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EFESTIVAL AND AWARDS

VENICE INTERNATIONAL FILM FESTIVAL
Marcello Mastroianni Award for Best Young Actor or ActréssSToby Wallace

VENICE IN TERNATIONAL FILM FESTIVAL COLLATERAL AWARDS
Soundtrack Stars Away&@pecial Jury PrizeBi sat o d 6 Or o A waealecandf or Be s
Christopher Smithers AwardSIGNIS Award;

PINGYAO INTERNATIONAL FILM FESTIVAL
Publics's Choice Award

MOSTRA DE SAO PAOLO INTERNATIONAL FILM FESTIVAL
Jury Prize at the New Filmmakers Competition.

MARRAKECH INTERNATIONAL FILM FESTIVAL
Best Actor for Toby Wallace.

EESTIVAL SELECTION S (in_chronological order)

La Biennale Venice Fn Festival 2019Marcello Mastroianni Award for Toby Walace
BFI London Film Festival First Feature Competition Award
Zurich International Film Festival 2019

Hamburg International Film Festival 2019

Filmekimi Istanbul 2019

Pingyaolnternational Film Festival 2019 : Poeple's Choice Award
Festival international du film de la RoeckarYon 2019
Warsaw International Film Festival 2019

Chicago International Film Festival

Mumbay Film Fest

Mostra de Sao Paulo : Jury Prize Award
Thessalonikinternational Film Festival

Minsk International Film Festival

Zagreb Film Festival

Ljubljana International Film Festival

Los Angeles AFI FEST

Castellinaria Film Festival

Goa International Film Festival

Around Films Award (Berlin)

Singapore Internation&ilm Festival

Marrakech International Film Festival

Rotterdam International Film Festival
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SELECTED PRESS QUOTES

"The Venice competition gets a bracing blast of air from Shannon Murphy's freshman
feature, a dynamic, devastatingly curtailed comingf-agedramedy... An arresting
feature debut... A balance of uorescent stylistic edge and broad emotional accessibility...
Honest, lyrical... A fully edged comingut ball for 20-year-old star Eliza Scanlen...
Brilliantly performed by the fil | @el-matched quartet of thesps... A remarkable
debut.”

- Guy Lodge, VARIETY

"Funny, affecting... Ben Mendelsohnin what might be his best performance since
Animal Kingdomz and Babadook star Essie Davis, are utterly convincing."

- Lee Marshall, SCREENNTERNATIONAL

"Vibrant and Touching... Ben Mendelsohn, Eliza Scanlen, and "Babadook" star Essie
Davis bring heartbreaking truth and realness to a Im with shades of Jane Campion...
Primal and surefooted... Murphy has a rm hold on every beat... Qiiter but always raw;
delicate, but never precious... Scanlen is sensationally feral and resilient... A Im with a
wicked sense of humor... Honest and moving."

- David Ehrlich, INDIEWIRE

c#EAOI ET C888 %l EUA 3AATT AT AlT1T Oi 06 EAO OOA(
young adors... Intensely touching... Murphy has marked herself as one to watch for
sprightly direction and storytelling."
- Raphael Abraham, THE FINANCIAL TIMES [UK]
"Shannon Murphy's eloquent comic debut offers a unique take on terminal illness and
drug addiction... This is a notablérst feature from Murphy, who exudes a supreme
confidence in her deployment of crisp visuals and the lightly bifurcated manner in which
she unfurls this eccentric yarn... The cast are strong across the board and, crucially, they
artA Al 1 OAPPAA ET O OEA AEOAAOQI 060 «x

- David Jenkins, LITTLE WHITE LIES [UK]
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SELECTED PRESS QUOTES

"With dazzling colour choices, oflkey wit and a wild sense of mischief, this was the
freshest discovery here."

- Jonathan Romney, THE GUARDIAN UK]

"A surprising and beautifully acted exploration of the pain and absurdity of young love...
- OOPEUSO AAAOO AAPOOOAO OEA EOI ATEOU 1T £ OC
sentiment or mawkish pandering... Ben Mendelsohn and Essie Davis are so charismat
ET OEAEO Ol 1 AO0888 511 EEA EOO 1T AIi AGAEAh " AAU
debut avoids the usual growing pains of rst features to capture the transcendent and yet
excruciating kind of rst love that stays with you long after your adult teth have all nally
come in."

- David Opie, SIGHT AND SOUND [UK]

"A remarkably accomplished debut by Australian director Shannon Murphy... Deeply
moving, at times hilarious... Quirky, with a whipsmart script, and pulled off the double
whammy of making meand everyone around me, laugh and then cry."

- Kate Muir, Daily Mail [UK]

"A short, sharp blast of mischievous joy... The music is terri c... Color also vibrates
throughout... Babyteeth is deliciously astute... This Im, one of the few genuinely bright
spots in the Venice competition, is sure to put Murphy on the cinema map... Devastating

in a quiet, gently joyous way."

- Jonathan Romney, Film Comment [USA]

"A gentle, affecting tearjerker..."

- Christina Newland, The Playlist [USA]
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: ~ david ehrlich & v
¥ @davidehrlich

BABYTEETH (do do do do do do) BABYTEETH (do do
do do do do) BABYTEETH:

Eliza Scanlen & Ben Mendelsohn anchor a wickedly
off-Kilter cancer drama that's enameled with shades of
early Jane Campion. very moving, avoids a lot of traps

my #Venezia/6 review:
indiewire.com/2019/09/babyte...

Alex Billington & v
@firstshowing

So this was referring to Babyteeth! They were talking
about how "quirky has been a thing in Australian
cinema for 30 years" yeah so what? | still loved it! It's a
fresh new take on this story, and Shannon Murphy pulls
it off with confidence. Keep an eye out for this one.

| Stephen Porzio hd
@StephenPorzio

#Babyteeth is my surprise delight of #Venice so far. A
gorgeous humane family drama that finds poetry in the
mundane. #Bendelsohn Kills as always but
#ElizaScanlon would be my choice for the Volpi Cup
actress award

10:17 PM - Sep 4, 2019 - Twitter for Android
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Jamie Dunn 8 w
@JamieDunnEsqg

I've only been in Venice since Sunday, but for what it's
worth, the best film I've seen so far is Shannon
Murphy's Babyteeth. Can't remember the last time |
saw a film so vibrant and full of life, which is ironic as
it's a devastating film about a teen with cancer.
#venezia/6

Greg French @ ¥
@AusAmbRome

What a touching, funny, sad, moving masterpiece
Australian director @shannymurphy and team have
created with #Babyteeth! Tears will flow! Privilege to
participate in the world premiere at Venice
@la_Biennale. @ScreenAustralia ElizaScanlen
#TobyWallace, #EssieDavis #BenMendelsohn

4:14 PM - Sep 5, 2019 from venice, italy + Twitter for iPhone
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W Luke Hicks v
” @lou_kicks
broken into light tears thinking about BABYTEETH
several times since watching. shannon murphy’s
crafted a deeply resonant film about death, mercy,
learning to love, getting high, & confronting fucked up

family dna. it's hilarious & weepy, & the music choices
are sublime #venice/6

Dion Wyn & A
@DionWynFfilm

Shannon Murphy's Babyteeth is dysfunctionally tender.
Beautifully unsaturated and pulls on your heartstrings.
This will touch a nerve on us all! One of the standouts
of #Venezia76

Lorenzo Ciorcalo v
{@rotovisor

#\Venezia/6 #Babyteeth is fizzing good. It's the light of
the living dead that cuts the movies in vivid sketches.
Scanlen is a revelation but | particularly loved
Mendelsohn, his tender distress.

4:24 PM - Sep 4, 2018 - Twitter for Android
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B9 Luke Hicks
0 @lou_kicks
speechless after Shannon Murphy’s debut feature
BABYTEETH &

11:31 AM - Sep 4, 2019 - Twitter for iPhone

B9 Luke Hicks
m @lou_kicks
broken into light tears thinking about BABYTEETH
several times since watching. shannon murphy’s
crafted a deeply resonant film about death, mercy,
learning to love, getting high, & confronting fucked up

family dna. it's hilarious & weepy, & the music choices
are sublime #venice/6
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ETY

6 ATEAA &EI T 2A0EAxqdq O" AAUOAAOQ]
04.09.2019 Guy Lodge

The Venice competition gets a bracing blast of air from Shannon
Murphy's freshman feature, a dynamic, devastatingly curtailed
coming-of-age dramedy.

You only get onerush offirst love, and it tends to choose you rather than the other way

O1l OT Ad &T O 1100 1 £ fighGrbst oEtiethéart, A thingya@iRdn@foid AT Oh A
to get wrong. For terminally ill 16-year-old Milla, however, herfirst looks to be her only,

and not an ideal one at that. Is it true love that draws her to older kamikaze junkie

Moses, or just the assurance that his future scarcely looks brighter than hersfotional
compromisefil AT 1T U AACAOO AT 1T OAOxEAITET ¢ OI OOAT O 1
perverse and, in time jintensely moving variation on familiar coming-of-age themes that

marks an arresting feature debut for both director Shannon Murphy andcreenwriter

Rita Kalnejais.

4EA 17100 Ul OOEAEOI AT A OOOPOEOET ¢ AT OOU EIT OE
arrives fully formed in its bite, with a balance ofluorescent stylistic edge and broad

emotional accessibility that should attract the aténtion of larger arthouse distributors.

i *ATA #AITPETT60 1T1COEI A AT11AAT OAOI O *Al #E
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indeed thefil I ET OEOAO Al i PAOEOTI T O O OEA EACCAA bi
- OOPEU AT A + Al 1 AEAE O & tineltdfihditd\tdn® AeQifning as A EA O A
arch, brittly amusing brokenrZ£A1 ET1 U AT 1 AAU OEAO AT O1I A AO AAOI
"AAOOUhO AA&EI OA EEAEEIT C ET Ol A OEAEAOh 1AOGO
are forgotten by thefil | & O-stdinddds@nner o afinal act, which risks high

melodrama to honest, lyrical effectlf any Hollywood studios still made adult drama on

OEA OAcOi AOh OEAUBA AA PEAEEI ¢ ODP - OOPEUSO A
AEOAAO OEA OEEOA OALOIYWWOAIhAE "<'E# AEE KO 1 1@+ BITIIE
Yyl AAAEOEIT O bDOOOEI ¢ EOO AEOAAOI O AT A xOEO
fully edged comingout ball for 20-year-old star Eliza Scanlen, who recently turned

AT A xElIl Oil1T APpPAAO AO "AOE EIT ' OAOA ' AOxEC
iliness-free parts are in her future too.) She nails a tricky assignment in her bggreen

debut, playing both an ethereal otherness and yearning, immediate, onlytoo-

recognizable adolescent want in the cancestricken Milla 2 as befits a character who

EAO Al OE AAAADPOAA OEAO OEAB8O 110 11717¢c £Z£ 0 OE
iTOA x1T Ol Al U xEOEET EO AAZI OA EAO OEiIi A6O Obs
9AO +AITAEAEOGG Ol U OAistEliendstsA ddhyoarpe dék A OOEAEU
AAT AARO AOAI AO AAEI OA EOg )O80 110 A AEAAEI EO
the intangible, outof-body sensation of adult desire, even if it comes withgaially

grown-up heartbreak.As usual with love, it arrives unannounced, literally body

slamming into her on a train platform in the unpromising form of MosesToby Wallace,
incandescent through the grime, an addled, jittering 23year-old screw-OBD x Edod O Al
about as sexy as any man with a ratail coiffure and a prisonstyle face tattoo has any

OECEO O1 AA8 "ACCEI ¢ EAO &£ O I1TTAU ODPAEOIT O A
but Milla 2 a comfortably middle-class good girl with a life of violin lesons and prom

deliberations ? is immediately susceptible to his wild, wired charisma, even as she

OAAT EUAO EA6O AAAET ¢ EAO &I O AAOE AT A AOOGOs
for someone.

Her mutually depressed parents, psychiatrist HenryBen Mendelsohn) and former

music prodigy Anna (Essie Davis), are understandably hofied by the boyfriend Milla

AOET ¢cO ET 1T £#& OEA OOOAAOj 08 " OO xEAO OOA EO
many of her last days do you want her to spend gunded?Henry and Anna, it turns out,

are themselves ovesreliant on medication and denial, their marriage tenuously held

Ol CAOEAO Au OEA 11T A OEAOAA OEEI ¢ OEAUGOA AAI
TTxho (AT OU OAIl |-0O-break wife ¢8O ghtWken Willa diSafjedsitd

PAET O OEA Oixi TAiIiT xEOE OEA Al U I &£ OEAEO TE
OUi DPAOEAOEA O1 -EI1A80 TAAA &£ O OPAAAR AEO A

DAOAT 008 OOCA @dme b heir@AnAWOrst EeddencigBOT |

71 OEET ¢ &£01T1 +AITAEAEOGS 1T x1 OOACA PiI Aunh OEA
crisis into a volatile, stakesshifting battle of wills and wants, in which all parties are a

little more like each other than they cae to admit.) 08 O A O b-Aréuifityifagiy OET OO
dynamic quite brilliantly performed by the fil | 8 O- maténkd quartet of thesps.

Mendelsohn and Davis, both at their best when seemingly on their last nerve, enter

proceedings as tetchy, easily satizied suburban stereotypes, only to etch more spdat
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wells of pain, terror and gaping loneliness into their respective voids. Wallace, for his

part, it AO A OAT AAO EOI AT AAT O Ataxking iméods, ilpulses - T OA 0BG
and slinky-scuzzy body lalt OACA8 37 AOOOT AA EO EA O 3AATIT
complex work that, at points, he seems like a rogue extension of her own body.

Any secondary character® a pregnant neighbor drawn to Henry, a music teacher who

OAT AT ARAOO ' 11 AD taveQAlighily sAriprwdkkéHdgped atness to them;

0" AAUOAAOGEG x1 OEO ARMKIOA A@h AQE TAGAEOA G-E@MAD BEI O |
electric direction leaves thefilm with little clear evidence of its theatrical origins.Even

thefil i 60 T AAAOET T AT 1 U POAAEI OOh OAOEAO AOOAOQEA
O)1T Ol i PEAR&EEO&OG AT A O 11q EAOGA A 1101 0EIC A

6EA !'T AOAx #1 fluidig @Br-cahding dnengatography? sometimes

saturated in thechlorinated turquoise of backyard swimming pools, elsewhere in the

musky orange of skin illuminated by a bedside light and a diverse soundtrack

pulsating with modern soul, electro and, when required, weeping classical strings,

Murphy deftly flips switches between the world as it is and the world as Milla wants it to

be, toward a wholly naturalistic beachside coda in which all affectations are shed to
wrenchingeffect.! 1 TT ¢ EOO | AT U AAEEAOAI AT 66h O" AAUOGA.
terminal disease drama withnot one glimpse of a doctor or hospital ward: With a

protagonist battling to resolve childhood and adulthoodfirst love and last, in a

AT i POAOOAA OPAAA T &£ OEi Ah - OOPEUGO OAI AOEAAI

Venice Film Review: 'Babyteeth'
Reviewed at Venice Film Festival (competing), Sept. 4, 2019. Running time: 117 MIN.

Production: (Australia) A Screen Australia oresentation of a Whitefalk Films production in association
with Create NSW, Spectrum Films, WeirAnderson.com, Jan Chapman Filtmte(hational sales: Celluloid
Dreams, Paris.) Producer: Alex White. Executive producer: Jan Chapman.

Crew: Director: Shannon Murphy. Screenplay: Rita Kalnejais, adapted from her stage play. Camera (color):
Andrew Commis. Editor: Steve Evans. Music: Amaadrown.

With: Eliza Scanlen, Toby Wallace, Essie Davis, Ben Mendelsohn, Emily Barclay, Eugene Gilfedder.

https://variety.com/2019/ Im/reviews/babyteeth -review -1203322916/
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SCREENDAILY

O" AAUOAAOESG Y 6ATEAA 2AO0EAXx
04.09.2019 Lee Marshall

A cancer-stricken teen strikes up a relationship with an older drug
dealer

Dir: Shannon Murphy. Australia. 2019. 117mins

Cancer romcoms are certainly a thing, but the debutilm by Australian director

SEATTTT -OOPEU Al AOT 60 ANOBEA O&A] 1E OBIOO iD A@BDA UC
teenage girl who falls in love for th6iO OO0 OEi A8 " AOAA 11 OAOEDPOxOE
of the same name, and made by an dfmale production and direction team, Babyteeth

is a funny, affecting group portrait, a omedy-tinged family drama in which two invaders

Z16-year-l 1 A - EIT1 A60O j wi EUAAAOE 3AAT 1T AT q AAT AAO

drug dealer and addict she falls for somehow make a positive out of two negatives and

provide ways forward for a group d stuck people.

3AT OETI AT O EO EADO AOfilh bt Ofarimbré iqd@Fedgel O | OA
POl OPAAO OEAT h OAUR .1Tx )OO '"ITA 1O 4EA &A
that will appeal to audiences in the market for a small, irreveent feelgoodfilm that

wears its arthouse credentials prominently on its sleeve, from th@uid, mobile handheld
camera down to a soundtrack that mashes up Mozart, The Stranglers and contemporary
music from Sudan Archives and others.

SOURCE: ASAC/LA BIENNALE DI VENEZIA
‘BABYTEETH’
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Casting, and what the cast do with their talents, is one key to whyfiégm that could have

gone all indietwee really beds down emotionally. Playing a girl growing into

womanhood just as her life is about to be taken away, Scanlen (most recently seen in

HBO miniseries Sharp Objects) lends Milla a sadtifficient strength and willful

contrariness that, like a faulty lightbully keeps ickering into vulnerability and despair. As

Moses, Wallace is also on an alternating current, switching between ighness and

OAT OEOEOEOURh O1 AAOI ETET C O0000Oh OACAETEI ¢ EO
parents, Ben Mendelsohry in what might be his best performance since Animal

Kingdom z and Babadook star Essie Davis, are utterly convincing as a couple deeply in

1T 0A AT A AAAPI U AEOEAAA AU xEAO8O EADPDPAT EIT G

Split into a series of often very short chapters with onscreeD E O1 AO 1 EEA O7 EAT
-TOAO0 11 01 AOA&I Of 186h "AAUOAAOE 1 BPAT O xEOE O
form of cancer that is never spedied; there is only a single, brief hospital scene. Home is

a modern, artsy house with pool in a leafy Sydney suburb, where Milla attends the kind

I £/ 1T EAA GCEOI 06 OAET I 1 OitAdy, nudiddly gifedmnthéd E £l O O
Anna (Scanlen) and psghoanalyst father Henry (Mendelsohn), who seems unable to

AEACT T OA EEO 1T x1 AiTOETTAI AiTAEhRh AAT 80 NOEGQ
normal adolescent by ignoring her or shouting at hefThe cluttered apartment of an

offbeat music teacher engagingl played by Eugene Gilfedder provides an escape from

OEA 1T AAOT EOO C¢I AOO Al gAO AT A OAI1 AT 01 AGO OAOQ
Tattooed, seltabsorbed drifter Moses, who Milla meets on that railway station platform,

is clearly a refreshing antidotetoE AO DAOAT 008 Ednegysnelld OET C x Al EE
AT T OEAAOAOAT AO6On OEI OCE A& O EEIi OEA8O ET EOEA
AEAOAS O Al AAO Al-jed-Ald jinkiehAvin@dinAdr in &Hourgkoischause

with a 16-year-old girrand herb AOAT OOh xEIT T11 U Oi1 AOAOGA EEI
spoil and indulge kids with cancer. But for every comic beat (and there are plenty), the

film provides a dramatic counterbeat, or combines both uneasily yet effectively in the

same sceng as when Moss breaks into the house where he was a guest, to steal
DPOAOAOEDPOEIT AOOCO8 ) 080 Al AAO OEAO EAGO 110
addictions and dependency but this parallel is never forced.

Babyteeth jumps forward in time more than one, and bridly back in its moving nal

scene, somehow mirroring in its structure the dilations and contractions of Millgime,

AO CITA AAUO AOA OOAAAAAAA AU OAI APOAOGS8 ) 660
up more than once in the script the kind that a Hollywood movie would have made

into a happy tearfulfinal romantic scenez is simply forgotten about at a certain point. In

afilm where dancing is both a visual theme and a kind of mood texture, Milla moves to a

different beat.

https://www.scr eendaily.com/reviews/babyteeth -venice-review/5142516.article
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ETY

Director Shannon Murphy Talks About He r Venice
$OAI A O"AAUOAAOES®S
30.08.2019 Alissa Simon
AR \.@5,
No >rom1 A\«mqg
O LOVD -
DETWEENE ‘ | i

\\

One of only two femalehelmedfilms in the Veni@ competition, the unpredictable family N
AOAI A 0" AAUOAAOEG EO OEA AAAOOOA AAAOCO 1T &£ !0
winning director of theater, opera and television.

What drew you to the story?

The producer Alex White sent me the script. By this stagé had been developed for ve

UAAOO AT A xAO OAOU OAAAU OF AA [T AAAs *Al #EA
immediately after seeing the play at Belvoir St. theater in Sydney that it had to be turned

into afilm. Alex and Jan began the process with playwright Rita Kalnejais to translate the

theatrical world of the play into a cinematic world. | feel so fortunate to have been given

her words for my rst feature. She feels like my creative spirit animal. Her tone,

observations of people, deep emotional intelligence, dark and unsentimental humor

were a perfect match for my style and taste.
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How did you and Rita collaborate?

2EOA AT A ) x1T OEAA OiI CAOEAO 11 A AEOAAOI 060 b
for the characters and visual beats with no words in order to make sure we had enough
material that explored how the characters occupied the world when they were alone.

91 &6 AAOO OI i A T &£ 1 OOOOAI EAGO AAOO DPAOAE OiI AOC
Eliza Scanlen.

We worked hard on the casting. The balance of younger actors and older ones had to be
just right so that the world and family felt authentic.

| have spent my life surrounding myself with actors that | think are unusual, atypical and
can offer a muchdeeper, unpredictable and intellectual interpretation of their roles. Ben,
for me, is the pinnacle of this kind of performer.

| believed Essie and Ben as a couple would be an inspired combination that would
crackle and spit like a welmadefire. | knew that they had always wanted to work
Ol CAOEAO AT A OEAU EAAT 80 EAA OEA 1 bDPi 0001 EOU

Eliza is an incredible chameleon. Milla is a character that from the moment we megt her
EO ET A AT 1 O0O0AT O OOAOA 1T & OOAT OEOET I1sh OEAB8O
wise and grounded beyond her years, facing an incredible existential crisis.

I have to mention Toby Wallace, the fourth violin in our string quartet, so to speakie

plays Moses and his transformationforthdil I EO OAI AOEAAI A8 he A6 O OA
never stops playing and as a result Moses is by turns emotional, wild and chaotic, funny

and bereft.

How did directing a feature compare to your other work?

| love the large scaleofil I AT A OEA PATPI A ) CAO O x1 OE x|
wasOEA ZAOOAOO )6A T EEA O AOGAO xAT O O c¢i Al
feature film, not a television series. It was scarily fast and we had no room for error due

to cast restrictions and the budget.

Rehearsals with Eliza and Toby were three fudays and two days with Ben and Essie.
Having directed so much theater and TV before this | know how to maximize my time
and we jumped into the dificult scenes to make sure we had explored them before the
shoot began.

7TEAOCB80 1 A@0e

)61 EI DETAC AOTOACDREPMAEAO AgAAT T AT O AO O" AAUOAA
xOEOA8 Y381 A OiF AAI EAOAO OEAO OAOU AAx DPAT Pi
not one of them.

OEA |1 AAT OEI

) 1 Ei Ah )81 OAOU AGAEOAA O AA AEOA
3AAOIT o8 ) AAT S

6
O OO0 AU lovexhA phceanithie intérgityl&h O OT 1
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A EOCA AAIT EOAO 1T £ OEA AEUAOOA Oi11 A tHateanOEA OE
be both intimate, moving, darkly humorous and in some way bonkers x EEAE O+ EIl 1 E1l
%OA6 OAAIT T U EO8 )d8i EIPEIC ) CAO O AEOAAO O
executions.

https://variety.com/2019/film/spotlight/shannon -murphy -venice-fil m-
festivalbabyteeth -1203314809/
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SCREENDAILY

o TURES A s , S Coan
0" AAUOAAOES AEOAAOI O BEATTITI
AAOAAO )60A AAAT OEA TT1T1U EAI

03.09.2019 Tom Grater

Shannon Murphy, an established theatre and TV director in her native

Australia, is at Venice Film Festival this year for the world premiere of her

dAAOO ZEAAOOOA " AAUOAAOEh A AEOOAOOxAAO Al
of the same name about a young girl who falls for a small -town drug dealer.

Thefil i xAO A OOOPOEOA ET AI OOEIT ET 6ATEAABO i/
greeted with enthusiasm as one of only two competition titles directed by a woman, the

other being Haifaa A- AT 01 6008 0 4EA O0AOEAAO #A1T AEAAOAS

- OOPEU EOT 860 x1 OOEAA AAT OO OEA A@OOA ObBI Ol EC
AAT AT A AEOAAOT OO ET festvlld bEfdrdsd every siep &f thé wlaphe® AT T A
AAAT A OO OD O Eflédls, spdaking tA BodbeendrEniSiclly, where she was

OPAT AET ¢ OEIi A xEOE EAO ZEATEI U AAZLEI OA OOAOAITI
was [for a debut to be selected in ®ice Competition] but | do understand that now and

y i AAOIT 1 OOAT U T OAO OEA 111186

AR HIKERS
NO>TJM /
R (wivo M

DETW

SOURCE: RUPERT REID
SHANNON MURPHY

AE

A TTU AAT Al Ah 1E
A A1

O-1 |
Ol i 16 ET 11U I EZA8 3
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O 4 E A O Anitdly@hargd occurring. In Australia, we are very focused on gender parity
at the momert, we are constantly endeavouring to have 50/50 male and female heads of
AADAOOI AT Oh AT A EO8O0 1T AEET C A AEC AEEZAAOAT AA

(T xAOAOh - OOPEU EO EAAT OEAO OEA AOOAT OET 1
reception of herfilm, which premieres on Wednesday (Sept@d8 O) AT 180 xAl O C
I £/ OEA AEOAAOTI O O 1 OAOOEAA OEA AAOOAI xI1 OES
ET AOOOOUh AOO EO OEI OI A AAhd OEA AlTii1 AT 008 O
AFAOOEOAT AAAAOCOA )BEAAQAxADAARBI ) OKi Ok EMSIOCDH AB
Murphy also points out that the press has had its own failings when covering the gender
discussion in recent years.

~

O7A ¢+ x1 T ATy CAO AT I AAOAARAA xEOE OEAOA NOAOOEI
x 1T 1T AA OwoBhfurdng i dd the men because we might get a better understanding

I £/ EOhd OEA DPOI Bl 6A0G8 O0) O xI1I 01 A AA Al ET OAOA
xEU OEAU OEETE OEAOABO 1 AOO xi1i Al 86

During Venice, Murphy will take part in a panel focusedrogender equality in the

business, hosted by Women in Film Television and Media Italy, alongside her producer

*Al #EAPIi AT8 -OOPEU OAUO OEA8O EADPDPU O EAAD
AEE OO0 AOA O1 1 AGEI AOG 1T EOCHERBIAR DOAAI ORABAAAIOA
comments.

Babyteeth history

+Al T AEAEOS Pl AU xAO 000 OOACA Awingihg podudef AU EIT
of The Piano, was scouting for new material at the time and identi ed the play as ripe for

Im adaptation, calling wp fellow producer Alex White at Whitefalk Films to suggest it (the

pair work together closely).

SOURCE: ASAC/LA BIENNALE DI VENEZIA
‘BABYTEETH"

The pair brought on Kalnejais to write the screenplay and spoke to a number of other o
directors before eventually identifying Murphy as a candidateO7 EAT U1 O x Al E EI
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# EADI Aficéyou seedhe piano from The Piano. | wanted to vomit | was so nervaus

)y 8A OAEAT OEOAA AAOA AiIT AEAOOhoe OAAAI 1 O - 00D
The producers were looking for dirst-time director, says Murphy, on one hand téind

Oi I A O&OA O Ealsd bhedads€ &f Australfadpublic funding models, which are
weighted to support debutants. Murphy had also directed ve shorts as well as several
APEOT AAO 1T £ OAI AGEOGEI T8 !'1 OEI OCE OEA EAAT G
+Al T AEAEOS8 OdubsErimieatal Rumout thatRktshhadpht in there. At the

AT A T &£ OEA OAAAETQ )y AT O1 AT60O0 OO0 B AOUET Ch i

(@]
O

After giving the screenplay dinal pass alongside Kalnejais, the project was fasticked
with Murphy attached. Financing came from Screen Australia, Create Nsw, Spectrum
Films, Weiranderson.Com, Jan Chapman Films and Whitefalk Films.

Australian actress Essie Davis (The Babadook) was already attached to the project when

Murphy joined. BabyteeE 8 O Ox1 UT O1T C 1T AAAO %l EUA 3 AATIT Al
through a traditional castlng process. As well as a key role in HBO series Sharp Objects,
3AATT AT xEI1 AA OAAT ET ' OAOA ' AOxEC8O ODPAT I
in Australia for local series Romper Stomper.

The fourth key role is played by Ben Mendelsohn, who came via a less conventional
route. While the Australian actor has regularly featured in US blockbusters like The Dark
Knight Rises and Rogue One: A Star Wars Story, it wasing him dancing on stage to

z A X PR

I OOOO0OAI EAT OET GCAO 3EA8O O" OAAOEA - A5 AOOEIC

0) 660 A i1 OEi ¢ PAOAI Oi AT AA8 ) OAx EEI AATAEI
OEAO ) xOi OA EEi A 1 AOCOB®A AOKAEAICI GoE EARAOAITO
AT T AAEAO ET 1 OOOOATI EA AOO EAGO 116 ATT A OEAQ
xT Ol A AA COAAO EZ EA AT O1 A AiiT A AAAE AT A OEI

The feature shot in Sydney, mainly in the suburb of St Ives, inrga2019, and the

AEOAAOI O 111U TEOEAA OEA AAEO OAAAT-O1Us 0O)O0
budgetfii i h xA AEAT 60 EAOA OEA | 6@60U i £ AOACCE]
straight from Venice onto the UK shoot of series three of BBC Amexidrama Killing Eve,

for which she is directing two episodes. The team have been keeping news of the Venice
premiere under wraps for some time, having been informed several months before the
announcement.

O/TA 1 &£ OEA 6AT EAA DOT Gbdch fomenbrk Avhdnhewdd | 0000
out there, he did an interview with ABC Radio where he talked aboutfd | OEAO EAGA
OAAT OEAO EA xAO POAOOU AQAEOAA AuUus &I O xAAE

https://www.screendaily.com/features/babyte eth-director -shannon-
murphy -most-of-my- career -ive -been-the -only -female/5142454.article
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Film Comment, US/International

https://www.filmcomment.com/blog/film -of-the-week-babyteeth/

Fi Il m of t he Week: E

By Jonathan Romney on September 6, 2019

This was not the most joyous year 1in Venice:
Friday,lookingout at a gathering Mediterranean rain
that the weather is finally catching up with the mood of the festival. From the

apocalyptic solemnity of Joker, through the mystico-comical Beckett-isms of Roy

Ander ssono6s qluAbcattEhdiessmessdotthe altbgether punishing sado-

solemnity of The Painted Bird, bleakness has been the dominant flavor this year (and

one can safely predict that CWaitogfdiherr ads J.
Barbarians , screening to the public on Friday night, will not be a convivial lark

either).

With the heavyweight titles setting this sober tone, you thank heaven for a touch of
lightness in a smaller title 8 smaller in scale, that is, but not in its rewards. Australian
film Babyteethwas t he unknown quantity in competitd]
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two female-directed titles), a debut feature from TV director Shannon Murphy that
was a short, sharp blast of mischievous joyd and | say this advisedly, given that the
film is about a teenage girl with cancer and extremely dysfunctional parents. Adapted
by Rita Kalnejais from her own play, this coming -of-age tragicomedy stars upand-
comer EIl i za Scan BhamOlests asriéyeanoldidib@ldgas high-

schooler Milla. She hascancef al t hough we dondot fully real.
chapter headings that periodically pop up on screen happens to drop the word
Achemoo; just | ike that, fAchemo,Mi |hloawdss ptehraitc

of rebellious rage against the dying of the light begins on a railway platform when she
bumps intod literally 8 Moses (a superbly spiky Toby Wallace), a 23year-old tattooed
bad boy, drug user, and unashamed grifter. She becomes besotted with him, while
her parents eventually overcome their mistrust of him enough to essentially buy his
presence in their home, with a supply of drugs, in order to keep their daughter happy.

Composed of a series of vignettes, which get progressively wilder and more

emotionally intense, this is one of those films that starts with a narrow set of

parameters and spreads with a slowly bubbling exuberance into unforeseen areas.

Early on, fbmanteavihsMospsil@ksito be ceding place to the offkilter

relationship between her anxious, doting but somewhat inept parents, psychiatrist

Henry (Ben Mendelsohn, exuding wry weariness) and former classical pianist Anna,

who has given up the instrument and subsided into a routine of haggard neurosis.

Anna is played by Essie Davis, who was so mesmerizing irmThe Babadook, and is

mesmerizingly brittle here. But the story meanwhile expands to corral a collection of

other characters, sometimes glimpsed only br

former musical and romant i c-clagssamumpaeireed&of d o n ; N
Bichon Fris® dogs who, per haps understandabl

Toby, a pregnant neighbor who catches Henryo
standing in the stHeenerty !soho(uitni nfgaciitHetnhrey 'na me

The height of Mill ads escape into Mosesds wo
get caught up and spaced out in the dazzle of an ardworld party, a galvanizingly lit

(the DP is Andrew Commis) and effects-laced sequence set to a number by Tune

Yards (the music is terrific throughout, ranging from club fodder to Mozart). Color

also vibrates throughout, bringing the world of Australian suburbia alight, whether

i tds the bl ue vheaded Mihaeveansdmatctaing dhe/family swimming

pool), or the brilliantly hued little parakeets who are regular visitors at the backyard

feeding table.
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If you were inclined to complain that the film was derivative, you might pinpoint its
apparent debt t Sweeligd b thed,atsrepdcudive preducer is
longtime Campion associate Jan Chapman.Babyteeth is deliciously astute on the

sometimes bizarre everyday arcana of domesticlif&| i ke 1 n the section e
Shower Routine, o which involves Henry regul a
pressubraesi(chaconj ugal dut yo), or Anna i mpart.i |

Milla, as a child, used to sleep under her grand piano.

This film, one of the few genuinely bright spots in the Venice competition, is sure to

put Murphy on the cinemamap ( meanwhi | e, sheds reputedly du
of Killing Eve ), while both Scanlen and the edgy Wallace, as the charmingbut-

obnoxious and permanently wired Moses, are definitely ones to watch (indeed, you

can see Wallace maturing into the next Ben Mendelsohnd why not?). Scanl end s
performance is measured, exuberant, funny, a
because it takes some nerve to go bald on screen as a 2@ear-old. She and the film

are devastating in a quiet, gently joyous wayd and in a way mercifully at odds with all

the other emotional devastation that was thi
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MUBI, US/International Blog
https://mubi.com/notebook/posts/venice -2019-the-worst-possible-parenting

Notebook Festival

Veni ce 2019:;: The Wor st

Parenti ng?

3EATTTT -OOPEUGO AAAOO O" AAUOAAOGEOG EO 11/
OAAAOS AT EI U APEA O4EA $11 AET 6 OIEPO EI
Leonardo Goi 06 SEP 2019

And so it was that on the eighth day of the Venice Film Festival, after eighteen

I #FAZEAEAI |1 ET AODPS O Aitst@Geak. Ay carhe(adtiie ler Affthe) OE /
AT I PAOGEOCEI T80 111U ABEMAQGITAEAI O OBAEABEOAT |
humorous, and achingly beautifuBabyteeth. This adaptation of a 2012 stage play

by actress and playwright Rita Kalnejars whom Murphy recruited as script

writer 2 follows a teenage girl forced to reckon with her mortality while on the

AOOD |1 £ AAAI ET C 11 OA WiaHiGkdp thatEofdred el AS O  /
surprises, Babyteethswept across the festival like a belated andnuch-needed

breath of fresh air, moving me in a way few other films this year did.

The girl is Milla (Eliza Scanlen), a Iyear-old with a baby tooth still lodged among
hermolarss A Of AAEAAT AAAOOAOEiIThde AO OEA OAOA
an unidentified corner of Australian suburbia with her mother Anna (Essie Davis)

and father Henry (Ben Mendelsohn). Milla is terminalye 1 1 h AT A ET OE
opening shot she graces the screen with her back to the camera as a train
approaches.But no soone has she dangerously tiptoed toward the platform than

A Ul 6i¢c I AT AAOCAO ET OI EAO TEEA AT A POOE
Moses, a 23year-old oddball sporting a rattail hairdo, a whole array of homemade
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