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SYNOPSIS 
 
 
emotional arithmetic is a story of redemption, healing and reconciliation ignited by 
the re-union of three survivors of Drancy, the WW II internment camp just outside of 
Paris. 
 
 
In 1945, Jakob Bronski, a young dissident held at Drancy, takes two children, Melanie 
and Christopher, under his charge.  40 years later Melanie discovers that a now elderly 
Jakob, whom she believed had been taken from Drancy to Auschwitz and killed, is 
still alive.  She immediately invites him to live with her and her family on their farm in 
Canada.  Jakob arrives with Christopher as a surprise for Melanie and she and 
Christopher must face the truth of the bond between them.  The past explodes into 
the present in an unexpected and tender love story which is life altering for them and 
for those around them.  
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STORY 
 
BACKGROUND 
 
Melanie Lansing Winters  (Susan Sarandon) was sent as a child to Drancy, the work camp and way 
station to Auschwitz just north of Paris. Her parents were Jewish American expatriates living in 
Paris who mysteriously disappeared.  
 
In the camp, a 13-year-old English boy, Christopher Lewis (Gabriel Byrne) , who has lost his journalist 
parents, befriends Melanie. Christopher is not Jewish and was taken to the camp by the French 
police in error.  
 
Jakob Bronski (Max von Sydow) a young Polish dissident who acts as the camp’s unofficial medic and  
‘census-taker’, takes the two under his wing and a life-sustaining bond develops during their three 
terrible years in the camp. Just prior to the end of the war, Jakob bargains with the soldiers so that 
he takes Melanie and Christopher’s place on the train to Auschwitz. When Drancy is liberated at the 
end of the war neither Melanie nor Christopher knows whether Jakob is alive or dead. The children 
are separated as Melanie is shipped off to relatives in the States and Christopher is sent to live with 
family in England.  
 
Melanie grows up to be a beautiful young woman. As a university student  she finds herself in the 
arms of David Winters, (Christopher Plummer) a Canadian history professor several years her senior.  
She marries him and moves to Canada. They have a son, Benjamin (Roy Dupuis).  
 

Melanie tempers her precarious emotional state with a sharp wit. A lively, crazy nomad prone to 
bouts of depression, she has spent years working tirelessly on behalf of victims of political 
oppression, continuing a ritual of recording and remembering begun under Jakob’s tutelage in 
Drancy.  Through her obsession with victims and prisoners, she discovers that Jakob  is still alive 
and eventually locates him in a Moscow mental hospital.  She  immediately offers him a home with 
her family on a farm in the Eastern Townships of Quebec.  
 
Her marriage with David is not a happy one.  “Warriors on the battlefield of marriage,” as she says, 
the two wouldn’t know what to do without one another.  The couple have split and reconciled time 
and again. David retreats from Melanie’s ups and downs into several affairs and she seeks help for 
bouts of depression. After David has a heart attack, Benjamin comes to stay with them helping to 
maintain  equilibrium in the household.   
 

Christopher, who now lives in Paris, has become an entomologist  specializing in wasps.  A solitary 
man, he still harbours a deep and undeclared love for Melanie although the two have not been in 
touch for many years.   Jakob finds him  and brings him to Canada as a surprise for Melanie. 
 
Jakob, who has spent  40 years suffering  incarceration for his political beliefs in Auschwitz, Soviet 
prison camps and mental institutions,  was once known as the “Poet of the Gulag”.  He has been 
shaken, but not broken, by psychiatric experimentation and shock therapy.  Melanie’s invitation to 
him is an expression of her gratitude for his saving her life. 
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Together for the first time since Drancy the three survivors are flung into an updraft of love, grief 
and confusion. 
 

THE REUNION 
 

In anticipation of a long overdue and joyous reunion, Melanie’s family prepares a big dinner for the 
night that Jakob and Christopher arrive. Despite the bucolic farm setting there is tension in the air.  
Jakob is unpredictable. Melanie is fragile. David is hostile – Melanie’s return and the arrival of the 
visitors irritates him.  Benjamin seeks refuge from his parents’ conflict in cooking. He lovingly 
prepares the reunion feast. Christopher, who has managed to avoid allowing thoughts of the past to 
interfere with his day to day routine, is thrown off his delicate balance. 
 
Timmy, Benjamin’s young son, oblivious to the past, wanders though the story, talking with each of 
them while on his quest to find someone to go to the lake with him. 
 
As dinner approaches memories slowly reshape themselves. Unexpressed feelings emerge, collide 
and bring the past back to life. Melanie’s carefully cultivated devotion to tracking, recording and 
monitoring – her way of escaping the horrors of the past – is suddenly shaken by the awakening of 
memories both terrifying and tender. 
 
The ritual of dinner breaks apart, but smaller rituals of “honesty” occur unexpectedly when the 
characters are able to open up to each other….Jakob and David, Benjamin and Jakob, David and 
Melanie, and Jakob with each of  Christopher and Melanie,  and,  finally, Christopher with Melanie.  
 
It is the meeting later on this night between Melanie and Christopher that brings redemption as they 
finally face their love for one another – a love born in a camp when a family of three was forged out 
of a struggle for survival so many years ago.  Their love was hidden untouched for 40 years, under 
the fear that  it too might be lost with everything else. 
 
emotional arithmetic is a heartbreaking story that asks difficult questions. Do some wounds never 
heal? How well can we understand another person, even our mate? How do we comprehend 
relationships forged through hardships and horrors we did not experience ourselves?  
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ABOUT THE PRODUCTION 

FIRST STEPS 

 

emotional arithmetic’s journey from novel to film was initiated in the mid 1990s when producer 
Anna Stratton of Triptych Media had the opportunity to meet and work with the late Matt Cohen 
on his own screenplay based on the novel. Stratton was enchanted by the novel and  shared Cohen’s 
vision for a feature film.  After Cohen’s sudden death in 1999, Stratton acquired the rights to the 
novel to continue its journey to the screen. Stratton saw the potential offered by the intricately 
drawn, enigmatic and enticing central character of Melanie, the equally powerful characters in the 
men around her and the inherent drama offered by the dinner reunion as a stage around which to 
build the drama. The story also offered a unique perspective into the central question of how we 
deal with memory.  
 
Matt Cohen had an abiding affection for Quebec and had been instrumental in opening dialogue and 
exchange between writers in Quebec and English Canada. Although the novel was set in Eastern 
Ontario it seemed appropriate to consider the dramatic landscape offered by Quebec’s Eastern 
Townships as a location for the film. In 2000, Stratton approached Suzanne Girard and her 
colleague, the late Rebecca Yates of BBR Productions in Montreal, to co-produce the film. They too 
were attracted by the power of the reunion dinner and saw the potential for a feature film and joined 
the project. 
 
When the Producers began the search for a director, Stratton gave the book to filmmaker Paolo 
Barzman. His reading of the novel produced a shared vision for the film: that the central action 
should take place over the day of the reunion and that its core should be the dinner scene, set in a 
bucolic landscape. Barzman began to shape the film before writing the draft that would secure the 
all-star cast and the financing for production. 
 
The producers and the director drew up a wish list for the cast and were delighted and surprised 
when one after the other, each actor they wanted agreed to sign on, despite the film’s modest 
budget. As Barzman put it, it was something of a miracle that busy and superb star actors like Susan 
Sarandon, Christopher Plummer, Gabriel Byrne, Max von Sydow and Roy Dupuis were not only 
eager to make the film, but were all available for the fall 2006 shooting window.  

THE DIRECTOR’S APPROACH 
 

For Barzman the novel was a revelation and he felt immediate kinship with the characters.  He saw 
profound universal appeal in the subject and a story that needed to be told. Are the victims of a 
great tragedy obliged to forget in order to go on living, or does forgetting make them traitors to their 
fellow victims? For Barzman the answer is clear; while memories and the past are essential parts of 
who we are, victims owe it to themselves to find happiness and the chance to live by leaving behind 
as much as they can. The director believed it was essential to keep the film clearly focused on that 
issue because everyone carries painful stories that they bury to greater or lesser degrees. 
 
Barzman’s thoughts on these central ideas explored in the novel and script formed the basis of his 
approach to shooting the film. Together,  Barzman and the cast agreed that the film would be even 
more powerful if they allowed the things left unsaid and the questions left unanswered to shape the  
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drama. Together with Editor, Arthur Tarnowski, Barzman made it his mission to bring the film’s 
atmospheric qualities to the fore especially its distorted sense of time. Several scenes are intentionally 
constructed to leave gaps in which the characters seem to be at a loss for words. “It seems very 
strange,” says Barzman, “but I insisted on doing it as a way to create a second language beyond what 
was said. There’s this whole silent communication with the eyes, these long and completely 
deliberate silences.” 
 
THE PRODUCTION 
 
The film was shot over 26 days on location near the town of Magog in the Eastern Townships 
situated across the St. Lawrence River to the south of Montreal and just north of the US border in 
Northern Vermont.  The Drancy flashback scenes were shot over 2 days in studio.  Shooting 
commenced at the end of September 2006 and was completed in early November.  Post-production 
was carried out in Toronto. 
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DIRECTOR’S NOTES BY PAOLO BARZMAN 
 
ABOUT DRANCY 
 
Drancy was the name of a “transit camp” in a small town of the same name situated on an 
important crossroad for railroad routes just north of Paris. During the German occupation of 
France in the Second World War, the French police cooperated with the Gestapo in holding Jewish 
people from Paris and its environs, along with intellectuals, political dissidents  and others 
considered to be a threat. Initially those being held thought they were on their way to work camps. 
In fact Drancy became an antechamber for Auschwitz. Most of the estimated 100,000 women, men 
and children who were held at Drancy did not survive. Miraculously, Jakob, Melanie and 
Christopher were among the few who did.  emotional arithmetic is the story of their unexpected 
reunion 40 years after the end of the war. 
 
VIVRE APRÉS DRANCY 
 
For those who survived the darkest hours of history, the question became: how does one “live”  
after such a traumatic experience and after learning the truth of the horrors that those who perished 
suffered?   It is from this chaotic territory, where many contradictory dynamics co-exist – guilt, 
passion, depression, exhilarating enthusiasm – which emotional arithmetic wishes to embark. 
 
THE LINK IS MEMORY   
 
How does memory affect our capacity to live a happy life, to fulfil our desires?  Is “remembering too 
much” an obstacle to a balanced life?  Does memory blur our understanding of the present, paralyze 
our feelings, jeopardize our potential to love and immobilize future generations?  Is forgetting a 
necessary step towards reinventing one’s existence, to re-conquering one’s innocence? 
 
The focus on memory is a central theme in Matt Cohen’s book and is actually a provocative one: 
should we blindly accept memory? 
 
In a post-20th century where “le devoir de mémoire” has become an unquestioned commodity, this 
argument has a true validity; remembering, yes, but remembering what? how? What is the emotional 
cost of remembering? Is remembering an objective activity, spared from the contradictory and 
paradoxical forces that inhabit every human being? 
 
These questions are the mute driving forces behind this film. 
 
We have chosen to use several devices to evoke “memory” and the past: various forms of flashback, 
“the kids in the barn” as Jakob’s projection, the “book” Melanie kept and now offers to Jakob as a 
metaphor. 
 
Our film does not give clear answers because there are no clear answers. It is within the exploration, 
within the journey, within the “waltz” between the past and the present and the imagination that 
fugitive moments of truth – and sometimes love - can be found. 
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In the end, it is the honesty with which one looks at one’s life that the hardships of life can be 
overcome; honesty as an “act”, a process, rather than a rigid stratified value. 
 
If there were one single statement that this film could make, it would be:  whatever the past tragedies – 
and perhaps because of them – one cannot escape the process of honesty.  
 
MOMENTS DE VÉRITÉS 
 
When we encounter our characters, they are in a state of crisis precisely because the question of 
honesty corners them – whether willingly or unwillingly. They have reached that pivotal moment 
when the lies, the flaws, the hopes, the unexpressed feelings, the suffering and the fears… all collide 
and burst.  The film is about this crisis.   
 
The story revolves around an impossible dinner…  
 
On one hand, there is Melanie’s legitimate desire to unite these ill-sorted figures in her life and 
celebrate together, as if she could (re)create a happy family, as if they could all forget momentarily 
the pitfalls of life, the suffering, and sweep all the untold feelings under the rug of a joyful truce and 
celebrate the mysterious miracle of just being alive. 
 
A genuine and lovely desire of Melanie’s - rapidly blurred and contaminated by reality.  Despite all 
her efforts – and not only hers – this moment of celebration isn’t achieved.  The dinner is an 
essential ritual belonging to a social contract that these characters are unable to live up to. On the 
other hand, there are “subterranean” emotions and feelings that end up being stronger. 
 
That is why the dinner never happens… at least not the way it was intended.  
 
But the necessary rituals of  “honesty” do occur unexpectedly when our characters are able to open 
up to each other one on one … Jakob and David, Benjamin and Jakob, David and Melanie and 
Jakob with each of Christopher and Melanie and finally Christopher with Melanie.  
 
 
STYLISTIC CHALLENGES 
 

STRUCTURE 
 
The structure of the film is voluntarily fragmented; as if “emotional memory” were structuring the 
way the story is told.  
 
The lighting follows the path of our story with the intention that the present should at first appear to 
be non-menacing, banal in its soft niceness.  For the scenes that set up our story, special attention is 
given to “natural” (the sun) backlight that we have enhanced by softening the image, low contrast 
and filters to convey a non-menacing environment. 
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As the story progresses, this “nice environment” evolves into a more chaotic, dangerous world; as 
the night approaches, the lighting is more contrasted, the present is no longer treated with “realistic” 
light – with the intent that  it becomes more abstract.  
 
FRAME 
 
Our characters evolve in a structured frame, as if the world - nature had an equilibrium and our 
characters could not find their balance in it. They are caught running around and bumping into the 
edges and rules of this structure and not finding an exit.  Thus, the over-all form of the film may 
appear as “classical” - focused on the evolution of the characters:  characters and the evolution of 
their emotions.  
 
MUSIC 
 
The music is an essential character of this film: it is like the voice of memory, as if it were the outlet 
of the unconscious for  the ghosts inhabiting these characters. 
 
FLASHBACKS 
 
Rather than creating a realistic images of the past,  the attempt through the lighting and atmospheric 
settings is to capture moments, shards of memory as they intrude into the present.  
 
Melanie and Christopher’s flashbacks “superimpose” themselves on their present reality: when they 
first see each other, when they finally touch each other toward the end, as if they were haunted by 
these memories, as if their past were still an active force, something that guided their acts. 
 
In these instances, when images of the past, or rather when elements or characters of the past 
“invade” the images of the present, these elements are treated to appear as true and real as any other 
element of the image. 
 

We did not try to make an objective representation of what life was like in Drancy.  It is selective 
memory at work.  Our focus is to show how our characters remember some very specific moments, 
such as Christopher and Melanie each remembering the fragments of their last hours together as 
children at the camp believing they were headed on a journey toward death, or the moment when 
they are unexpectedly separated by the liberation forces into the lines for US and British nationals. 
 
Jakob still sees Christopher and Melanie as he remembers them in Drancy. They are there, alive -  
charming, innocent kids dressed the same way, Melanie with her yellow star, David’s cross,  
“immortal” in a certain sense.  Jakob, because of who he is – a poet – and what he’s been through – 
the electroshocks and the many years of incarceration – is connected to the past using this stylistic 
device.  They are the eternal witnesses, the poetic angels of  Jakob, the angel.  
 
AND IN THE END: LOVE 
 
emotional arithmetic is finally a love story between Melanie and Christopher; a love story which 
drowned and was forgotten in the throes of history, in the mess of life, a love story which suddenly 
comes back to light… comes back to life and gives life back to those around them. 
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CAST AND CHARACTERS 
 

The powerful interpersonal dynamics at the heart of the story are brought vividly to life by the 
superb ensemble cast. For director Paolo Barzman, bringing these famous and acclaimed actors 
together was not only a special and unique occasion, but  most importantly they are each fine actors 
who were willing and able to work with each other and with him as a team. 
 
Melanie Winters is a deeply damaged person who does everything she can to ease her pain through 
logic and compassion, but has never truly been at peace with herself. She is unable to forget any part 
of her experience at Drancy and channels her pain into helping victims of political oppression, 
including her saviour, Jakob. Susan Sarandon is ideal for the complex character of Melanie: she 
brings to the role her trademark versatility, providing a subtle rendering of the delicate balance 
between Melanie’s strength and vulnerability. She flawlessly conveys her character’s generosity of 
spirit and its uneasy coexistence with her overwhelming emotional scars.  
 
Melanie’s husband, David Winters, is a study in paradoxes. Although he has problems of his own – 
he is keenly aware of how his philandering has damaged his marriage; he is bitter over having been 
forced into retirement – he also lives with the knowledge that his problems and pain seem minor 
compared to Melanie’s, a knowledge that only compounds his discontent; he feels it is his place to 
suffer stoically. He struggles, by turns openly and silently, to deal with the implications of the arrival 
of Christopher and Jakob. Christopher Plummer, with his extensive credits on stage and screen, 
brings his distinguished and remarkable range and talent to give David Winters complexity and 
emotional depth – touched with a wry sense of humour. 
 
Max von Sydow was someone Matt Cohen, the producers and the director always envisioned as 
perfect for the role of Jakob Bronski. With his imposing height, rugged looks and deep, rich voice, 
he is thoroughly believable as “the survivor” – a man who survived Drancy and abuse in Nazi and 
Soviet camps with his dignity, humanity and commitment to life intact. In contrast to Melanie and 
Christopher, Jakob’s response to his ordeal is based more on forgetting than remembering. Von 
Sydow, who starred in Paolo Barzman’s first feature, Time is Money, was immediately drawn to the 
character of Jakob and was delighted at the prospect of having a chance to work again with 
Barzman.  
 
Christopher Lewis has never recovered from his experience at Drancy. Now an entomologist who 
specializes in wasps, he is damaged, obsessive and in love with a ghost: his own memory of Melanie. 
His surprise arrival with Jakob stirs something deep and painful inside Melanie. She can sense that 
his love is profound and his presence reminds her that the bond formed between them so long ago 
remains as intense as ever. For Christopher the reunion with Melanie confirms that she is the only 
person he has ever truly loved. The acclaimed Irish actor, Gabriel Byrne, does a masterful job of 
conveying Christopher’s quiet struggle to relate to others and his love for Melanie.  
 
Melanie and David’s son, Benjamin Winters, is a character who embodies both frustration with his 
father’s failings and sympathy for his mother’s plight, even though he doesn’t have the information 
to fully understand the trauma that has shaped her. It is his affinity and sympathy for Jakob, a man 
who could just as well have been his grandfather, that helps him begin to grasp the depth of the 
trauma. As Quebec’s leading actor, Roy Dupuis was an excellent fit for the part. Not only do his 
looks make him entirely believable as the son of Sarandon and Plummer, his quiet intensity brings  
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colour and complexity to a character who is often the quietest one in the crowd, assembling the feast 
and nurturing the spirit of the pending celebration. 
 
Illustrating the possibility of a disconnect for the younger generations from the horrors of the past is 
Benjamin’s son, Timmy Winters, who longs to understand the suffering of the adults around him. 
With his performance, Dakota Goyo brings a refreshing charm to his role and demonstrates 
remarkable poise and assurance. 
 
Finally, a seventh “character” plays a crucial role in the film: the farmhouse and surrounding 
landscape that provide the setting for emotional arithmetic. As Gabriel Byrne remarked, the fall 
foliage and unpredictable weather reflect the characters’ emotional complexities and changing views. 
Barzman explains that the often unspoken connections between the characters are ghosts of a sort, 
and the location had to have room enough not just for the actors’ physical presence but also for the 
intricacy of their invisible connections. The idyllic and timeless rural setting provided that 
framework, almost “speaking” to the camera and making the place an integral character in the film. 
And, in fact, the house has a real-life connection to the events behind the film: the owner’s had a 
relative and a close family friend who were Drancy survivors. This remarkable coincidence helped 
give the shoot an almost mystical quality for everyone involved. 
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CAST BIOGRAPHIES 
 
 
SUSAN SARANDON (MELANIE WINTERS) 
This extremely versatile actress brings her own brand of sex appeal and intelligence to every role – 
from her fearless portrayal in Bull Durham to her Oscar-nominated performances in Thelma and 
Louise, Lorenzo’s Oil, The Client and Atlantic City to her Academy Award®-winning and SAG Award-
winning role in Dead Man Walking as Sister Helen, a nun consoling a death-row inmate. 
 
Her many other film credits include her 1970 debut Joe, The Great Waldo Pepper, Lovin’ Molly, The Front 
Page, the 1975 cult classic The Rocky Horror Picture Show and Louis Malle’s controversial Pretty Baby. 
Recently, she has appeared in Alfie (with Jude Law), Shall We Dance, Noel, The Banger Sisters, Moonlight 
Mile, Igby Goes Down, Twilight, Stepmom, Illuminata, Cradle Will Rock, Anywhere but Here, Joe Gould’s Secret 
and John Turturro’s musical comedy, Romance and Cigarettes. 
 
Susan Sarandon has made a career of choosing diverse and challenging projects both in film and 
television. In addition to her extensive film, television and voice work, she has several major stage 
credits. On Broadway, she appeared in Gore Vidal’s An Evening with Richard Nixon and received 
critical acclaim for her performances Off-Broadway in A Coupla White Chicks Sitting Around Talkin’ 
and the thriller Extremities. She also appeared Off-Off-Broadway in the moving post-September 11th 
stage play The Guys. 
 
 
CHRISTOPHER PLUMMER (DAVID WINTERS) 
Christopher Plummer has enjoyed 50 years as one of the most distinguished actors in English-
language theatre and cinema.  He has appeared in over 100 motion pictures. 
 
A Canadian from Montreal, Plummer made his professional debut on stage and radio in both 
French and English.  Since his New York debut (1954) he has starred in many prestigious Broadway 
productions, most recently as “King Lear” at the Lincoln Center (2004).  He has also been a leading 
actor at Great Britain’s National Theatre under Sir Lawrence Olivier, the Royal Shakespeare 
Company under Sir Peter Hall, and in its formative years, the Stratford Festival of Canada under Sir 
Tyrone Guthrie and his mentor Michael Langham.  Plummer has portrayed most of the great roles 
in the classic repertoire. 
 
Since Sidney Lumet introduced him to the screen in Stage Struck (1957), Christopher Plummer has 
appeared in a host of films ranging from the Oscar-winning The Sound of Music, John Huston’s The 
Man Who Would Be King, to The Silent Partner, Murder by Decree, The Battle of Britain, Fall of the Roman 
Empire, Inside Daisy Clover, Eye Witness, Star Trek VI, Malcolm X, The Return of the Pink Panther, Wolf, 
Dolores Claiborne, Twelve Monkeys, Oedipus the King, The Insider, A Beautiful Mind, Ararat, Syriana, Inside 
Man and countless others. 
 
Among his many honours, he has received two Tony Awards plus four nominations; Great Britain’s 
Evening Standard Best Actor Award plus one nomination; and two Emmy Awards plus six 
nominations. He won a Genie Award for Murder by Decree, and Genie nominations for The Amateur, 
Impolite and Blizzard.  In 1968, he was made a companion of the Order of Canada and has received  
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the Governor General’s Life Achievement Award. An Honorary Doctor of Fine Arts at New York’s 
Julliard School and the recipient of honorary doctorates from four major Canadian universities,  
Christopher Plummer was elected into the American Theatre Hall of Fame (1986) and Canada’s 
Walk of Fame (1999). 
 
  
MAX VON SYDOW (JAKOB BRONSKI) 
The legendary Swedish actor Max von Sydow met his mentor, Ingmar Bergman, in 1955, and 
delivered unforgettable performances in such landmark films as The Seventh Seal, Wild Strawberries and 
The Virgin Spring. Thanks to his superb acting in these and other Swedish films, Max von Sydow 
soon became an icon to film aficionados around the world.  
 
After long resisting all overtures from Hollywood, in 1965 he agreed to star in George Stevens’ 
Biblical epic, The Greatest Story Ever Told, a decision that would firmly establish his presence on the 
English-language screen and launch a long and illustrious international career.  
 
Since the mid-1960s, von Sydow has been a familiar face in American films, while maintaining a 
busy career in Sweden and elsewhere in Europe. Although his deep voice and imposing appearance 
have often landed him roles as villains, including Lamar Burgess in Steven Spielberg’s Minority Report, 
he has also played many memorably sympathetic characters such as Nels Gudmundsson in Snow 
Falling on Cedars and the tragic Lassefar in Pelle the Conqueror, a performance that earned him a 
nomination for the Academy Award® for Best Actor. He is now a French citizen. 
 
 
GABRIEL BYRNE (CHRISTOPHER LEWIS) 
Gabriel Byrne started his acting career with Ireland’s Focus Theatre before joining London’s Royal 
Court Theatre in 1979. His film debut came soon after in John Boorman’s 1981 Arthurian epic, 
Excalibur. He has worked with some of the cinema’s leading directors, including the Coen Brothers, 
Wim Wenders, Jim Jarmusch, Ken Loach, John Boorman, David Cronenberg and Bryan Singer.   
 
Moving between independent and studio films, in addition to producing three pictures and writing 
two, he has starred in over 35 feature films, including Miller’s Crossing, The Usual Suspects, Into the West, 
The End of Violence, Dead Man, Vanity Fair and Spider.   
 
He recently starred opposite Miranda Richardson in Richard E. Grant’s directorial debut, Wah-Wah, 
and also appeared in Jindabyne, Played and the forthcoming Second World War epic, Leningrad.  
Gabriel Byrne was nominated for a 2000 Tony Award for Eugene O’Neill’s Moon for the Misbegotten 
and made a welcome return to Broadway in 2005, earning glowing reviews for his performance as 
Cornelius Melody in another O’Neill play, A Touch of the Poet. 
 
 
ROY DUPUIS (BENJAMIN WINTERS) 
Roy Dupuis is one of Quebec’s top actors and a crossover star in English Canada thanks to star 
turns in Million Dollar Babies, The Last Chapter and other productions. His role in the American series 
“Nikita,” shown in more than 50 countries, won him a large international following.  
 
His first English-language film was Screamers (1995). In 2002 he starred in the most popular film in 
the history of Quebec cinema, Séraphin: Heart of Stone (Charles Binamé). In 2004, he gave an 
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extraordinary performance in Looking for Alexander (Francis Leclerc), for which he earned Best Actor 
honours at the Jutras and Genies in 2005. Other noteworthy appearances include Being at Home with  
Claude (by Jean Beaudin, presented at Cannes), Jack Paradise (Gilles Noël), Machine Gun Molly (Pierre 
Houle) and Les États-Unis d’Albert (André Forcier). 
 
Roy Dupuis recently starred in Jeremy Peter Allen’s Manners of Dying and played the French-
Canadian hockey hero Maurice Richard in the theatrical feature The Rocket (Charles Binamé), for 
which he won a Genie Award as well as Best Actor at the Tokyo International Film Festival. He has 
also completed an independent film, That Beautiful Somewhere, and stars in the forthcoming 
docudrama Shake Hands With the Devil, based on the experiences of General Roméo Dallaire in 
Rwanda.  
 
 
DAKOTA GOYO (TIMMY WINTERS) 
Dakota Goyo was born in Toronto on August 22, 1999. His natural ability to memorize scripts 
landed him roles in numerous television commercials at a very early age. Dakota has since played 
principal and leading roles in both film and television. Happiest when performing, Dakota displays a 
confidence beyond his age. His personable nature and entertaining personality make him a pleasure 
to work with.  
 
His featured television work includes Disney’s JoJo’s Circus (2003) and Ultra (2006). Dakota has 
recently completed the feature film Resurrecting the Champ. He has already had the privilege of 
working with such wonderful actors as Christopher Plummer, Susan Sarandon, Samuel L. Jackson, 
Alan Alda, Gabriel Byrne, Josh Hartnett, Max von Sydow, Teri Hatcher, Kathryn Morris, Helen 
Shaver, Lena Headey and Roy Dupuis.  
 
Dakota is an active and agile 7-year-old who enjoys outdoor sports such as biking, soccer, skiing, 
golfing and horseback riding. He lives in Toronto with his parents and his two brothers, Dallas and 
Devon, also actors. This year, Dakota looks forward to starting the third grade, traveling to new set 
locations and working on many more fun and interesting projects. 
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DIRECTOR 
 
PAOLO BARZMAN  
 
Paolo Barzman is a seasoned screenwriter and television director. After growing up steeped in the 
world of the cinema – his parents were the noted screenwriters Ben and Norma Barzman – he 
pursued an education in painting and graphic arts at the Académie Julian in Paris and at UCLA  
before turning to film. He started his career as an assistant to the great French director Jean Renoir. 
Barzman lives and works in Montreal and brings a unique combination of French and North 
American sensibilities to the set. He is recognized as an exceptional communicator who welcomes 
improvisation and is sensitive to actors’ chemistry.  
 
He wrote and directed his first feature film (Time is Money, with Max von Sydow, Charlotte Rampling 
and Martin Landau) in 1992. He has directed numerous television movies and series episodes, 
including 16 episodes of the acclaimed 15/Love, all 22 episodes of the forthcoming Ice Corp and 11 
episodes of the adventure series Relic Hunter. In 2006, he received a Gemini award for his work on 
15/Love.  emotional arithmetic is his second theatrical feature. 
 

Selected Filmography: 
Time is Money (Feature Film) 
 Léa Parker (TV series)  
15/Love (TV series)  
All Around the Town (TV movie)  
Largo Winch (TV series)  
You Belong to Me (TV movie)  
Queen of Swords (TV series)  
Un enfant, un secret (TV movie) 
Montagnes bleues, Les (TV movie)  
Dossier: disparus (TV series) 
Ciel d'orage (TV movie)  
Aventures Caraïbes (TV mini-series)  
Coeurs caraïbes (TV mini-series)  
Lonesome Dove: The Series (TV series)  
 



   18 

AUTHOR 
 
MATT COHEN 
 
emotional arithmetic is based on the novel by the late, internationally celebrated author Matt 
Cohen. Starting in 1969, Cohen published twenty books, including novels, short stories, poetry and 
two books for children. His work was subsequently translated into many languages. Cohen 
employed a variety of literary forms, including short stories, poetry, songs, novellas and full-length 
novels. He received critical acclaim for many of his books, notably The Salem Novels:  The Disinherited 
(1974), The Colours of War (1977), The Sweet Second Summer of Kitty Malone (1979), Flowers of Darkness 
(1981) and Emotional Arithmetic (1990). Cohen died in 1999, soon after winning the Governor 
General’s Award for Elizabeth and After. 
 
Of Emotional Arithmetic, Cohen wrote: 
 

In the winter of 1986, I came upon some 1940s photographs of French Jews being loaded onto trains for the 
death camps. In one of these photographs a man’s face stared at the photographer. “You and I both know 
where I am going,” the man seemed to be saying. “Soon I will be dead and you will have a picture of my face. 
Everything terrible that is about to happen to me is known to you. What do you think of this situation?” 
 
Looking at the photograph I felt the man was speaking directly to me – a novelist, a Jew who had always 
avoided writing about the Holocaust. I was now being challenged with a question I had to answer. What did 
I think of the situation of this man – and so many millions of others? What did I think of the fact that I 
was in a position to contemplate this question in the comfort of my office while he – and millions of others – 
had been starved, brutalized and killed? 
 
These questions are unanswerable and yet it seemed to me I had to face them. 

 
“Matt Cohen wrote a trilogy (The Spanish Doctor, Nadine and Emotional Arithmetic) which dealt in one 
way or another with the impact on Jews of their millennial prosecution.  In Emotional Arithmetic he 
explored the terrible damage that being in Drancy did to Melanie and all the people in her life.  
Jakob Bronski, on the other hand, was the great survivor, despite having also been in Auschwitz and 
the Russian Gulag. 
 
Paolo Barzman’s film goes to the very heart of these ideas while also bringing Matt Cohen’s well 
known gift for creating characters of great intensity and passion beautifully to the screen.”    

Patsy Aldana (Widow) 
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BIBLIOGRAPHY OF MATT COHEN’S WORKS: 
 
Novels 
 
Korsoniloff (1969) 
Johnny Crackle Sings (1971)  
The Disinherited (1974) 
Wooden Hunters (1975)   
The Colours of War (1977) 
The Sweet Second Summer of Kitty Malone (1979)  
Flowers of Darkness (1981) 
The Spanish Doctor (1984) 
Nadine (1987) 
Emotional Arithmetic (1990) 
Freud: The Paris Notebooks (1991) 
The Bookseller (1993) 
Last Seen (1997)  
Elizabeth and After (1998) 
 
Poetry: 
Peach Melba (1974) 
In Search of Leonardo (1985) 
 
Non-Fiction:  
Typing: A Life in 26 Keys (2001) 
 
Childr-en's Literature (Writing As Teddy Jam): 
Night Cars (1987) 
Doctor Kiss Says Yes (1991) 
The Year of Fire (1993) 
The Charlotte Stories (1994) 
Jacob's Best Sisters (1996) 
The Fishing Summer (1997) 
This New Baby (1998) 
The Stoneboat (1999) 
ttuM (1999) 
 
 

 

“Just because you think about the past, bring it up again, turn it around in your mind or even re-

experience it, it doesn’t go away.”         

Matt Cohen 
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SCREENWRITER 
 
H. JEFFERSON LEWIS 
 
Since 1975, Quebec-based writer Jefferson Lewis has scripted award-winning documentaries, 
television series, dramatic shorts, miniseries and feature films. During his career, Lewis has worked 
with most of Canada’s principal production companies, his work being broadcast on television 
networks in Canada and elsewhere. Productions based on his screenplays have won countless prizes 
at festivals around the world – Prix Gemeaux, Banff TV Festival, Berlin Film Festival, San 
Francisco, etc. Previous credits include Claude Jutra: The Child in the Garden, Les Noces de Papier, In the 
Name of God, On the Eighth Day and Mon Amie Max. Lewis is currently working on scripts for a 
Feature Film adaptation of Dionne Brand’s award winning novel What We All Long For for Sienna 
Films, and an adaptation of his own novel in progress Dermot’s Ghost for The Film Works. 
 
 
Selected Filmography: 
 
What We All Long For (Feature Film, based on the novel by Dionne Brand 

The Rebel Angels (Feature film, based on the Robertson Davies novel) 

Burning Bridge (TV Movie) 

The French in America (6x1 hour documentary)  

Summer Hit (Feature Film) 

Claude Jutra: The Child in the Garden (Feature Documentary) 

In the Name of God (2-hour Documentary)  

Siaolan: Au Pays de Bethune (TV mini-series)   

Upside down (Feature film)  

On The Eighth Day (Feature film)  

Red Light (Feature film)  

Bedtime Story (Feature film)  

Creatures of the Sun (Documentary)  

How we Saved America (Feature film)  

Iwokrama: Diary of a Rain Forest (Documentary) director/writer 

Baby Shoes (Feature film)  

Mon amie Max (Feature film) ** Prix SARDEC - Best Screenplay 1994 ** 
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PRODUCERS 
 
ANNA STRATTON  - TRIPTYCH MEDIA, TORONTO 
 
ANNA STRATTON has a background in the theatre where she worked as a producer, 
administrator and educator and as Head of English Language Theatre for the Canada Council. She 
produced many stage productions including the hit play, Tamara. She is a graduate of the Canadian 
Film Centre.  Anna has served on many boards and committees including the Feature Film Project 
of the Canadian Film Centre, Dance Umbrella of Ontario, the First Night Festival and the Toronto 
Theatre Festival.  She is a co-founder of Reel Canada, the festival of films for high schools and of 
PRO, the Producer’s Roundtable of Ontario and serves on the OMDC advisory group for screen-
based industries.  
 
One of the founders of Toronto based Triptych Media in 1994, Anna and partner Robin Cass bring 
together their backgrounds in the theatre and  visual arts to develop and produce bold, award-
winning film and television entertainment. The company’s slate runs the gamut from comedy to 
drama with properties chosen for the strength of their characters, innovative story-telling and social 
relevance. Triptych is best known for the features Falling Angels, The Republic of  Love, The Hanging 
Garden, Lilies and the ground-breaking Zero Patience and for its television dramas Lucky Girl, The Tale 
of Teeka and Gordon Pinsent’s Heyday!   
 
Triptych is currently finishing the documentary As Slow as Possible by Scott Smith and is executive 
producer on Richie Mehta’s feature debut, Amal.  Projects in development include Gary Yates’ 
feature High Life based on the hit play by Lee MacDougall; the television series Fallen by Alex 
Epstein; with NOMAD Films and T.O.M. pictures, In The Shadow of a Saint based on the story of 
eco-activist, writer and martyr Ken Saro-Wiwa; with Chris Abraham and Lisa Repo-Martel a film 
based on Ronald Wright’s novel A Scientific Romance; as well as Wiebke Von Carolsfeld’s new feature, 
Can You Hear Me Now?  The company is an active co-production partner internationally and within 
Canada.   
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PRODUCERS 
 
SUZANNE GIRARD  - BBR PRODUCTIONS, MONTREAL 
 
Suzanne Girard founded BBR Productions in 1981. The company concentrated initially on co-
producing French-language movies and soon moved into the field of international co productions. 
In 1997, BBR Productions co-produced the feature film Out in the Open (Aire Libre) with partners in 
Venezuela, France, the UK and Canada. The film, starring actors from all four co producing 
countries, including Canadians Roy Dupuis and Christian Vadim, won the Patron Award at the San 
Diego Film Festival. 
 
Suzanne Girard went on to join the renowned production company Productions La Fête Inc, where 
her producing credits included the Gemini- and Emmy- nominated Armistead Maupin’s Further Tales of 
the City and the miniseries P.T. Barnum, starring Beau Bridges, Cynthia Dale and George Hamilton. 
Girard later served as executive producer of another miniseries, Nuremberg, made with Alliance-
Atlantis for the TNT Network. The four-hour historical epic starred Alec Baldwin, Jill Hennessy, 
Christopher Plummer and other celebrated actors. Nuremberg earned two Prime Time Emmy Awards 
and four Gemini Awards in 2001. 
 
In association with Spectra in 2000, BBR produced the third installment of the cult mini-series 
Armistead Maupin’s Further Tales of the City.  Girard produced Mystery Ink I, II & III, a daily magazine-
style showcasing the fictional works of renowned Canadian authors, Past Lives I, II & III, 
documentary series in which protagonists discover their roots, Metallic Blues winner of Jerusalem 
Award, and Dream of Floating. 
 
Recent productions include the documentary The Devil Within (Le Diable au corps), from director 
Johanne Prégent and celebrated author Nelly Arcan. 
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KEY CREW 

 
LUC MONTPELLIER (DIRECTOR OF PHOTOGRAPHY) 
 
For over a decade, award-winning cinematographer Luc Montpellier has translated directors’ visions 
into stunning visuals. In 1999, he won the Canadian Society of Cinematographers’ award for Best 
Cinematography in a Dramatic Short for his work on Phillip Barker’s The Soul Cages. In 2001, the 
Woodstock Film Festival presented him with the Haskell Wexler Award for his work on Khaled, and 
in 2003 he earned a Gemini for Best Photography in a Dramatic Program or Series for the CBC 
movie Hemingway vs. Callaghan. He has worked with the acclaimed Canadian artist Michael Snow, and 
provided the beautifully crafted retro photography for Guy Maddin’s The Saddest Music in the World. 
His recent credits include Sarah Polley’s directorial debut, Away from Her and Clement Virgo’s 
forthcoming feature, Poor Boy’s Game. 
 
NORMAND CORBEIL (MUSIC COMPOSER) 
 
Normand Corbeil is rapidly establishing a reputation among top filmmakers for his sweeping and 
evocative scores.   
 
Among Corbeil’s feature film credits are The Statement for Sony Pictures Classics, directed by 
Norman Jewison and starring Michael Caine and Alan Bates and A Different Loyalty, starring Sharon 
Stone and Rupert Everett. Other credits include Paramount’s Double Jeopardy directed by Bruce 
Beresford and starring Ashley Judd and Tommy Lee Jones and The Art of War, a Warner Brothers 
film directed by Christian Duguay and starring Wesley Snipes and Donald Sutherland. 
 
Corbeil has received two Emmy Award nominations for his scores for the miniseries Human 
Trafficking and Hitler: The Rise of Evil. Corbeil has just completed the score for Bruce Beresford’s The 
Contract, starring John Cusack and Morgan Freeman.  
 
Normand’s recent credits include White Noise 2, Cheech, Ma fille, mon ange and the upcoming film 
Straight Edge. 
 
ARTHUR TARNOWSKI (EDITOR) 
 
Arthur Tarnowski is an experienced editor of feature films, television series, documentaries, trailers 
and commercials.  During his 16-year career, he has also worked as a producer, director and second 
unit director, and has a total of over 500 projects to his credit. In addition to emotional arithmetic, 
he has worked with Paolo Barzman on the television series 15/Love, Ice Corp and Largo Winch. 
 
JEAN-FRANÇOIS CAMPEAU (PRODUCTION DESIGNER) 
 
Production designer Jean-François Campeau has worked on feature film and television productions 
as a production designer, art director, assistant art director and set dresser. His feature film credits 
include Banshee, The Last Sign, The Day After Tomorrow, 100% Bio and La Loi du cochon. 
 
 


