rita collaborate?  

2ÉÔÁ ÁÎÄ ) ×ÏÒËÅÄ ÔÏÇÅÔÈÅÒ ÏÎ Á ÄÉÒÅÃÔÏÒȭÓ ÐÁÓÓ ÔÈÁÔ ÉÎÃÏÒÐÏÒÁÔÅÄ ÍÏÒÅ ÐÒÉÖÁÔÅ ÍÏÍÅÎÔÓ 
for the characters and visual beats with no words in order to make sure we had enough 
material that explored how the characters occupied the world when they were alone.  

9ÏÕ ÃÁÓÔ ÓÏÍÅ ÏÆ !ÕÓÔÒÁÌÉÁȭÓ ÂÅÓÔ ÐÅÒÆÏÒÍÅÒÓȡ "ÅÎ -ÅÎÄÅÌÓÏÈÎȟ %ÓÓÉÅ $ÁÖÉÓ ÁÎÄ 
Eliza Scanlen.  

We worked hard on the casting. The balance of younger actors and older ones had to be 
just right so that the world and family felt authentic.  

I have spent my life surrounding myself with actors that I think are unusual, atypical and 
can offer a much deeper, unpredictable and intellectual interpretation of their roles. Ben, 
for me, is the pinnacle of this kind of performer.  

I believed Essie and Ben as a couple would be an inspired combination that would 
crackle and spit like a well-made fire. I knew that they had always wanted to work 
ÔÏÇÅÔÈÅÒ ÁÎÄ ÔÈÅÙ ÈÁÄÎȭÔ ÈÁÄ ÔÈÅ ÏÐÐÏÒÔÕÎÉÔÙȢ  

Eliza is an incredible chameleon. Milla is a character that from the moment we meet her 
ÉÓ ÉÎ Á ÃÏÎÓÔÁÎÔ ÓÔÁÔÅ ÏÆ ÔÒÁÎÓÉÔÉÏÎȟ ÓÈÅȭÓ ÅØÐÅÒÉÍÅÎÔÉÎÇ ×ÉÔÈ ×ÈÏ ÓÈÅ ÉÓ ÁÎÄ ÙÅÔ ÓÔÁÙs 
wise and grounded beyond her years, facing an incredible existential crisis.  

I have to mention Toby Wallace, the fourth violin in our string quartet, so to speak! He 
plays Moses and his transformation for the fiÌÍ ÉÓ ÒÅÍÁÒËÁÂÌÅȢ (ÅȭÓ ÖÅÒÙ ÉÎÔÕÉÔÉÖÅ ÁÎÄ he 
never stops playing and as a result Moses is by turns emotional, wild and chaotic, funny 
and bereft.  

How did directing a feature compare to your other work?  

I love the large scale of fiÌÍ ÁÎÄ ÔÈÅ ÐÅÏÐÌÅ ) ÇÅÔ ÔÏ ×ÏÒË ×ÉÔÈȢ 4ÈÅ ÐÁÃÅ ÏÆ Ȱ"ÁÂÙÔÅÅÔÈȱ 
was ÔÈÅ ÆÁÓÔÅÓÔ )ȭÄ ÌÉËÅ ÔÏ ÅÖÅÒ ×ÁÎÔ ÔÏ ÇÏ ÃÏÎÓÉÄÅÒÉÎÇ ÔÈÅ ÅØÐÅÃÔÁÔÉÏÎ ×ÁÓ ÔÏ ÍÁËÅ Á 
feature film, not a television series. It was scarily fast and we had no room for error due 
to cast restrictions and the budget.  

Rehearsals with Eliza and Toby were three full days and two days with Ben and Essie. 
Having directed so much theater and TV before this I know how to maximize my time 
and we jumped into the difficult scenes to make sure we had explored them before the 
shoot began.  

7ÈÁÔȭÓ ÎÅØÔȩ  

)ȭÍ ÈÏÐÉÎÇ ÔÏ ÒÅÃÅÉÖÅ Á ÓÃÒÉÐÔ ÁÓ ÅØÃÅÌÌÅÎÔ ÁÓ Ȱ"ÁÂÙÔÅÅÔÈȱ ÆÏÒ ÍÙ ÎÅØÔ ÆÅÁÔÕÒÅȢ ) ÄÏÎȭÔ 
×ÒÉÔÅȢ )ȭÍ Á ÒÍ ÂÅÌÉÅÖÅÒ ÔÈÁÔ ÖÅÒÙ ÆÅ× ÐÅÏÐÌÅ ÉÎ ÔÈÅ ×ÏÒÌÄ ÃÁÎ ×ÒÉÔÅ ÁÎÄ ÄÉÒÅÃÔ ÁÎÄ )ȭÍ 
not one of them.  

)Î ÔÈÅ ÍÅÁÎÔÉÍÅȟ )ȭÍ ÖÅÒÙ ÅØÃÉÔÅÄ ÔÏ ÂÅ ÄÉÒÅÃÔÉÎÇ %ÐÉÓÏÄÅÓ υ ÁÎÄ φ ÏÆ Ȱ+ÉÌÌÉÎÇ %ÖÅȟȱ 
3ÅÁÓÏÎ σȢ ) ÃÁÎȭÔ ÓÔÁÙ Á×ÁÙ ÆÒÏÍ 46 ÆÏÒ ÔÏÏ ÌÏÎÇ ɂ I love the pace and the intensity! I am 
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Á ÈÕÇÅ ÁÄÍÉÒÅÒ ÏÆ ÔÈÅ ÂÉÚÁÒÒÅ ÔÏÎÅ ÏÆ ÔÈÅ ÓÈÏ× ÁÎÄ )ȭÍ ÁÌ×ÁÙÓ ÄÒÁ×Î ÔÏ ÐÒÏÊÅÃÔÓ that can 
be both intimate, moving, darkly humorous and in some way bonkers ɂ ×ÈÉÃÈ Ȱ+ÉÌÌÉÎÇ 
%ÖÅȱ ÒÅÁÌÌÙ ÉÓȢ )ȭÍ ÈÏÐÉÎÇ ) ÇÅÔ ÔÏ ÄÉÒÅÃÔ ÓÏÍÅ ÏÕÔÒÁÇÅÏÕÓÌÙ ÖÉÏÌÅÎÔ 6ÉÌÌÁÎÅÌÌÅ ÓÔÙÌÅ 
executions.  

https://variety.com/2019/film/spotlight/shannon -murphy -venice-fil m- 
festivalbabyteeth -1203314809/  
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FEATURES 

Ȭ"ÁÂÙÔÅÅÔÈȭ ÄÉÒÅÃÔÏÒ 3ÈÁÎÎÏÎ -ÕÒÐÈÙȡ Ȱ-ÏÓÔ ÏÆ ÍÙ 
ÃÁÒÅÅÒ )ȭÖÅ ÂÅÅÎ ÔÈÅ ÏÎÌÙ ÆÅÍÁÌÅȱ   

03.09.2019 Tom Grater  

Shannon Murphy, an established theatre and TV director in her native 
Australia, is at Venice Film Festival this year for the world premiere of her 
dÅÂÕÔ ÆÅÁÔÕÒÅ "ÁÂÙÔÅÅÔÈȟ Á ÂÉÔÔÅÒÓ×ÅÅÔ ÃÏÍÅÄÙ ÂÁÓÅÄ ÏÎ 2ÉÔÁ +ÁÌÎÅÊÁÉÓȭ ÐÌÁÙ 
of the same name about a young girl who falls for a small -town drug dealer.  

The fiÌÍ ×ÁÓ Á ÓÕÒÐÒÉÓÅ ÉÎÃÌÕÓÉÏÎ ÉÎ 6ÅÎÉÃÅȭÓ ÍÁÉÎ ÃÏÍÐÅÔÉÔÉÏÎȟ ÂÕÔ ÉÔÓ ÓÅÌÅÃÔÉÏÎ ×ÁÓ 
greeted with enthusiasm as one of only two competition titles directed by a woman, the 
other being Haifaa Al--ÁÎÓÏÕÒȭÓ 4ÈÅ 0ÅÒÆÅÃÔ #ÁÎÄÉÄÁÔÅȢ  

-ÕÒÐÈÙ ÉÓÎȭÔ ×ÏÒÒÉÅÄ ÁÂÏÕÔ ÔÈÅ ÅØÔÒÁ ÓÐÏÔÌÉÇÈÔ ÃÏÍÉÎÇ ÈÅÒ ×ÁÙ ÄÕÅ ÔÏ ÔÈÅ ÌÁÃË ÏÆ ÏÔÈÅÒ 
ÆÅÍÁÌÅ ÄÉÒÅÃÔÏÒÓ ÉÎ 6ÅÎÉÃÅȢ Ȱ)ȭÖÅ ÎÅÖÅÒ ÄÏÎÅ festivals before so every step of the way has 
ÂÅÅÎ Á ÓÕÒÐÒÉÓÅ ÔÏ ÍÅȟȱ ÓÈÅ Òeflects, speaking to Screen from Sicily, where she was 
ÓÐÅÎÄÉÎÇ ÔÉÍÅ ×ÉÔÈ ÈÅÒ ÆÁÍÉÌÙ ÂÅÆÏÒÅ ÔÒÁÖÅÌÌÉÎÇ ÏÎ ÔÏ 6ÅÎÉÃÅȢ Ȱ) ÄÉÄÎȭÔ ËÎÏ× ÈÏ× ÒÁÒÅ ÉÔ 
was [for a debut to be selected in Venice Competition] but I do understand that now and 
)ȭÍ ÁÂÓÏÌÕÔÅÌÙ ÏÖÅÒ ÔÈÅ ÍÏÏÎȢȱ  

 

Ȱ-ÏÓÔ ÏÆ ÍÙ ÃÁÒÅÅÒ ÈÁÓ ÂÅÅÎ ÂÅÉÎÇ ÔÈÅ ÏÎÌÙ ÆÅÍÁÌÅȟ ÌÉËÅ ÉÎ Á ÔÈÅÁÔÒÅ ÓÅÁÓÏÎȢ )ÔȭÓ 
ÓÏÍÅÔÈÉÎÇ ÔÈÁÔȭÓ ÂÅÅÎ ÃÏÎÓÔÁÎÔ ÉÎ ÍÙ ÌÉÆÅȢ 3Ï )ȭÍ ÎÏÔ ÓÕÒÐÒÉÓÅÄ ÁÔ ÁÌÌȟȱ ÓÈÅ ÃÏÎÔÉÎÕÅÓȢ 
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Ȱ4ÈÅÒÅ ÉÓ ÄÅfinitely change occurring. In Australia, we are very focused on gender parity 
at the moment, we are constantly endeavouring to have 50/50 male and female heads of 
ÄÅÐÁÒÔÍÅÎÔȟ ÁÎÄ ÉÔȭÓ ÍÁËÉÎÇ Á ÂÉÇ ÄÉÆÆÅÒÅÎÃÅȢȱ  

(Ï×ÅÖÅÒȟ -ÕÒÐÈÙ ÉÓ ËÅÅÎ ÔÈÁÔ ÔÈÅ ÁÔÔÅÎÔÉÏÎ ÏÎ ÇÅÎÄÅÒ ÄÏÅÓÎȭÔ ÏÖÅÒÓÈÁÄÏ× ÔÈÅ 
reception of her fi lm, which premieres on Wednesday (Sept 4ɊȢ Ȱ) ÄÏÎȭÔ ×ÁÎÔ ÔÈÅ ÇÅÎÄÅÒ 
ÏÆ ÔÈÅ ÄÉÒÅÃÔÏÒ ÔÏ ÏÖÅÒÒÉÄÅ ÔÈÅ ÁÃÔÕÁÌ ×ÏÒËȢ 9ÅÓ )ȭÍ Á ÆÅÍÁÌÅȟ ÙÅÓ ÔÈÁÔȭÓ ÎÏÔ ÎÏÒÍÁÌ ÉÎ ÔÈÅ 
ÉÎÄÕÓÔÒÙȟ ÂÕÔ ÉÔ ÓÈÏÕÌÄ ÂÅȟȱ ÓÈÅ ÃÏÍÍÅÎÔÓȢ Ȱ)ÔȭÓ ÉÍÐÏÒÔÁÎÔ ÆÏÒ ÍÅ ÔÏ ÎÏÔ ÆÅÅÌ ÌÉËÅ )ȭÍ ÉÎ Á 
ÆÅÓÔÉÖÁÌ ÂÅÃÁÕÓÅ )ȭÍ Á ×ÏÍÁÎȢ ) ×ÏÒË ÊÕÓÔ ÁÓ ÈÁÒÄ ÁÓ ÁÌÌ ÔÈÏÓÅ ÍÁÌÅ ÄÉÒÅÃÔÏÒÓȢȰ  

Murphy also points out that the press has had its own failings when covering the gender 
discussion in recent years.  

Ȱ7Å ɍ×ÏÍÅÎɎ ÇÅÔ ÂÏÍÂÁÒÄÅÄ ×ÉÔÈ ÔÈÅÓÅ ÑÕÅÓÔÉÏÎÓ ÁÌÌ ÔÈÅ ÔÉÍÅ ÁÎÄ ×ÅȭÒÅ ÕÓÅÄ ÔÏ ÉÔȢ "ÕÔ ) 
×ÏÎÄÅÒ ÉÆ ÉÔȭÓ worth turning it on the men because we might get a better understanding 
ÏÆ ÉÔȟȱ ÓÈÅ ÐÒÏÐÏÓÅÓȢ Ȱ)Ô ×ÏÕÌÄ ÂÅ ÁÎ ÉÎÔÅÒÅÓÔÉÎÇ ÃÏÎÖÅÒÓÁÔÉÏÎ ÔÏ ÁÓË ÔÈÅ ÍÁÌÅ ÄÉÒÅÃÔÏÒÓ 
×ÈÙ ÔÈÅÙ ÔÈÉÎË ÔÈÅÒÅȭÓ ÌÅÓÓ ×ÏÍÅÎȢȱ  

During Venice, Murphy will take part in a panel focused on gender equality in the 
business, hosted by Women in Film Television and Media Italy, alongside her producer 
*ÁÎ #ÈÁÐÍÁÎȢ -ÕÒÐÈÙ ÓÁÙÓ ÓÈÅȭÓ ÈÁÐÐÙ ÔÏ ËÅÅÐ ÔÈÅ ÃÏÎÖÅÒÓÁÔÉÏÎ ÇÏÉÎÇȟ ÂÕÔ ÔÈÉÎËÓ ÔÈÅÓÅ 
ÅÆÆÏÒÔÓ ÁÒÅ ÓÏÍÅÔÉÍÅÓ ÍÉÓÇÕÉÄÅÄȢ Ȱ7Å ÎÅÅÄ ÔÏ ÈÏÌÄ ÔÈÅ ÒÉÇÈÔ ÐÅÏÐÌÅ ÁÃÃÏÕÎÔÁÂÌÅȟȱ ÓÈÅ 
comments.  

Babyteeth history  

+ÁÌÎÅÊÁÉÓȭ ÐÌÁÙ ×ÁÓ ÒÓÔ ÓÔÁÇÅÄ ÉÎ 3ÙÄÎÅÙ ÉÎ ςπρςȢ #ÈÁÐÍÁÎȟ ÔÈÅ /ÓÃÁÒ-winning producer 
of The Piano, was scouting for new material at the time and identi ed the play as ripe for 
lm adaptation, calling up fellow producer Alex White at Whitefalk Films to suggest it (the 
pair work together closely).  

 

The pair brought on Kalnejais to write the screenplay and spoke to a number of other 
directors before eventually identifying Murphy as a candidate. Ȱ7ÈÅÎ ÙÏÕ ×ÁÌË ÉÎÔÏ *ÁÎ 
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#ÈÁÐÍÁÎȭÓ ÏÆfice you see the piano from The Piano. I wanted to vomit I was so nervous ɀ 
)ȭÄ ÔÁËÅÎ ÔÈÒÅÅ ÂÅÔÁ ÂÌÏÃËÅÒÓȟȱ ÒÅÃÁÌÌÓ -ÕÒÐÈÙ ÏÆ ÔÈÅ ÉÎÉÔÉÁÌ ÍÅÅÔÉÎÇȢ  

The producers were looking for a first-time director, says Murphy, on one hand to find 
ÓÏÍÅ ȰÆÒÅÓÈ ÅÎÅÒÇÙȱȟ ÂÕt also because of Australian public funding models, which are 
weighted to support debutants. Murphy had also directed ve shorts as well as several 
ÅÐÉÓÏÄÅÓ ÏÆ ÔÅÌÅÖÉÓÉÏÎȢ !ÌÔÈÏÕÇÈ ÓÈÅ ÈÁÄÎȭÔ ÓÅÅÎ ÔÈÅ ÐÌÁÙȟ -ÕÒÐÈÙ ÒÅÓÐÏÎÄÅÄ ÔÏ 
+ÁÌÎÅÊÁÉÓȭ ÓÃÒÉÐÔȢ Ȱ) ÌÏÖÅÄ ÔÈe unsentimental humour that Rita had put in there. At the 
ÅÎÄ ÏÆ ÔÈÅ ÒÅÁÄÉÎÇ ) ÃÏÕÌÄÎȭÔ ÓÔÏÐ ÃÒÙÉÎÇȟ ÍÁÉÎÌÙ ÂÅÃÁÕÓÅ ) ×ÁÓ ÓÁÄ ÔÏ ÂÅ ÌÅÁÖÉÎÇ ÔÈÅÓÅ 
ÆÏÕÒ ÃÈÁÒÁÃÔÅÒÓȢȱ  

After giving the screenplay a final pass alongside Kalnejais, the project was fast-tracked 
with Murphy attached. Financing came from Screen Australia, Create Nsw, Spectrum 
Films, Weiranderson.Com, Jan Chapman Films and Whitefalk Films.  

Australian actress Essie Davis (The Babadook) was already attached to the project when 
Murphy joined. BabyteetÈȭÓ Ô×Ï ÙÏÕÎÇ ÌÅÁÄÓ %ÌÉÚÁ 3ÃÁÎÌÅÎ ÁÎÄ 4ÏÂÙ 7ÁÌÌÁÃÅ ×ÅÒÅ ÆÏÕÎÄ 
through a traditional casting process. As well as a key role in HBO series Sharp Objects, 
3ÃÁÎÌÅÎ ×ÉÌÌ ÂÅ ÓÅÅÎ ÉÎ 'ÒÅÔÁ 'ÅÒ×ÉÇȭÓ ÕÐÃÏÍÉÎÇ ,ÉÔÔÌÅ 7ÏÍÅÎȟ ×ÈÉÌÅ 7ÁÌÌÁÃÅ ÉÓ ËÎÏ×Î 
in Australia for local series Romper Stomper.  

The fourth key role is played by Ben Mendelsohn, who came via a less conventional 
route. While the Australian actor has regularly featured in US blockbusters like The Dark 
Knight Rises and Rogue One: A Star Wars Story, it was seeing him dancing on stage to 
!ÕÓÔÒÁÌÉÁÎ ÓÉÎÇÅÒ 3ÉÁȭÓ Ȭ"ÒÅÁÔÈÅ -Åȭ ÄÕÒÉÎÇ Á ςπρφ ÃÏÎÃÅÒÔ ÔÈÁÔ ×ÏÎ ÏÖÅÒ -ÕÒÐÈÙȢ  

Ȱ)ÔȭÓ Á ÍÏÖÉÎÇ ÐÅÒÆÏÒÍÁÎÃÅȢ ) ÓÁ× ÈÉÍ ÄÁÎÃÉÎÇ ÔÏ ÈÅÒ ÓÉÎÇÉÎÇ ÁÎÄ ) ×ÁÓ ÓÏ ÁÆÆÅÃÔÅÄ ÂÙ ÉÔ 
ÔÈÁÔ ) ×ÒÏÔÅ ÈÉÍ Á ÌÅÔÔÅÒ ÁÓËÉÎÇ ÉÆ ÈÅȭÄ ÄÏ "ÁÂÙÔÅÅÔÈȟȱ ÓÈÅ ÒÅÃÁÌÌÓȢ Ȱ7ÅȭÖÅ ÓÅÅÎ ÈÉÍ ÄÏÉÎÇ 
ÃÏÍÅÄÉÅÓ ÉÎ !ÕÓÔÒÁÌÉÁ ÂÕÔ ÈÅȭÓ ÎÏÔ ÄÏÎÅ ÔÈÁÔ ÉÎ ÈÉÓ ÂÉÇÇÅÒ ÒÏÌÅÓ ÏÖÅÒÓÅÁÓȢ ) ÔÈÏÕÇÈÔ ÉÔ 
×ÏÕÌÄ ÂÅ ÇÒÅÁÔ ÉÆ ÈÅ ÃÏÕÌÄ ÃÏÍÅ ÂÁÃË ÁÎÄ ÓÈÏ× ÈÉÓ ÃÏÍÅÄÉÃ ÃÈÏÐÓȢȱ  

The feature shot in Sydney, mainly in the suburb of St Ives, in early 2019, and the 
ÄÉÒÅÃÔÏÒ ÏÎÌÙ ÎÉÓÈÅÄ ÔÈÅ ÅÄÉÔ ÒÅÃÅÎÔÌÙȢ Ȱ)Ô ×ÁÓ Á ÔÉÇÈÔ ÔÉÍÅÌÉÎÅ ÂÅÃÁÕÓÅ ×ÅȭÒÅ Á ÌÏ×-
budget fiÌÍȟ ×Å ÄÉÄÎȭÔ ÈÁÖÅ ÔÈÅ ÌÕØÕÒÙ ÏÆ ÄÒÁÇÇÉÎÇ ÉÔ ÏÕÔȟȱ ÓÁÙÓ -ÕÒÐÈÙȟ ×ÈÏ ×ÉÌÌ ÇÏ 
straight from Venice onto the UK shoot of series three of BBC America drama Killing Eve, 
for which she is directing two episodes. The team have been keeping news of the Venice 
premiere under wraps for some time, having been informed several months before the 
announcement.  

Ȱ/ÎÅ ÏÆ ÔÈÅ 6ÅÎÉÃÅ ÐÒÏÇÒÁÍÍÅÒÓ ÃÁÍÅ ÔÏ !ÕÓÔÒÁÌÉÁ Ôo watch some work. When he was 
out there, he did an interview with ABC Radio where he talked about a fiÌÍ ÔÈÁÔ ÈÅȭÄ ÊÕÓÔ 
ÓÅÅÎ ÔÈÁÔ ÈÅ ×ÁÓ ÐÒÅÔÔÙ ÅØÃÉÔÅÄ ÂÙȢ &ÏÒ ×ÅÅËÓ ×Å ×ÅÒÅ ÓÁÙÉÎÇȟ Ȭ/È ÇÏÄȟ ) ÈÏÐÅ ÔÈÁÔȭÓ ÕÓȢȭȱ  

https://www.screendaily.com/features/babyte eth-director -shannon-
murphy -most -of-my- career -ive-been-the-only -female/5142454.article  
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Film Comment, US/International  

https://www.filmcomment.com/blog/film -of-the-week-babyteeth/  

Film of the Week: Babyteeth 

By Jonathan Romney  on September 6, 2019  

 

This was not the most joyous year in Venice: sitting on the Lido on the festivalôs final 

Friday, looking  out at a gathering Mediterranean rainstorm, you canôt help thinking 

that the weather is finally catching up with the mood of the festival. From the 

apocalyptic solemnity of Joker, through the mystico-comical Beckett-isms of Roy 

Anderssonôs quietly masterful About Endlessness, to the altogether punishing sado-

solemnity of  The Painted Bird , bleakness has been the dominant flavor this year (and 

one can safely predict that Ciro Guerraôs J.M. Coetzee adaptation Waiting for the 

Barbarians , screening to the public on Friday night, will not be a convivial lark 

either).  

With the heavyweight titles setting this sober tone, you thank heaven for a touch of 

lightness in a smaller titleðsmaller in scale, that is, but not in its rewards. Australian 

film  Babyteeth was the unknown quantity in competition (and one of the compôs only 

https://www.filmcomment.com/author/jonathan-romney/
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two female-directed titles), a debut feature from TV director Shannon Murphy that 

was a short, sharp blast of mischievous joyðand I say this advisedly, given that the 

film is about a teenage girl with cancer and extremely dysfunctional parents. Adapted 

by Rita Kalnejais from her own play, this coming -of-age tragicomedy stars up-and-

comer Eliza Scanlen (seen in HBOôs Sharp Objects) as 16-year-old suburban high-

schooler Milla. She has cancer, although we donôt fully realize this until one of the 

chapter headings that periodically pop up on screen happens to drop the word 

ñchemoò; just like that, ñchemo,ò howôs that for economical exposition? Millaôs period 

of rebellious rage against the dying of the light begins on a railway platform when she 

bumps intoðliterallyðMoses (a superbly spiky Toby Wallace), a 23-year-old tattooed 

bad boy, drug user, and unashamed grifter. She becomes besotted with him, while 

her parents eventually overcome their mistrust of him enough to essentially buy his 

presence in their home, with a supply of drugs, in order to keep their daughter happy. 

Composed of a series of vignettes, which get progressively wilder and more 

emotionally intense, this is one of those films that starts with a narrow set of 

parameters and spreads with a slowly bubbling exuberance into unforeseen areas. 

Early on, Millaôs quasi-romance with Moses looks to be ceding place to the off-kilter 

relationship between her anxious, doting but somewhat inept parents, psychiatrist 

Henry (Ben Mendelsohn, exuding wry weariness) and former classical pianist Anna, 

who has given up the instrument and subsided into a routine of haggard neurosis. 

Anna is played by Essie Davis, who was so mesmerizing in The Babadook, and is 

mesmerizingly brittle here. But the story meanwhile expands to corral a collection of 

other characters, sometimes glimpsed only briefly: Millaôs violin teacher and Annaôs 

former musical and romantic partner Gidon; Mosesôs middle-class mum, a breeder of 

Bichon Fris® dogs who, perhaps understandably, wonôt tolerate him in the house; and 

Toby, a pregnant neighbor who catches Henryôs eye, initially because sheôs been 

standing in the street shouting ñHenry! Henry!ò (in fact the name of her errant mutt). 

 

The height of Millaôs escape into Mosesôs world comes one night when she lets herself 

get caught up and spaced out in the dazzle of an art-world party, a galvanizingly lit 

(the DP is Andrew Commis) and effects-laced sequence set to a number by Tune-

Yards (the music is terrific throughout, ranging from club fodder to Mozart). Color 

also vibrates throughout, bringing the world of Australian suburbia alight, whether 

itôs the blue wig the now shaven-headed Milla wears (matching the family swimming 

pool), or the brilliantly hued little parakeets who are regular visitors at the backyard 

feeding table. 
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If you were inclined to complain that the film was derivative, you might pinpoint its 

apparent debt to Jane Campionôs Sweetieðbut then, its executive producer is 

longtime Campion associate Jan Chapman. Babyteeth is deliciously astute on the 

sometimes bizarre everyday arcana of domestic lifeðlike in the section entitled ñThe 

Shower Routine,ò which involves Henry regularly having to adjust the houseôs water 

pressure (ña basic conjugal dutyò), or Anna imparting the intimate information that 

Milla, as a child, used to sleep under her grand piano. 

This film, one of the few genuinely bright spots in the Venice competition, is sure to 

put Murphy on the cinema map (meanwhile, sheôs reputedly due to work on a season 

of Killing Eve ), while both Scanlen and the edgy Wallace, as the charming-but-

obnoxious and permanently wired Moses, are definitely ones to watch (indeed, you 

can see Wallace maturing into the next Ben Mendelsohnðwhy not?). Scanlenôs 

performance is measured, exuberant, funny, and brave, and I donôt mean that just 

because it takes some nerve to go bald on screen as a 20-year-old. She and the film 

are devastating in a quiet, gently joyous wayðand in a way mercifully at odds with all 

the other emotional devastation that was this yearôs Lido staple.  
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And so it was that on the eighth day of the Venice Film Festival, after eighteen 
ÏÆÆÉÃÉÁÌ ÌÉÎÅÕÐȭÓ ÅÎÔÒÉÅÓ ÕÎÖÅÉÌÅÄȟ ) ÓÈÅÄ ÍÙ Æirst tears. They came at the end of the 
ÃÏÍÐÅÔÉÔÉÏÎȭÓ ÏÎÌÙ ÄÉÒÅÃÔÏÒÉÁÌ ÆÅÁÔÕÒÅ ÄÅÂÕÔȟ 3ÈÁÎÎÏÎ -ÕÒÐÈÙȭÓ ÌÁÃÅÒÁÔÉÎÇȟ 
humorous, and achingly beautiful Babyteeth. This adaptation of a 2012 stage play 
by actress and playwright Rita Kalnejaisɂwhom Murphy recruit ed as script 
writerɂfollows a teenage girl forced to reckon with her mortality while on the 
ÃÕÓÐ ÏÆ ÆÅÅÌÉÎÇ ÍÏÒÅ ÁÌÉÖÅ ÔÈÁÎ ÓÈÅȭÓ ÅÖÅÒ ÆÅÌÔȢ In a lineup that offered few 
surprises, Babyteeth swept across the festival like a belated and much-needed 
breath of fresh air, moving me in a way few other films this year did.   
The girl is Milla (Eliza Scanlen), a 15-year-old with a baby tooth still lodged among 
her molarsɂÁ ȰÍÅÄÉÃÁÌ ÁÂÅÒÒÁÔÉÏÎȟȱ ÁÓ ÓÈÅ ÓÁÒÄÏÎÉÃÁÌÌÙ ÄÅÓÃÒÉÂÅÓ ÈÅÒÓÅÌÆȟ ÌÉÖÉÎÇ ÉÎ 
an unidentified corner of Australian suburbia with her mother Anna (Essie Davis) 
and father Henry (Ben Mendelsohn). Milla is terminally-ÉÌÌȟ ÁÎÄ ÉÎ ÔÈÅ ÆÉÌÍȭÓ 
opening shot she graces the screen with her back to the camera as a train 
approaches. But no sooner has she dangerously tiptoed toward the platform than 
Á ÙÏÕÎÇ ÍÁÎ ÂÁÒÇÅÓ ÉÎÔÏ ÈÅÒ ÌÉÆÅ ÁÎÄ ÐÕÓÈÅÓ ÈÅÒ ÏÕÔ ÏÆ ÄÁÎÇÅÒȢ )ÔȭÓ 4ÏÂÙ 7ÁÌÌÁÃÅȭÓ 
Moses, a 23-year-old oddball sporting a rat-tail hairdo, a whole array of homemade 
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