


Synopsis
Step aside Khalessi and move along 
Katniss Everdeen! THE EAGLE 
HUNTRESS is the spellbinding 
true story of Aisholpan, a 13-year-
old Mongolian girl who is striving 
to become the first female Eagle 
Hunter in 2,000 years of male-
dominated history.
 
Aisholpan is a real life role model 
on an epic journey to win victory in 
a far away land. This young Muslim 
nomad longs to become the first 
“Huntress” to ever to compete in 
the annual Golden Eagle Festival. 
She dreams of hunting in the frozen 
winters to prove that “a girl can do 
anything a boy can, so long as 
she’s determined.”
 
First she must convince her father 
Agalai – a Master Eagle Hunter – to 
train her in this ancient art that 
has been passed down through 
her family from father to son for 
countless generations.  
 
The story unfolds against the 
backdrop of the Altai Mountains of 
Northwestern Mongolia; the most 
remote part of the least populated 
country on Earth. This little-
known world is rich in exquisitely 
preserved tradition, yet spoiled by 
an ignorance that is perpetuated 
by this isolation. For far too long 

women have been seen as “too 
weak” or “too fragile” to hunt with 
an eagle. Aisholpan is out to prove 
them wrong and change history.
 
THE EAGLE HUNTRESS uses 
soaring footage and intimate 
verité to capture Aisholpan’s 
personal journey, while also 
addressing universal themes of 
female empowerment, the natural 
world, and coming-of-age.
 
THE EAGLE HUNTRESS is the first 
feature documentary from director 
Otto Bell and is produced by Stacey 
Reiss and Sharon Chang.  Morgan 
Spurlock, Jeremy Chilnick, Dan 
Cogan, Regina K. Scully, Marc H. 
Simon, Barbara Dobkin and Susan 
Maclaury are executive producers 
in association with Artemis Rising 
Foundation, Impact Partners, Shine 
Global and Warrior Poets.  The 
film is edited by Pierre Takal and 
director of photography is Simon 
Niblett.  The original title song is 
written and peformed by SIA.  The 
film will make its world premiere at 
the Sundance Film Festival 2016.



Director’s Statement
You cannot choose the moment when a genuine adventure will begin. You 
don’t get to pick a start date or plan an itinerary. That’s just one of the 
many lessons I learned while making THE EAGLE HUNTRESS.
 
The journey began at my desk in New York. I spotted a picture of Aisholpan 
in my feed and traced it back to a photo essay that the BBC posted that very 
same day. I took one look at this iconic still image of an angelic young girl 
literally hugging a Golden Eagle against this magical mountainous backdrop 
and I was hooked. It was like my senses joined up for a second – I saw the 
picture and I saw the unmade film almost in the same instant. I knew that 
somewhere in the world this girl was out there talking and walking around. 
The picture was great, but it was missing sight, sound and motion. I was 
immediately sure there was a film to be made on the subject and that I 
needed to be the one to make it.
 
Within a matter of days I was on a plane to Mongolia to meet Aisholpan and 
her family. I didn’t hesitate because for years I’d been directing short-form 
branded content documentaries in far away places like Uganda, Vietnam and 
Japan. This experience served me well but it also gave me a false sense of 
confidence. In hindsight, it seems pretty reckless to rush to the other side of 
the world to track down a story… but that’s how it started!
 
The next thing I knew I was on the floor of Aisholpan’s ger, drinking 
milky tea. I was just getting to know the family and tentatively discussing 
the possibility of making a documentary together when her Dad up and 
said: “Me and my daughter are going to steal an eaglet from the nest this 
afternoon – is that the sort of thing you’d like to film?”
 
For a documentary filmmaker it’s rare that you get to be there at the start 
of a great story. Oftentimes you have to fill the blanks and report facts in 
retrospect. But we were lucky enough to fall into filming a chain of events 
as they unfolded in real time. Indeed, the action-packed sequence we 
captured on that first day turned out to be characteristic of how the next 
six shoots would go over the following year. Each time my team returned 
we were repeatedly dazzled by Aisholpan’s vibrant, visual way of life. She 
was following her own path and we simply had to grasp what was about to 
happen and situate our camera accordingly – trusting that whatever came 
next would be worth our attention!
 
The Eagle Steal scene happened on the 4th of July, 2014 and became the 
first of three “peaks” that punctuated Aisholpan’s coming-of-age story. The 
other two high points are the Eagle Festival (October 2014) and the Winter 
Hunt in Act Three (February 2015). We faithfully captured these events as 
they chronologically occurred. Fortunately, these phases make for a natural 
narrative arc, but perhaps more importantly they are also representative of 



the key steps a young apprentice must take to graduate to full Eagle Hunter 
status. Consequently, we didn’t have to stage events or artificially up the ante. 
It seemed fitting that the flow of the film stayed true to this actual timeline.
 
We tried to surround each “peak” in the Huntress with a “valley” of verite. 
There was a deliberate effort to balance out the soaring scenes with more 
intimate moments of natural dialogue and heartwarming humor. The goal 
was to give the audience a window into the everyday life of this 13 year-old 
girl from North West Mongolia, because at the heart of this film we all sensed 
there was a remarkable young woman who exhibits a remarkable heart.  
 
And as she overcomes the obstacles set in front of her, Aisholpan defies 
characterization.  She’s not just a tomboy. In fact she’s every bit as feminine 
as she is badass! Her steely resolve certainly inspired me and I’m forever 
grateful for the warmth her family has shown me. 

I hope THE EAGLE HUNTRESS will transport the viewer to a little-known 
world full of universal themes. I hope you will come to realize – as I did – that 
there is room for female empowerment even at the arduous edge of the world.
 
PRODUCTION NOTES
 
Despite filming in the most remote region of the least populated country in 
the world, we were determined that THE EAGLE HUNTRESS would cut no 
corners when it came to production standards.
 
Over the various shoots the crew ranged in size from two people to a 
maximum of five (Director, DP, Camera Assistant, Sound, Producer). However, 
we regularly transported up to 1500 pounds of camera equipment via a twin 
prop plane to the remote mountain range.
 
The majority of the film was shot in 4K, while sweeping footage of the 
otherworldly Mongolian landscape was captured with an S1000 drone and a 
30ft crane that packed away into a snowboard bag. Production involved a lot 
of firsts and ingenuity. Our trusty Russian bukhankas (“bread-loaf” vans) were 
roped open and combined with a Ronin 3-axis gimbal stabilizer for tracking 
shots. We built a custom “Eagle Mount” from a dog harness to capture a true 
bird’s eye view.
 
Behind the scenes, there were broken arms, car crashes, lots of confusion and 
minus 50 degree temperatures to contend with, but throughout the process 
our nimble little team remained determined to deliver a film that felt “big” 
and cinematic – one that attempted to do justice to the epic subject matter.
 

Otto Bell
Director – THE EAGLE HUNTRESS



Each time my 
team returned we 
were repeatedly 
dazzled by 
Aisholpan’s 
vibrant, visual 
way of life. 



Mongolia is a 
vast country of 
600,000 square 
miles (bigger 
than France, 
Germany and Spain 
combined), but 
contains less than 3 
million people. 

An Eagle Hunter feeds 
their bird by hand 
and builds an almost 
preternatural connec-
tion over time. Within 
a matter of weeks a 
Golden Eagle can easi-
ly pick out the distinct 
call of their owner. 

The Eagle’s hunt the 

slow - footed Corsac 

Fox and young deer 

in the wild. Trained 

by humans, they can 

even run down small 

gray wolves, swooping 

down at speeds of 

more than a hundred 

miles an hour. 

With a wingspan of 
up to seven feet, 
talons the size of a 
child’s fingers, and 
a maximum weight 
of up to 15 pounds, 
the Golden Eagles 
of Mongolia (Aquila 
chrysaetos daphanea) 
are amongst the 
world’s largest raptors.

The Altai 
Mountain range 
in the extreme 
north west of 
Mongolia is the 
most remote 
corner of the least 
populated country 
on Earth. 

The Kazakhs are 
a tribe of Muslim 
nomads. A minori-
ty in Mongolia, 
they have hunted 
with the help of 
Golden Eagles for 
over 2,000 years. 

Genghis Khan kept 1,000 birds and 
had a personal bodyguard of Eagle 
Hunters. The delicate art of training 
a Golden Eagle is a highly revered, 
inherently masculine tradition.

Each eagle is taken from the 
nest as a hatchling. Hunters se-
lect the chick with the strongest 
claws and eyes – only females 
are taken, as they are bigger and 
more aggressive by nature. 

Fast Facts On Eagle Hunting 

There are only an 
estimated 250 Eagle 
Hunters left in the world. 
Most roam the Bayan 
Ulgii region of Mongolia, 
moving camp 3 – 4 times a 
year to follow the pastures. 

Temperatures 

regularly plum-

met to fifty below 

during winter. For 

centuries the Eagles 

have provided the 

food and fur the 

Kazakhs need to 

survive these bitter 

conditions. 

Eagles can live for 30 

years, but tradition 

dictates that a Hunter 

must release their 

bird after seven

 years – the point 

at which they reach 

mature breeding age. 

It’s customary to 

leave a sheep’s carcass 

on a hillside as a 

farewell offering.

100 
MPH

30 
YEARS ���Ý

15 
POUNDS





Stacey Reiss 
Producer

Stacey Reiss is an Emmy 
award-winningfilmmaker 
who has written, directed and 
produced documentaries and 
long form programs for HBO, 
NBC, WNET and CNBC. Her 
films include Suited (2016 
Sundance Film Festival), It’s 
Me, Hilary: The Man Who 
Drew Eloise (2015 Sundance 
Film Festival), The Diplomat 
(2015 Tribeca Film Festival) 
and I Knew It Was You (2009 
Sundance Film Festival): 
all were acquired by HBO. 
For more than a decade 
at Dateline NBC, Stacey 
produced breaking news 
reports, network specials 
and documentaries.  She 
holds a journalism degree 
from the University of 
Wisconsin, Madison.

Sharon Chang
Producer

Many describe Sharon as 
a visionary thinker and 
charismatic leader. At 
different points of her 
career, she has been called 
media executive, brand 
strategist, innovation 
consultant, social 
entrepreneur, impact 
investor, and philanthropist.

Trained as a designer and 
architect, Sharon applies an 
urban planning philosophy 
to everything she does. 
She is the Founder of 
Yoxi, a creative sandbox 
for social innovation. 
Combining different 
resource streams such as 
capital investment, creative 
talent orchestration, and 
future-oriented storytelling, 
Yoxi works with Social 
Innovation Rockstars to 
tackle 21st century global 
challenges.  Sharon is also 
the Managing Trustee 
of TTSL Charitable 
Foundation; serves on 
the Board of Trustees of 
New York University; and 
is co-founder and board 
member of a number of 
media/ technology startups, 
non-profit organizations, 
and social ventures.

Otto Bell
Director

Otto is a British Creative 
Director based in New York. 
He has directed over 15 
documentary films as far 
afield as Uganda, Japan, 
Egypt and Vietnam for 
brands such as IBM and 
Philips. During a decade 
in the industry he has 
also created and produced 
multi-award winning world 
affairs programming such 
as “Horizons” on BBC 
World News and “Shunya” 
on Times Now of India. 
Otto is a graduate of 
Oxford University and the 
prestigious WPP Fellowship 
Scheme. He lives in 
Manhattan, but originally 
hails from Northern England.

Morgan Spurlock
Executive Producer

Morgan Spurlock is an 
award-winning writer, 
director and producer and 
president and founder of 
full-service New York-based 
production studio Warrior 
Poets. His first film, Super 
Size Me, premiered at the 
Sundance Film Festival 
2004, winning Best 
Directing honors. The 
film received an Academy 
Award® nomination for Best 
Feature Documentary.

Since then he has directed, 
produced and distributed 
film, television and digital 
projects, including the 
series CNN television 
Morgan Spurlock Inside 
Man, Showtime’s 7 Deadly 
Sins, the FX series 30 Days 
and the films Where in the 
World is Osama Bin Laden?, 
Confessions of a Superhero, 
Czech Dream, Chalk, The 
Future of Food, What 
Would Jesus Buy?, the WGA 
Award-winning and Emmy 
nominated The Simpsons 
20th Anniversary Special: In 
3-D! On Ice!, Freakonomics, 
POM Wonderful Presents: 
The Greatest Movie Ever 
Sold, Comic-Con: Episode 
IV – A Fan’s Hope, Mansome, 
and One Direction: This  Is Us.

Pierre Takal
Editor 

Pierre Takal is an Emmy 
award winning editor 
and composer with 
over twenty years of 
experience. His credits 
include One Direction: 
This is Us, a 3D feature 
documentary directed 
by Morgan Spurlock; 
This American Life, the 
television series with Ira 
Glass for Showtime; and 
the documentary DMC: My 
Adoption Journey for which 
he won an Emmy.

Daisy Ridley
Executive Producer

Daisy Ridley is an English 
actress best known for her 
breakthrough role as Rey in 
the 2015 film, STAR WARS: 
THE FORCE AWAKENS. 
Daisy joined the voice cast 
of ONLY YESTERDAY, a film 
from one of the world’s best 
animation studios, Japan’s 
Studio Ghibli. In honor of 
the 25th anniversary of the 
original film, the studio was 
looking to dub the film in 
English and re-release the 
film into English-Speaking 
territories. As such, each 
character needed to have 
an American accent. Ridley, 
extremely passionate about 
all of the Ghibli films, 
would not let her British 
accent prevent her from 
being in the film so she 
lost her British accent and 
against the odds, won the 
lead role of Taeko. 
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